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Building history’s first 35'inch conventional'tuheTV 
Finding a magazine hig enough to see it was 


Its picture area is 86% larger than a 26-inch. Its picture 
is as rich, as sharp, as bright as a 26'inch. But you can 
see all that. Only at an authorized Mitsubishi dealer. 
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COMPROMISING WITH YOUR VIDEOTAPE IS LIKE COMPROMISING 
WITH ANYOTHER COMPONENT IN YOUR SYSTEM. 


Even the most advanced system is only as good as the 
tape you put into it. That’s why Maxell has created XL HiFi. 

Its superfine Epitaxial particles and unique binder 
technology have brought about dramatic improvements 
in signal-to-noise ratios. As well as a shaip reduction in 
dropout activity. And thanks to Maxell’s rigid quality 
control, this unsurpassed performance level is guar¬ 
anteed in every cassette. 

So match your tape to the other components 
in your system and use only XL HiFi from Maxell. 

Anything less and you could miss the big picture. 


maxeli 

TheTapelhat Delivers 
Higher Performance. 












Eight Years 
On the Couch 


Are you starting to get a little sick of being called a “couch 
potato”? After all these years of publishing Video Review—this issue 
marks our eighth anniversary, by the way—we’ve worn out our share 
of couch cushions. In fact, associate editor Greg Fagan just got back 
from the Couch Potato Weekend, the widely publicized sofa spud 
symposium, where he delivered the keynote address. As that con¬ 
vention and the recent fad of couch potato dolls, games and gizmos 
suggest, the rest of the country is finally catching up to what VR read¬ 
ers have known all along: Because of video, people are spending more 
of their time curled up in front of the screen with their families. 

But what bothers me about the couch potato label is its implica¬ 
tion that anyone who prefers to be entertained at home is at heart a 
mere vegetable—and a bland, mushy one at that. I don’t buy that. 
To me, home video is an active pursuit, whether it involves choos¬ 
ing the best tapes and discs or building a superior entertainment 
system. Using a sophisticated technology to enjoy movies, comedy, 
music and informational programming—or shooting your own—is 
a far cry from passively vegetating in front of the tube. 

This special issue is dedicated to the pursuit of excellence in both 
of the broad fields we cover, technology and programming. On the 
technology side, our Buyer’s Guide Update focuses on the most im¬ 
portant hardware innovations of ’88. Unlike our annual comprehen¬ 
sive Buyer’s Guide in October, this update covers only the newest 
gear, highlighting the breakthroughs in features and performance 
that set the latest models apart from their predecessors. 

But the technology is only as good as the programming you put 
into it. This issue also features our annual Video Review Awards— 
ViRAs, for short—for the best video releases of the past year. We 
polled our entire lineup of nationally recognized critics to pick out 
the future classics from among the thousands of video releases last 
year. Our tribute to the 29 winners—and the stories behind them— 
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ROBOTIC REJOINDERS 

February's “Soul of the Machine” 
Critics Choice by David McDonnell on 
robot movies needed some more micro¬ 
chips (i.e., brains). One might not consider 
Demon Seed robotic, but why overlook 
Saturn i? I also think Heartheeps is far 
more enjoyable than Sleeper. And Disney 
fans were probably very disappointed at 
the omission of Tron and The Black Hole. 

Wayne E. Coats 
Tulsa, OK 

In your February '88 “Soul of the 
Machine," I noticed a few errors. The 
Daleks of Dr. Who are not robots (unless 
you’d call tanks robots). Daleks are really 
traveling machines with mutated aliens in¬ 
side. The Colossus of New York was more 
or less a cyborg, not a robot—a mechanical 
body with the transplanted brain of a dead 
scientist in its head. A point of interest is that 
the Robby the Robot from Forbidden Planet, 
seen in Hollywood Boulevard and Gremlins, 
was really one of two duplicates of the 
original that were made in 1972. The 
original Robby was sold to Movie World in 
Buena Park in 1971. 

Walter Allen White 
Estill Springs, TN 

I really enjoyed your excellent article, 

■ ‘ Soul of the Machine. ’ ’ Robots and cyborgs 
have been an enduring theme in science- 
fiction movies for a long time, and for good 
reason: They're such a fascinating concept. 

Brian P. Dumas 
Easton, CT 

CABLE PRAISE 

The article in the December issue en¬ 
titled “At Last! Cable TV Comes Out of 
the Stone Age” made me angry. The ar¬ 
ticle read, in part, “For many viewers, 
cable today . . . seems more like a low- 
tech relic of the past. Subscribers regularly 
bemoan the paleolithic service on some 
systems. And compared to laser videodiscs 
and the new Super VHS VCRs and cam¬ 


Selected correspondence addressed to 
Video Review, 902 Broadway, New 
York, NY 10010, is printed in the ' 'Let¬ 
ters” section, space permitting. VR 
reserves the right to edit and condense 
selections for publication. Sorry, no per¬ 
sonal replies. 


Reactions to Robovideo, 
And Owner's Manual Labor 



A luminescent Tron,' omitted but not forgotten. 


corders, cable’s picture quality runs a dis¬ 
tant second—or even third—since cable 
rarely matches even the quality of a good 
broadcast picture." (Emphasis mine.) 

What constitutes a good broadcast pic¬ 
ture? When you live in a “fringe” area, 
in a city situated on a plateau surrounded 
by mountains, perhaps you could obtain 
a good broadcast picture by erecting an 
eight-mile-high television antenna, but that 
would be a little extreme. Without cable, 
the residents of Russellville would have to 
settle for a very bad broadcast picture. 

With cable, we are able to receive two 
NBC affiliates, one CBS affiliate, two 
ABC affiliates, public television, a local 
independent broadcast station, most of the 
basic cable services and superstations, and 
MTV in stereo. All but one of the chan¬ 
nels look good. Get the picture? 

Emily Jackson 
Russellville, AL 

QUIZ WIZ 

I want to tell you how much I enjoyed 
your “Video I.Q.” quiz in January’s VR. 
I took the test to work and passed it around 
to several VCR enthusiasts, and an in¬ 
teresting thing happened. Owners of Beta 
VCRs were interested in finding their 
video I.Q., but for some reason VHS 
owners were not receptive. 

Could it be that VHS owners did not 
want to be embarrassed by low scores? If 
so, that explains why the VHS (read: in¬ 
ferior) system has won the so-called for¬ 
mat wars—because the average VHS 
owner knows little about video technology. 

Robert B. Johnson 
Niles, IL 


PEN PROGRAMMING 

Your test report in the November issue 
on the Toshiba DX-900 helped me in my 
decision to purcha.se a high-tech VCR, and 
I am very happy with this deck. But in 
your article and in Toshiba’s owner’s 
manual, there is no mention that the fiber 
optic pen used for programming does not 
work on rear-projection TVs. 

After many attempts to utilize this 
feature, I called Toshiba service informa¬ 
tion and was told that it doesn’t work on 
rear-projection sets because it is triggered 
by pixels from the picture tube. Don’t you 
think that information should have been 
revealed? 

John Ragan 
Edgewater Park. NJ 

• Sorry about the oversight; we usually 
refer to the owner’s manual during our 
hands-on work with a test product. Since 
this information wasn’t in the manual, and 
we used a direct-view monitor in our ex¬ 
periments with the deck, this important bit 
of information got past us. Toshiba informs 
us that subsequent models with this feature 
will carry a disclaimer in their owner’s 
manuals. —Ed. 


CORRECTION 

In the “Freeze-Frames” section of 
our January '88 issue, we incorrectly 
referred to Media Home Entertainment 
as the distributor of the Captain Power 
videocassette series. Hi-Tops Video, 
Media’s sister company, actually dis¬ 
tributes the tapes. 
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Introducing The Classic Honeymooners 
on Videocassette. 


Now see the Great One in a 
whole new light. 

They didn’t call Jackie Gleason the “Great 
One" for nothing. He earned that title by 
creating some of the most classic 
comedy in television history. As 
Ralph Kramden, he brought 
down the house with 
every “Bang, Zoom" and 
“You’re a regular riot, 

Alice:’ 

And now that THE 
HONEYMOONERS 
are on video¬ 
cassette, you 
can enjoy that 
loudmouth bus 
driver from 
Brooklyn, his wise¬ 
cracking wife and 
their best friends 
whenever you want. 

Because nowall of the 
classic half-hour episodes 
that have keptyou laughing for 
over 30 years are available exclusively 
from the CBS VIDEO LIBRARY. You won’t miss 
a single “Hey Ralphie Boy!" or “To the moon!" 

Itall begins with “TVorNotW" which pits 
Ralph against Norton when they decide to 
split the cost of a television set and then battle 
in a war of wits over what to watch. In “Funny 
Money" you’ll see Ralph get rich quick and 



Your first 3-episode videocassette, only 


then pooragain, but not before turning Ed 
into his uniformed chauffeur. And in “The 
Golfer" Ralph tries to learn the game over¬ 
night, complete with outlandish golfers’ togs. 

They’re all yours on your first 3-episode 

videocassette. Complete, uncut and 
with no commercial interrup- 
tions-nearly 114 hours of en¬ 
tertainment for only $4.95. 
As a series sub¬ 
scriber, you’ll receive 
a different video¬ 
cassette con¬ 
taining 3 more 
classic episodes 
about every 6 
weeks, all pack¬ 
aged in a special 
collectors’ slipcase. 
Take 10 day stop re¬ 
view each one; pay 
just$29.95 plus $2.45 
shipping and handling 
for those you decide to 
keep. There’s no minimum 
to buy and you can cancel 
your subscription anytime. 

Just mail the coupon belo\^ 

Or for faster service call toll- 
free (credit card orders only) I 
1-800-CB5-4804 (in Indiana,^ 
call 1-800-742-1200). Either I 
way will starta “regularriot" 
at your house. 

$i|95 


CBS VIDEO LIBRARY 1400 Nor 
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Paging Lugosi and Nero 
And Rockers Cocker and Easton 


MAD DOGS 

I have been looking all over for a classic 
music movie. The title is 7oe Cocker: Mad 
Dogs and Englishmen. Has it ever been 


released on video, and, if so, where can 
I find it? None of the video shops in the 
St. Louis area has any record of it. 

John H. Taylor 
Cahokia, IL 

This critically acclaimed 1971 documen¬ 
tary of the Drano-gargling British R&B- 
belter's American tour, with Leon Russell 
and Rita Coolidge, is available in the St. 
Louis area from Sight and Sound 
Distributors, (314) 426-2388. The tape’s on 
the RCA/Columbia label. 

BILITIS 

Please let me know how I can obtain a 
VHS tape of Bilitis by David Hamilton, 
the renowned 35mm photographer- 
turned-movie-producer/director. 

Chuck Waiters 
Phoenix, AZ 

Patti D’Arbanville, former main squeeze 
of Don Johnson, stars in this 1977 French 
flick. Media, the company that originally 
handled it, no longer does; in the company’s 
words, it’s been “terminated.” 

SHEENA EASTON 

I was wondering if you know where I 
can buy the videocassette Sheena Easton — 
LAve at the Hollywood Palace. 

Roger Kutsher 
Keokuk, lA 

We’ve found the 1982 concert perform¬ 
ance on HBO Video. A company spokes¬ 


person suggests you take the morning train 
to your local store and request a copy. Per¬ 
suade the manager to order it from a dis¬ 
tributor if it’s not in stock. Then strut. 


DJANGO 

Could you help me find Django, star¬ 
ring Franco Nero? I remember that in the 
movie he’s always pulling a coffin fdled 
with gold dust behind him. 

Henry Morrison 
Bronx, NY 

The 1968 western is available from 
Magnum Entertainment. The label suggests 
that you call two local distributors, Artec at 
(718) 937-33(X), and Baker and Taylor at 
(800) 245-1172, to see who carries the 
$29.95 tape in your area. 

THE BOYS FROM BROOKLYN 

Where can I rent or buy a copy of a 
satire made in 1952 with Bela Lugosi 
called The Boys from Brooklyn! 

Irving Kitchner 
Wyndmoor, PA 

This unbelievable Dean Martin-Jerry 
Lewis rip-off, starring incomparable 
lookalikes Duke Mitchell and Sammy 
Petrillo, is available from Video Yesteryear, 


As a service to our readers, Video 
Review will help track down ‘ ‘lost ’ ’ or 
hard-to-find tapes or discs. Send re¬ 
quests to Video Review, Video Hunter. 
902 Broadway, New York, NY 10010. 
VR reserves the right to edit and con¬ 
dense selections for publication. Sorry, 
no personal replies. 


Box C, Sandy Hook, CT 06842. To order 
with a credit card, call (800) 243-0987. By 
the way, this guffaw riot is frequently found 
in TV listings under the more evocative ti¬ 
tle Bela Lugosi Meets a Brooklyn Gorilla. 

CATHERINE DENEUVE 

I am a collector of Catherine Deneuve 
movies and I’m Finding it hard to locate 
the following titles: The Umbrellas of 
Cherbourg and I Love All of You. 

Denise Staunton 
Edison, NJ 

The Umbrellas, from 1964, is available 
from Monterey Home Video, and 1983’s / 
Love All of You from USA Home Video. 



De lovely Deneuve in Cherbourg. 


Both can be ordered from International 
Video Entertainment’s fulfillment house, 
PDS, at (800) 782-8226. 

STEPPENWOLF 

Whatever happened to the movie Step- 
penwolf, starring Max von Sydow? It’s a 
rather bizarre but well-done rendition of 
Herman Hesse’s classic cult novel of a 
man on the verge of insanity. 

Randal Sutherlin 
El Cerrito, CA 
The 1974 Fred Haines-directed movie has 
just recently made its way to video. Two 
distributors in your area handle the Vidmark 
cassette: Stars to Go, (213) 930-9300; and 
Wherehouse, (213) 538-2314. Facets 
Multimedia Inc. ’s also got it for mail orders. 
Send $79.95 (plus $5 shipping and handling) 
to Facets, 1517 W. Fullerton Ave., 
Chicago, IL 60614, or call toll-free (800) 
331-6197 to order by credit card. □ 



Cocker captured in a contorted frenzy in Mad Dogs and Englishmen. 
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TRANS WORLD ENTERTAINMENT pre»nts a film by FRED OLEN RAY 

starring CHARLES NAPIER * ANN TURKEL • RON GLASS 
JAMES BOOTH • NORMAN BURTONAn<.BO SVENSON A,“Robertson” 
'"‘TFRED OLEN RAYAnaTL. LANKFORD tt:?HERB LINSEY 
S?YORAM PELMAN ALAN AMI EL FRED OLEN RAY 











HNt VCR OWNERS WHO KNOW A 
1AKE ANY FOUR MOVIESy 


PICK FROM OVER 200 MOVIES ON THESE TWO PAGES. 
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A lot of savvy VCR owners 
have been finding out how good our 
deal is. And how good our movies are. 
l ust keep reading and y ou’ll see for 

y ourself four reasons wh y the CBS 
Video Club has the best deal around on 

the movies y ou want to owa And you 
can get in on that deal right here 


I FOUR MOVIES 
I ONLY $2.49 EACH. 

plus shipping/handling with membership 


Seems too good to be true? 
Then take a good look at the listing 
above. We’ll send you any four of over 
200 terrific movies here for $2.49 each, 


plus shipping and handling, just for 
joining the Club now. 

You can also order a fifth movie 
rig ht now and save u p to $65 more 

(see box at right). And that’s only the 
beginning. 


2 PAY NO 

MEMBERSHIP FEE. 


Even with an upfront deal as 
good as ours, there’s no mem¬ 
bership fee. All we ask is that 
you buy six more movies at 
regular Club prices within the 
next three 
years—movies 
you’d probably 
buy anyway. 

Club prices cur¬ 
rently range from 
$29.95 to $79.95, 
plus shipping and 
handling (extra-long 
films and specials may 
cost a bit more). Then you 
can start saving all over again 
with our Bonus Plan. 


3 SAVE 50% WITH 
OUR BONUS PIAN. 


Once you’ve bought six 
movies at regular Club prices, you can 
cancel your membership at any time. 
But most members prefer to keep 
buying from the Club. Because under 
our current generous Bonus Plan, each 
movie you buy at regular Club prices 

























































































GOOD DEAL WHEN THEY SEE ONE. 
JIISr$2.49EACH. 

■ PLUS SHIPPING/HANDLING, WITH MEMBERSHIP 



allows you to take another movie of 
equal value or less at 50% off. And 
we’ll see to it that you always have 
plenty to choose from. 


4 


HUNDREDS OF 
HIT MOVIES. 


About every four weeks (up to 
13 times a year), we’ll send you our 
CBS Video Club Magazine, reviewing 
our Director’s Selection plus a wide 
choice of alternate movies. Including 
recent hits Aliens and The Color of 

Money. Classics like Patton and The 
African Queen. And family favorites 
like The Sound of Music and The Ten 
Commandments. 

In addition, up to four times a 
year, you may receive offers of special 
selections, usually at a discount off 
regular Club prices, for a total of up to 
17 buying opportunities. 

If you want the Director’s Se¬ 
lection, don’t do a thing. It will arrive 
automatically. If you prefer an alternate 
or none at aU, just let us know by 
mailing the enclosed card by the date 


Advance Selection 

SAVE 
HAVE 

Order a fifth movie now for only $14.95 

bership obligation is immediately reduced 
(you then need buy only 5 more, instead of 6). 
See coupon at right. 


UP TO $65 MORE- 
LESS TO BUY LATER! 


specified. (If you ever receive a tape 
before having had a full two weeks to 
decide, send it back at our expense.) 
You can also call us toll free with any 
questions or service requests. 

Join today and we’ll send your 
first four movies for just $2.49 each 
along with more details on how the 
Club works. 

If you’re not satisfied, return 
everything within 10 days for a full, 
prompt refund—no further obligation. 

For faster service, use your 
credit card and our toll-free number 
to order. Just call 24-hours a day; 

1-800-CBS-4804 

(In Indiana, call 1-800-742-1200). 

Or mail the coupon in today! 

CBS VIDEO CLUB 


CBS VIDEO CLUB 1400 North Fruitridge Avenu( 

Dept. CJ5, RO. Box nil, Terre Haute, IN 47811 
Please enroll me in the CBS Video Club under the ter 
outlined in this advertisement. As a member, I need t 
just six more movies at regular Club prices within the 

SEND THESE 4 MOVIES 
FOR ONLY $2.49 EACH 
plus $4.00 shipping and 
handling (a total of $13.96) 

Check one: O VHS □ BETA 
Please check how paying: 
n My check is enclosed. W90/W96 

I ] Charge my introductory movie(s) and future Club purchases to: 
n MasterCard □ 


i DVISA 


W91/W97 


□ Also send my first selectioi 
shipping/handling, which I’m 
adding to payment above. I 
then need buy only 5 more 
(instead of 6) in three years. 





























































































Video Torts, Video Tarts, and 
Rob Reiner on 'The Princess Rride' 



• The Game Show Hall of 
Shame has inducted its second 
member: Kerry Ketchem, the 
biggest one-day winner on Super 
Password. (The first inductee 
was Charles Van Doren, whose 
revelations of game-fixing on 
The $64,000 Question rocked 
'50s couch potatoes.) While 
Ketchem's performance as a 
player was exemplary, his past 
was somewhat shady. A Secret 
Service agent watching the show 
in Anchorage, Alaska (where 
Secret Service agents have plenty 
of free time on their hands), spot¬ 
ted Ketchem, who was being 
sought in connection with a 
number of fraudulent activities. 


Authorities were alerted, and 
they greeted Ketchem at the L. A. 
offices of Mark Goodson Pro¬ 
ductions, where he was trying to 
pick up a S58,(X)0 check for his 
Password expertise. Under¬ 
standably annoyed, Ketchem led 
them on a chase through 11 
floors of the building. He didn’t 
get away, though. And to add in¬ 
sult to injury (he was charged on 
mail fraud), a government spokes¬ 
person described him as “a real 
fiimflam artist.” Ketchem, who 
appeared on the show as 
“Patrick Quinn,” a “systems 
analyst” for “the government,” 
says he won the dough fair and 
square and is entitled to it, but so 


far the matter’s still up in the air. 
• And in the “Preview of Com¬ 
ing Attractions” slot, keep your 
eye on Stuart Karl, who was once 
the Karl in Karl-Lorimar Home 
Video (now Just Lorimar). He 
left that company under what we 
like to call a cloud, and is now the 
focal point of allegations that 
something fishy was going on in 
the financing of Gary (“that’s 
none of your business”) Hart’s 
1984 presidential campaign. Ap¬ 
parently those “new ideas” 
range further than we thought, 
and while the accusations are 
running thick, at presstime, the 
law hasn’t been called in yet. 
Stay tuned. 


AROUND THE 
WORLD 
WITH VIDEO 

MOSCOW—Glasnost means 
a lot of different things—don’t 
ask us to name them all. One 
thing’s for sure: Soviets are go¬ 
ing to be seeing more American 
movies on television. Robert 
Redford has been asked to bring 
six or eight of his flicks along 
with him on his spring trip to the 
land of Pushkin, Tolstoy and 
Yakov Smirnoff. One of the 
movies will be shown on Soviet 
TV. Sure, sounds real “open” 
and “friendly,” but excuse us 
for saying that we detect the 


presence of (to paraphrase 
George C. Scott in Dr. Strange- 
love) a great big Commie rat. 
Remember how the Russians 
used Three Stooges shorts as il¬ 


lustrations of America’s 
“vulgar” culture? Well, what if 
they use Legal Eagles as an il¬ 
lustration of “quality” American 
cinema? Think about it. 



RAISING PG 
STARS IN 
AN X-RATED 
WORLD 


In April 1984, a landmark 
decision in publishing was 
passed down: Video Review, the 
World Authority on Home Video 
and the very magazine you are 
now holding in your hands, 
would no longer accept advertis¬ 
ing for adult movies. And very 
soon after that, our coverage of 
the adult video industry dried up 
completely. We weren’t being 
prudes, but it had become clear 
that adult entertainment was no 
longer such a major force in the 
video industry. (Vid novices may 
find this hard to believe, but there 
was a time when the adult movie 
industry and the video industry 
were practically one and the 

While the decision was a good 
one for the magazine (now you 
can leave it on your coffee table), 
it wreaked havoc on video porn. 
At trade shows, press screenings 
and even in the middle of the 
street. Video Review eA\\ots,we.rc 
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constantly accosted by porn- 
world denizens who would shake 
us by the collar and demand, 
“How do I get in your magazine?" 

To which we would reply 
(nosesintheair), “Golegit."So 
what do you know—two of the 
biggest names in adult video have 
decided to take the high road, 
such as it is. Ginger Lynn Allen 
(pictured), the former just plain 
Ginger Lynn, has signed a deal 
with Holiday Pictures to star in 
the first made-for-video epi¬ 
sodic series. Deadline for Dying. 
It's a six-volume program in 
which the toothsome Ginger 
plays a retired secret agent who 
gets back into action after the 
murder of her husband. Sounds 
like an update of The Girl from 
U.N.C.LE. to us, but we liked 
that show. 

Next on the road to respect¬ 
ability is Traci Lords, one-time 
underage (well, weren’t we all?) 
adult-vid queen (well, maybe 
not), who has weathered the 
scandal that followed the revela¬ 
tion of her real age, i.e., she 
wasn’t rubbed out. Now she’s 
pushing her own exercise video, 
an “Out of the Blue’ ’ poster (get 
it?) and starring in a remake of 
the Roger Gorman sci-fi cult item 
Nol of This Earth. 

With these two making such an 
upstanding and sincere effort to 
prove themselves worthy of our 
pages, we’d be heartless to refuse 
them. Here you are. Ginger and 
Traci, you’ve earned it. 




UNLICENSED TO ILL 


We were all disappointed 
when George Will made it of¬ 
ficial; in his 1987 year-end col¬ 
umn for Newsweek, he an¬ 
nounced that the redoubtable 
Beastie Boys had come to the 
end of their “15 minutes of 
fame.” After fame, of course, 
comes litigation. 


There’s a home-movie se¬ 
quence in the Beasties’ CBS/Fox 
video compilation in which, ir¬ 
repressible pranksters that they 
are, the boys break into the hotel 
room of a Journalist who’s tour¬ 
ing with them and pour a bucket 
of water over his head. The white 
rappiers then break out into gig¬ 


gles, but the last laugh may well 
be the victim’s. 

Said victim, rock writer Charles 
“Chuck" Eddy (whose previous 
claim to fame was his insistence 
that Black Sabbath is the only 
band that matters) recently 
slapped the Beasties with a 
$500,000 lawsuit for invasion of 
privacy. This is for both the 
prank itself (which cost Eddy his 
sleep, no doubt), and for the fact 
that it showed up in a nationally 
distributed video without 
his permission. 

Since Eddy regularly peppers 
his prose with references to his 
own personal life, we can assume 
that this invasion of privacy claim 
is mere legalese—he’s probably 
miffed that he wasn’t offered a 
share of the profits from the 
video, which was just certified 
gold. The niggardly fees col¬ 
lected by rock critics, besides 
sapping them of a sense of 
humor, make that big money 
even more attractive than usual. 


HOME VIDEO: 
SAFE AS MILK 

New York Mayor Ed Koch 
has got his priorities straight. 
While greed-crazed robber 
barons choke the life out of a 
city whose filthy streets are 
glutted with homeless unfor¬ 
tunates, Koch is out there 
fighting the good fight, 
leading citizens in a boycott 
of movie theaters that have 
jacked up their admission 
prices to $7. Asked how 
moviehounds could fight this 
heinous trend, Koch suggested 
that his constituency “Stay at 
home and watch home video.” 

Bogus quote, we know, but 
we would like to point out that 
not only is it cheaper to take 
Hizzoner’s suggestion, it’s 
also safer. And that goes for 
the whole country, not just 
NYC. To illustrate: A recent 
showing of Eddie Murphy’s 
Raw, in a Baltimore movie- 
house, was disrupted when a 
gunfight broke out and a pay¬ 
ing customer was injured. 
(Well, we’re not sure about 
the ‘ ‘paying’ ’ part.) Over 200 
panicked patrons fled the 
theater when they heard the 
shots, proving that Dolby 
Stereo fools no one. 



in the tough life of alter ego Dirty I 
Harry Callahan. The slated- I 
for-summer release is titled | 

The Dead Pool. 

Strangest co-stars of the year: I 
Pee-wee Herman and Kris I 
Kristofferson, who’s obviously I 
reaping the benefits of his I 
memorable turn in T’V’s Amerika. f 
They’ll be together in the next Pee- | 
wee feature. Big Top Pee-wt 
In a more serious vein, the man I 
who gave us “Blame It on 
Stones” will be paired with L 
Vanessa Redgrave in a big-screen adaptation of Democracy, the 
novel by Joan (“Party Animal”) Didion. 

Connoisseurs of the well-meaning but stodgy have reason to rejoice: 
Stanley Kramer is back, slated to direct a biography of Polish 
Solidarity leader Lech Walesa for Columbia. Fans of Bless the Beasts 
and the Children are already drooling. 

Paramount is looking to develop a closer relationship with Sean Con¬ 
nery, who almost stole Robert De Niro’s thunder with his great per¬ 
formance in The Untouchables. After Connery finishes Presidio (a crime 
thriller co-starring Meg Ryan), execs are hoping he’ll accept an offer 
from Steven Spielberg and Geoi^e Lucas to play Indiana Jones’ 
a Raiders of the Lost Ark sequel. 
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STARSPOT: 
ROB REINER 

Nobody calls Rob Reiner 
"Meathead”anymore. He’scer- 
tainly come a long way from the 
days of AU in the Family, when 
he played Archie Bunker’s lib¬ 
eral son-in-law. Today, Reiner is 
a director with a small but im¬ 
pressive list of movie credits, in¬ 
cluding This Is Spinal Tap, The 
Sure Thing, Stand by Me and The 
Princess Bride, a recent video 
release from Nelson Entertain¬ 
ment (see review, page 74). 
VR: How did you come to make 
The Princess Bride! 

REINER: Well, I read the book 
when it first came out in 1973. 
Actually, Bill [Goldman, the 
author] sent it to my father, who 
gave it to me because he knew I 
enjoyed Bill’s other books. I 
reread it after finishing The Sure 
Thing, and that’s when I decid¬ 
ed to do it as a movie. 

VR: How did Goldman feel 
about you tackling the project? 
REINER: His initial reaction 
was to be very protective. See, 
The Princess Bride is absolutely 
his favorite work of all the things 
he’s written. We met several 
times until he finally felt com¬ 


fortable that not only did I under¬ 
stand the book, but I would also 
do justice to it. And my greatest 
thrill is knowing that he really 
loves the movie. 

VR: Big-budget fantasies 
haven’t done very well at the 
boxoffice in recent years, and 


The Princess Bride shares 
characteristics with that type of 
movie. Were you afraid the mov¬ 
ie wouldn’t find its audience? 
REINER: A little bit, yeah. 
Because it ’ s such an odd mixture. 
To say it’s fantasy is not entirely 
true; to say it's satire is not totally 
true; to say it’s romance and 
adventure is not totally true. And 


yet. It’s all of those things. It’s 
not a story that's easy to 
pigeonhole. I was afraid nobody 
would know how to sell this pic¬ 
ture to the public. 

We seemed to lose the 
teenagers during the theatrical 
run. I don’t know if the title 


turned them off, or the ad cam¬ 
paign; maybe they thought it was 
a kiddie picture. I hope they catch 
up to it on video because I think 
they’ll love it. 

VR: Did you have trouble 
balancing the different story 
elements, keeping the comedy 
separate from the adventure? 
REINER: It wasn’t a problem 


for me. I feel you can either do 
it or you can’t. It’s like a guy who 
does a high-wire act in the circus; 
you can sit in the audience and 
look up at him and think, “God, 
I could never do that. I’d fall off 
andkill myself" And yet, to the 
guy on the wire it’s just a job. I 
knew instinctively that I could 
handle the different scenes with 
the proper emphasis each one 
needed. It wasn't as difficult as 
it must look. 

VR: What led you to cast pro 
wrestler Andre the Giant as 
Fezzik the Giant? 

REINER: Bill Goldman saw 
Andre on a wrestling show about 
eight or nine years ago and 
thought, “That is Fezzik.” So 
when we started the movie and 
got around to casting, he told me 
about Andre. At that point I 
didn't know who Andre was. 
VR: How about the casting of 
Peter Falk as the grandfather 
who reads the story? 

REINER: I mentally ran down 
a list of actors I thought would be 
good in the part. When I got to 
Peter’s name, I said to myself 
"Aha!" He was the first and only 
actor we approached to do that 
part, and I'm glad he did it, 
because he was terrific. 



Eat your out, Hef. 

Wve got the bunny of the month. 


It’s time somebody acknowledged what red-blooded Americans really like to look at: 
cartoons. So MGM/UA Home Video wants everybody to know we’re releasing 
Cartoon Moviestars as much for grown-ups as for kids. 


Bugs Bunny Superstar 
is just the beg inning . 

The classic full-length feature 
includes interviews with the legends 
behind-the-scenes: Thx Avery, Friz 
Freleng and Bob Clampett. And it 
showcases nine of the best Looney 
Times and Merrie Melodies from the 
golden age of animation. Narrated 
by Orson Welles. ONLY * 





[i!j Check out our 
other plsQunates 
in hour-long 
programs. 

f/Look for Bugs, Daffy, 

^ Porky and Elmer 
available now in new packages. 
Featuring titles that are being 
released on video for the 
first time. ONLY *14®^ * 

WHEKEHMJSE 
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TO THE 

TOP TAPES AND DISCS 



TOP TAPES 




TOP DISCS 

Mont'h 

1 

BEVERLY HILLS COP II 

Eddie Murphy, Judge Reinhold; Paramount. $89.95 

— 


1 

DIRTY DANCING 

Patrick Swayze, Jennifer Grey; Vestron LV, $39.95 

1 

2 

PLATOON 

Charlie Sheen; HBO, $99.95 

— 


2 

LA BAMBA 

Lou Diamond Phillips; RCA/Columbia LV, $34,95 

— 

3 

ROBOCOP 

Peter Weller. Nancy Allen; Orion. $89.95 

1 


3 

STAR TREK IV: THE VOYAGE HOME 

William Shatner, Leonard Nimoy; Paramount LV, $29.95 

3 

4 

DIRTY DANCING 

Patrick Swayze. Jennifer Grey; Vestron, $89.95 

2 


4 

HARRY AND THE HENDERSONS 

John Lithgow; MCA LV, $34.98 

— 

5 

LA BAMBA 

Lou Diamond Phillips; RCA/Columbia, $89.95 

3 


5 

OUTRAGEOUS FORTUNE 

Shelley Long. Bette Midler; Touchstone LV, $34,95 

— 

6 

NO WAY OUT 

Kevin Costner, Gene Hackman; HBO. $89.95 

4 


6 

DRAGNET 

Dan Aykroyd, Tom Hanks; MCA LV, $34.98 

— 

7 

SPACEBALLS 

Mel Brooks. John Candy; MGM/UA. $89.95 

5 


7 

TIN MEN 

Danny DeVito. Richard Dreyfuss; Touchstone LV, $34.95 

_ 

8 

PREDATOR 

Arnold Schwarzenegger, Jesse Ventura; CBS/Fox, $89.98 

6 


8 

LADY AND THE TRAMP 

Animated feature; Walt Disney LV, $34.95; CAV, $44.95 

2 

9 

THE LOST BOYS 

Corey Feldman. Jami Geriz; Warner, $89.95 

— 


9 

LETHAL WEAPON 

Mel Gibson. Danny Glover; Warner LV. $34.98 

4 

10 

REVENGE OF THE NERDS H: NERDS IN PARADISE 
Robert Carradine; CBS/Fox. $89.98 

- 


10 

THE SECRET OF MY SUCCESS 

Michael J. Fox; MCA LV, $34.98 

5 

“Hot Hits" are based on a nationwide survey of leading 


'tware 

specialt 

y stores, chains, mass merchandisers and wholesalers. 
























































T. T,' Phones Home, 
And Maddie and David in 'Stereo' 



Obscenity unit under Meese has power to close video stores. 

PORN POSSE TARGETS VIDEO 


TV'S MOONLIGHTING TO GO 3-D 


By Gary Arlen 

After an 18-month, post-Meese 
Commission report lull, the Jus¬ 
tice Department is on the warpath 
against sexually explicit video. 
But this time, federal enforcers 
are armed with a law enabling 
them to close down video stores 
whose only offense is carrying a 
single “obscene” tape. 

Under the Racketeer Influenced 
and Corrupt Organizations 
(RICO) statute, federal agents 
can seize everything associated 
with a racketeering activity. 
Although primarily aimed at 
drug traffickers, the law already 
has been used against a Virginia 
video shop that rented and sold 
adult videos and books amid its 
other mainstream programs. In 
that case, federal agents took 
more than $1-million worth of 
goods and closed the shop. 

At the core of the Justice De¬ 
partment’s assault is the National 
Obscenity Enforcement Unit, 
which was created quietly by 
Meese last year. The attack squad’s 
executive director, Robert Show¬ 
ers, says that anyone—including 
a video shop owner—who carries 
“legally obscene material” should 
be prosecuted by whatever 
means possible. This hard-line 
approach is being applauded by 
traditional anti-pornography 
organizations, such as the Amer¬ 
ican Family Association. But the 


use of RICO power has raised 
concern from the American Civil 
Liberties Union, which fears that 
the assault will shut down legiti¬ 
mate media and video outlets. 

For video customers, the in¬ 
tensified federal attack could 
mean that a neighborhood rental 
store will be shuttered overnight 
(and that the dealer will lose his 
entire livelihood). First Amend¬ 
ment advocates fear the contin¬ 
uing threat of federal prosecution 
will prompt dealers to abandon all 
questionable material and concen¬ 
trate only on “safe” tapes. 


By Gregory P. Fagan 

One of the last great video 
holdouts will finally arrive in 
stores this year when MCA Home 
Video releases Steven Spielberg’s 
E. T.—The Extra-Terrestrial. 

The 1982 classic is the largest- 
grossing movie of all time, hav¬ 
ing earned more than $700 million 
at boxoffices worldwide. MCA 
says it will release the picture in 
time for the ’88 holiday season. 

The announcement came as a 
bit of a surprise to industry ob¬ 
servers who remember Spiel¬ 
berg’s insistence that E. T. would 
never be released on videocas¬ 
sette. In a 1985 interview in Roll- 


By Richard Huff 

Network television may never 
be the same after ABC’s popular 
Moonlighting broadcasts several 
minutes of its season finale in 3-D 
later this year. 

Viewers will be treated to a 
generally unfamiliar type of 3-D 
(or “stereo, ’ ’ to use the technical¬ 
ly correct term for 3-D images). 
The technology, developed for 
television by Nuoptix Associates, 
headed by Terry D. Beard, still 
requires special glasses to achieve 
the 3-D effect but does not use a 
double image, like conventional 
(or “anaglyphic”) 3-D. The 
Nuoptix process uses different 
time delays for right and left im¬ 
ages, combined with motion 
either by the camera or by the ac¬ 
tors. By doing so, Nuoptix makes 
it possible for viewers to watch 
the broadcast without glasses and 
still see an acceptable picture. In 
fact, the image viewers see 
without glasses will appear 
sharper than their normal televi¬ 
sion picture. Beard says. 

The 3-D segment will air at the 
end of Moonlighting’s season 
closer. The program, known for 


ing Stone, for example, Spiel¬ 
berg said he was “not crazy” 
about home video in general, and 
that “movies should be seen in 
dark, hallowed halls.” 

E. T. played in theaters for one 
year after its June ’82 release. It 
was rereleased during the sum¬ 
mer of ’85 and, except for occa¬ 
sional charitable showings, 
hasn’t been seen since. The pic¬ 
ture was nominated for nine 
Academy Awards, but didn’t re¬ 
ceive any. 

MCA plans to release the 
movie this fall for a limited time. 
The company expects it to be the 
bestselling video release in 
history. 


its high production values and for 
breaking the “fourth wall” (when 
the actors talk or react to the au¬ 
dience), will also feature a 
60-second 3-D commercial by 
Coca-Cola, the sponsor of the 
3-D portion. Viewers will be 
notified of the upcoming 3-D seg¬ 
ment when one of the show’s 
characters wears the glasses. 
More than 40 million pairs of 
special glasses are being 
manufactured for the event, and 
they’ll be distributed by some 
250,000 Coke vendors nation¬ 
wide, either as a free-with- 
purchase offer or at a cost of 25 
cents per pair. 

According to Nuoptix’s Beard, 
VCR owners will be able to tape 
the 3-D segment and play it back 



New perspective: 3-D Moon. 


for repeat viewing. “There will 
be no loss other than the obvious 
losses when taping something,” 
Beard claims. 

If the Moonlighting experiment 
is a ratings success, future 3-D 
broadcasts are possible. Beard 
says Nuoptix is already looking 
into producing a pre-Olympics 
special using the new technique. 


f.r. FINALLY TO HIT VIDEO 
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PEOPLE TO lOLL 



Showtime stabilizer: caught in patent fight with Macrovision. 


CODE BUSTERS 
CATCH HEAT 

A halt to sales of so-called black 
boxes, which allow tape-to-tape 
duplication of prerecorded cas¬ 
settes encxxled with anti-copy 
signals, is the object of patent in¬ 
fringement suits filed by Macro¬ 
vision, developer of the anti-copy 
system most widely used by 
movie studios and video software 
makers. Macrovision filed against 
four manufacturers and 14 retail¬ 
ers and distributors in courts in 
New York City, Los Angeles, 
San Diego and Portland, 

Macrovision’s system makes it 
difficult for consumers to copy 
tapes for their own libraries or for 
friends. The company alleges that 
its patents covering decoding and 
encoding tapes are being violated 
by video signal stabilizers pro¬ 
duced by Deluxe Electronics, 
Showline Video Corp., Vidicraft 
Inc. and Xantech Corp. Most of 
the retailers and distributors cited 
are active mail-order marketers. 

Ads for the black-box stabili¬ 
zers generally avoid direct men¬ 
tion of their ability to facilitate 
copying, stressing instead that 


they are intended to correct any 
problems viewers may have play¬ 
ing back encoded cassettes. But 
that's just .so much whitewash, ac¬ 
cording to Macrovision president 
Eugene Eidenberg. “There is no 
ambiguity about these products 
and their intended purpose,” 
Eidenberg says. Macrovision is 
seeking a ban on the production 
and sale of infringing stabilizers, 
as well as monetary damages and 
legal fees. 

Showline Video president 
Michael Weingarten responds 
that Macrovision’s suit is without 


merit. Macrovision holds patents 
both on the technology that en¬ 
codes tapes with the anti-copy sig¬ 
nals and on a system to remove 
the signals. Weingarten argues 
that Showline’s Showtime line of 
video stabilizers—which remove 
Macrovision, among other func¬ 
tions—existed before Macrovi¬ 
sion’s patent. Therefore, either 
Macrovision’s patent is invalid or 
it describes a different technology 
(in which case there is no in¬ 
fringement). “We fully intend to 
fight and win this lawsuit,” 
Weingarten concludes. (R.G.) 


MTS ALLOWS 
TV FOR BLIND 

“Descriptive Video Service” 
is becoming a regular part of 
PBS’s programming, allowing 
blind and vision-impaired cus¬ 
tomers to follow on-screen action 
by listening to special narration. 
The service, which uses the sec¬ 
ond audio program (SAP) chan¬ 
nel of stereo-TV technology, car¬ 
ries continuous descriptions of the 
on-screen action, scenery, cloth¬ 
ing and actors’ movements. 

PBS stations around the coun¬ 
try will launch the narrated shows 
later this year, after successful 
tests in 1987 and a much-touted 
debut during the American 
Playhouse series in January. De¬ 
veloped by public-TV station 
WGBH in Boston and the Wash¬ 
ington Ear, a radio-reading ser¬ 
vice for the blind, the service will 
be available to anyone with a 
stereo TV set. (About 9.2 million 
such sets are now in use.) 

The SAP channel is part of the 
MTS broadcast system. But while 
the MTS stereo channel is wide¬ 
ly used, this will be the first ex¬ 
tensive use of SAP. (G.A.) 


It only performs like a heavyweight. 


At only 2.6 pounds, the 
Olympus VX-802 Movie 8 is 
one of the world's lightest 
record/play 8mm camcorders. 

With built-in automation, 
it can make your videomaking 
as easy as point-and-shoot. 

But if you're looking for 
even more performance, the 
VX-802 Movie 8 really packs 
a wallop. Multi-speed, fast- 
action shutter. Advanced 
Piezo auto focus system 


OUTMPUS 

Olympus Corporation 
Consumer Products Group 
Woodbury, NY 11797 



with CCD imaging device. 
A 6X power zoom lens with 
macro and 7 lux low-light 
sensitivity. TV recording 
and playback. Hi-fi sound. 
And a host of features tc ' 
your creativity soar. 

Give wings to 
your imagina¬ 
tion. With the 


Olympus VX-802 Movie 8 
8mm camcorder. For 
literature, call toll-free: 
1-800-433-0880. 











When the Stars Come Out 
They Shine Brighter 



ORfOn^ 

HOME VIDEO 









Woody Allen. Lauren Hutton. Burt Reynolds. 

Cliff Robertson. Peter Weller. Charlie Sheen. 

D.B. Sweeney. Randy Quaid. Rodney Dangerfield. 
Danny DeVito. Billy Crystal. Sean Penn. Nancy Allen. 
Robert Duvall. Walter Matthau. Dan Aykroyd. 

Raul Julia. Tom Hulce. Jamie Lee Curtis. 

Just to name a few of today’s hottest stars. You’ll 
find them at Orion Home Video. The quality 


entertainment you’ve come to expect from Orion 
Pictures is yours for the asking. 

We’re backed by tradition. Committed to 
excellence. Supported by industry veterans. And 
involved with your needs. 

With the creation of Orion Home Video, we’re 
prepared to offer you major, top-selling video 
entertainment. Because now, we’ve got it all. 






Introducing the Visionary New CLD-1010 
LaserVision Discs, Compact Discs, Plus 5-inch CD Videos 


It’s the first invention on earth capable of 
playing each and every audio and video laser 
format: compact discs, 5-inch CD Videos, 
8-inch and 12-inch LaserVision " 
discs. Which means the CLD- 
1010 is not only the most 
versatile sight and sound 
machine available today, it is 
also the finest. 

Slip in a compact disc 
and hear crisp, clear, digital 
sound. Or, put in a music 
video disc, or even one of the 
new CD Videos, and enjoy 



CiD piONeeR 


CATCHTHE SPIRIT OF ATRUE PIONEER. 

<1987 Pioneer Electronics (USA) Inc., Long Beach, CA 


your favorite artist’s video performances. Or 
better yet, insert a LaserVision disc (over 
2,000 titles available), and experience a 
picture 60% sharper than any 
VHS-HQ. Of course, the CLD- 
1010 is capable of playing 
, today’s breathtaking digital 
soundtracks. 

Pioneer’s new CLD-1010. 
For sheer entertainment, it 
not only does it all, it does 
it better. 

For more information, 
call 1-800-421-1404. 








What’s new? Plenty. More than 
200 new video and audio/video 
items have hit store shelves in the 
six months since VR pub¬ 
lished its comprehensive 
Buyer’s Guide in October. 

We can’t let a whole 
year go by without an update— 
there are too many innovative or 
improved products, ranging from nifty 
little add-ons to pro-quality components. 

Digital technology keeps making an impact on 
video, and ’88’s products show more signs of the 
revolution in progress. Digital isn’t being used just 


for gee-whiz effects, but also for 
such basic functions as signal 
processing. And the integration 
of audio and video in 
single systems seems to 
be getting easier to ac¬ 
complish. Lots of new 
formats make choosing a new 
VCR more complicated. But (let’s 
face it) more fun, too. 

For a complete listing of current products, 
combine this equipment update with the October ’87 
issue of VR. For a look at what’s hot off the assembly 
lines and new to retailers’ shelves, read on. 


















A SECRET MORE DEADLY THAN THE ENEMY 
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Lethal Substance 
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Copyright 1986 Ventura/Klondike Productions 


John Ritter ( Three s Company, “Hooperman”) and Alfre Woodard (“St. Elsewhere,’’ “Extremities”) star in 
this compelling true story of Vietnam veteran Frank Coleman and U.S. Veterans Administration counselor Maude 
DeVictor s courageous campaign for V.A. benefits to vets with illnesses caused by Agent Orange. 

UNNATURAL CAUSES details the struggle Coleman (Ritter), afflicted with Agent Orange-related cancer, and DeVictor 
(Woodard) face as they try to link the unusual illnesses of Vietnam veterans to the vets’ wartime exposure to 
defoliant chemicals, including Agent Orange. Despite the rapid deterioration of Coleman’s health and continuous 
threats from the Veterans Administration warning them to abort their lobbying efforts, the duo gather enough 
evidence to warrant a television documentary, alerting the public to the Agent-plagued vet’s situation 


“For so many Vietnam veterans the most difficult aftermath 
of the Vietnam War has been dealing with the uncertainty 
and confusion surrounding the Agent Orange issue. We are 
excited about working with NEW STAR VIDEO to help 
Americans understand both the human dimensions and the 
political aspects of this complex issue, which may help us 
move toward a resolution.’’ 

Mary Stout, President Vietnam Veterans of America 


NEW STAR VIDEO will donate a minimum of 
$1.00 per tape sold to the VVA in Maude 
DeVictor’s name to aid in their continued 
fight in the Agent Orange battle. 


Catalog #1004 
Color/1986/96 minutes 
Available VHS and BETA 


Suggested list price $79.95 
(Slightly higher in Canada) 


Available April 7 



Copyright 1988. New Star Video. 










By Martin Levine 



One day some VCR maker is going to unveil the 
ultimate machine—the one with every technological ad¬ 
vantage known to mortal engineers, as well as every 
feature that can possi¬ 
bly be crammed into a 
metal-and-plastic box 
that gets smaller every 
year. That day hasn’t 
yet dawned, but at 
least a few of the latest 
models now in stores 
or those expected this 
summer offer a glimpse 
into that future. 

The latest VCRs are 
better than older mod¬ 
els in four broadly de¬ 
fined areas. Some are 
smaller without sacri¬ 
ficing features or per¬ 
formance. Most pro¬ 
vide easier programming functions through on-screen 
display. One or two from each major manufacturer 
incorporate Super VHS technology. A handful em¬ 
ploy digital signal processing for better pictures. And 
some add digital special effects that may or may 
not cause anyone to say yes to a salesperson, 

Of those advances, the two most 
significant are S-VHS and digital 
signal processing. Unfortunately, 


DIGITAL GOES ZOOIVI 

With all the new VCRs introduced every year, it's not easy for 
any one model to tog at the wallet of the most discerning buyer. 
Several models have that kind of drawing power this year, though 
one stands out from the rest: Toshiba's SV-970. 

For starters, it's an S-VHS model with just about every digital 
special effect worth considering, including zoom, shuttle-controlled 
variable slow-motion and on-screen multiple channel scan. 

Add to that a 20-program stock time that allows you to program 
by genre—pick four movies, a couple of soaps and a week's worth 
of sporting events and organize them accordingly—and you have 
just about every feature and technology that engineers have been 
able to shoehorn into one model. 

A close second and third: NEC's DX-5000, which only lacks 
S-VHS to be a clear winner with its digital video noise reduction; 
and RCA's VPT695 S-VHS deck, which lacks digital zoom and shut¬ 
tle control for slow-motion, but offers impressive freeze-frame of 
both off-air and recorded images, and carries a relatively afford¬ 
able—all things considered—list price of $1,300. —M.L. 



BUYER’S GUIDE 


there are few products that combine them in any one 
model, although that’s changing fast. 

VCR designers have been playing with integrated 
circuits for several years 
now, though the re¬ 
sults have been most 
often seen in special 
effects generators that 
slice up the screen into 
neat rows of squares, 
mosaic and strobe ef¬ 
fects, and impressive 
freeze-frame and slow- 
motion effects. But the 
real potential for dig¬ 
ital technology lies in 
its ability to clean up 
the video signal and 
remove the noise 
(snow) that often 
spoils tapes, especial¬ 
ly those recorded in the EP mode. 

Missing from most models, though, is Super VHS 
technology—at least up until now. NEC engineers 
have apparently solved what the company concedes 
has been a difficult problem, and the result of 
that effort is the DS-SOOOU. Specifically, 
S-VHS circuitry had not been com¬ 
patible with the company’s digital 
noise reduction process. 
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The DS-8000U is essentially an S-VHS 
version of the DX-5000, with improved 
chrominance and luminance as well as 
digital noise reduction for freeze-frames. 
At presstime the company had yet to an¬ 
nounce a suggested list price—but you can 
be sure it will reflect the model’s status as 
the flagship VCR in NEC’s line. 

Much has been written about S-VHS in 
the last year, most of it deservedly positive. 


The technology is a serious improvement 
over standard VHS models because of three 
changes in how the video signal is record¬ 
ed and played back: a shift in the bandwidth 
of the luminance signal, the separation of 
luminance and chrominance signals during 
recording and playback and the use of high- 
density ferric oxide tapes. 

Super VHS uses a wider luminance band¬ 
width, with white peak out to 7.0 MHz vs. 


4.4 MHz on a standard VHS VCR. It also 
has a wider frequency deviation, from 5.4 
MHz to 7.0 MHz, compared with 3.4 MHz 
to 4.4 MHz on standard VHS. The result: 
sharper, more vivid pictures, with horizon¬ 
tal resolution of 400 lines or better, com¬ 
pared with 240 lines on a standard VHS 
deck and 330 lines for television broadcast 
signals at their best. 

It’s worth noting, for diehard Beta afi- 
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cionados, that Sony’s ED Beta VCRs are 
said to perform comparably or superior to 
S-VHS. The first ED Beta models should 
be available sometime this year, though it’s 
unclear just how much they will cost (see 
“Equipment Reviews’’ in this issue). 

One of the few S-VHS models introduced 
since the first of the year is Toshiba’s 
SV-950 (suggested list price: $1,500). 


Toshiba sent the first shipment of SV-950s to 
stores in February, and plans to bring its top- 
of-the-line SV-970 (see related story) out in 
May. The latter will carry a $1,600 suggested 
retail price, but fluctuations in the yen/dollar 
exchange rate could still affect that. 

The SV-970 also sports what should turn 
out to be this year’s hot digital special ef¬ 
fect: quad zoom. The VCR divides the pic¬ 


ture into four quadrants, with a fifth square 
in the center. Any of the squares can be 
enlarged to four times its size. Sony also has 
the feature on its three most recently in¬ 
troduced digital Super Beta VCRs. And 
several other VCR makers have privately 
indicated they plan to offer it on models due 
out in late ’88. 

Other digital special effects common to 
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All models include wireless remote control and HQ circuitry except those marked with an asterisk (*j. 
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NEC’s DX-8000Spairs S-VHS recording with digital video noise reduction. 


current models: channel scan, with nine to 
12 different channels displayed in se¬ 
quence, depending on the brand; solariza- 
tion; and, in the case of Toshiba’s SV-970, 
a shuttle picture search that allows almost 
infinitely variable slow-motion. 

Sometimes, though, looks count, and that 
explains the start of a downsizing race be¬ 
tween Matsushita’s Panasonic and Quasar 
brands and Hitachi. To trim off extra milli¬ 
meters, Panasonic’s PV-2800 cut program¬ 
ming and time display from the VCR and 
transferred both functions to the remote. 

And for those tired of the horizontal ap¬ 
pearance of VCRs, Zenith has rolled out an 
alternative: vertical bookshelf-style decks, 
measuring about six inches wide by a foot 
tall. Dubbed the “Side Kicks,” they offer 
an innovative solution to people with 
limited shelf space. □ 
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Is Your VCR lYying 
To Tell You ^niettitng? 


Use Allsop’s VCR cleaning systems to 
maintain sharper pictures, better sound 
and avoid tape “eating.” 


Regular VCR cleaning plays a “big hand” in 
keeping your machine healthy. So use Allsop's VCR 
cleaning systems, the completely safe, effective 
way to clean your VCR. They remove harmful dirt 
from the entire tape path, including expensive 
video and audio heads. On/y Allsop’s VCR cleaning 
systems have special felt 
rartridges that clean tape 
drive systems - to keep 
tape "eating" from eating 
you. They're qu ick and 
easy to use. Simply insert 



remove dirt and oxide build-up. (Especially notice¬ 
able if you rent tapes which transfer dirt from one 
VCR to another). Put an end to “head headaches." 
Get a clean machine with an Allsop VCR cleaning 


system.* 


AUMPa 


World leaders In Hl-Trch Cart' Produels 



the cassette so alternat¬ 
ing wet/dry cleaning 
action from the non¬ 
abrasive ribbon can 


•Available in VHS, BETA and 8mm * 

; detailed information on cleaning, call today for Allsop's handy VIDEO TECH SERIES: Toll-Free 1-'80#>^26-4S03. 
ALLSOP. INC.P.O.Box23, Bellingham.WA98227. (206)734-9090 










Here are the latest titles in the 
continuing FIVE STAR 
COLLECTION. 20 of the 
greatest comedies, dramas and 
adventures at the collectible 
$29.98 each.* 

And all of these movies are 
filled with the stars you love to 
watch: Humphrey Bogart and 
Katherine Hepburn in THE 
AFRICAN QUEEN; Arnold 
Schwarzenegger in 
COMMANDO; Charlton 
Heston in THE AGONY AND 
THE ECSTASY; Steve 
Guttenberg and Ally Sheedy in 
SHORT CIRCUIT; Barbra 
Streisand in YENTL and 
many more. 

Just go to your video store 
today and discover the 20 ways 
to bring the stars home. 

On videocassette. 



20 ^ 

heme. 

















CAMCORDERS 


By Beth Jacques 


With the latest camcorders, 
you can become a “prosum¬ 
er,” someone who records 
those priceless moments of 
other folks’ family events for 
fun and profit. The new 
models are so good, they 
cross the line between con¬ 
sumer and pro gear—and in 
some cases, so do the prices. 

In general, the move is to 
build into consumer cameras 
those features for which the 
pros persist in using outboard 
black boxes. That means 
more features to understand 
and more jargon to learn to 
make a smart choice when 
buying. 

Here’s what’s best among 
the new features: 

High-resolution image 
sensors: Videophiles shoot¬ 
ing in full-size VHS, compact 
VHS-C and 8mm (more on 
S-VHS and ED Beta later) 
benefit from new superchip 
technology delivering up to 380,000 
pixels (picture elements). Chinon, 
Hitachi, JVC and Sony all have new 



BUILT-IN SPECIAL F/X 

Olympus, one of the heavy hitters in the still- 
camera business, has come up with the camcorder 
that we think is the best of the new models: the VHS 
Movie S-VHS VX-S405. 

A high-resolution CCD model, the Olympus 
edges out the competition because it's crammed 
with advanced signal-processing features. Its cor¬ 
nucopia of digital special effects includes picture- 
to-picture wipes and strobe effects that capture still 
bursts of fast action. Its piece de resistance : a com¬ 
bination picture effect which incorporates an im¬ 
age and places it over any six areas of the scene 
being recorded. The still image can be centered, put 
in any of the corners or expanded and placed over 
up to half the entire frame. 

Digital "gain up" boosts sensitivity to light to 
accommodate shooting in low-light conditions as 
low as 1 lux. (Note, though, that this mode can in¬ 
crease video noise.) Naturally, backlight compen¬ 
sation, fade in/out and date-time recording come 
standard. 

Other examples of this camcorder's high-end 
design are HQ circuitry, flying erase heads and a 
black-and-white electronic viewfinder. The camera 
carries an f 1.2 lens and 8x zoom, and has infrared 
auto focus with manual overrides, a macro focus 
and auto white balance. 

Finally, the VX-S405 operates in SP and EP 
modes, providing 360 minutes of recording time 
with a standard T-T20 tape (or up to 480 minutes 
with a T-160). 

Solidly designed, state-of-the-art and weigh¬ 
ing in at 8'/i pounds including battery, this 
Olympus offers everything a videographer could 



camcorders with increased 
pixel power. 

On the metal oxide semi¬ 
conductor (MOS) front, 
Minolta’s Va-inch MOS 
V-1400 camcorder offers 
what appears to be a ho-hum 
number of pixels—300,OCX)— 
but resolution weighs in at a 
hefty 350 lines. In compari¬ 
son, S-VHS camcorders 
provide between 400 and 450 
lines of horizontal resolution, 
broadcast television transmits 
at 330 lines of resolution and 
ordinary VHS VCRs record 
and play back between 230 
and 240 lines of horizontal 
resolution. 

Auto focus: On-board 
CCD-chip auto focus is gain¬ 
ing ground on infrared sys¬ 
tems, which operate by send¬ 
ing out and monitoring the 
return of signals below the 
spectrum of visible light. The 
microcomputer systems com¬ 
pensate for the delay and “confu¬ 
sion’ ’ inherent when focusing through 
something solid but transparent, such 
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as glass. Both systems should offer manual 
override to catch rapid action. Minolta cam¬ 
corders use the infrared system, while 
JVC's new VHS GR-25U combines visible 
light from the subject, CCD image sensors 
and a microcomputer to calculate and 
adjust the subject-to-camera distance. 
Sony's 8mm CCD-V9 and CCD-Vl 10 also 
offer a “through-the-camera-lens" auto¬ 
focus system. 

Power zoom: This is a very useful 
feature. High-quality zooms are usually in 
the 6x mode, but a number of the new 
models, including all the S-VHS camcord¬ 
ers, offer the more professional 8x power 

Flying erase heads: This vital feature, 
found on all 8mm camcorders and some 
full-size VHS models, including the new 
ones from JVC, Panasonic (PV-320), NEC 
and Chinon, ensures clean, noiseless tran¬ 
sitions between scenes. This helps both in¬ 
camera and off-line editing. Flying erase 
heads are an extra set of erase heads added 
to the scanners which follow each track and 
begin to erase as soon as a recording is 
started. 

They're called flying erase heads because 
they move. They eliminate picture breakup 
and flashes that can occur when a cam¬ 
corder goes into the record mode. First used 
in professional cameras and decks, they're 


increasingly popular with videographers who 
want to keep the editing process as clean and 
simple as possible. 

Variable shutter speeds: Shutter speeds 
of up to 14.000 of a second are now on close 
to a dozen full- and compact-size VHS cam¬ 
corders. A byproduct of the operation of 
solid-state image sensors, these shutters 
result from having CCD or MOS imagers 
which “expose" a microchip to light, 
“dumping" the images once every fixed 
period of horizontal scan lines. Dumping 
at 16 horizontal scan lines provides the elec¬ 
tronic equivalent of what a still camera pro¬ 
duces with a '/.ooo-of-a-second high-speed 
shutter, and so on. 

Although this option helps videographers 
capture detailed images over a wide depth 
of field, it requires a lot of light. Most useful 
for work outdoors, you'll need variable 
shutter speeds if you do a lot of sports 
videography or travel documentation. 

Stereo/Hi-Fi audio: In 8mm, you can 
have one without the other. The format of¬ 
fers excellent frequency modulated audio 
sound—but only in mono. The 8mm format 
can record PCM digital sound, but this op¬ 
tion isn't being included in current cam¬ 
corders. In the VHS camp, you can have 
both stereo and Hi-Fi via Zenith—with the 
first VHS Hi-Fi stereo camcorder 
(VM7100)-and JVC, which offers VHS 


Hi-Fi stereo in the S-VHS GF-SIOOOHU. 

Digital effects: Some effects are useful. 
Camcorders need an electronic fade to ac¬ 
complish a clean transition to a full color 
scene, and digital circuitry to compensate 
for a cinematographic technique which 
can't be accomplished by hand in the video 
domain. Likewise, a built-in character 
generator for titling—such as the 
sophisticated “digital superimposer" in 
Sony's new 8mm CCD-V5 or via remote 
control in Toshiba and Hitachi S-VHS-C 
and S-VHS camcorders—is a nifty 
function. 

The other effects do plenty, but whether 
you need them or not depends on your style 
of camerawork. In the latest models you’ll 
find: a digital boost for sensitivity in low 
light, digital picture image mix, picture 
wipe, digital strobe and digital wipes. In 
other words, your tapes could compete with 
MTV—or at least the graphics on the eve¬ 
ning news. If worrying about in-camera 
editing distracts you from capturing the 
spontaneity of live action, consider the 
growing number of add-on editing units. 
But if you must have effects in your cam¬ 
corder, the Chinon CV-T70 and the S-VHS 
Magnavox VR9244 are as packed as you’ll 
need. 

3-D: That’s right—three-dimensional 
home video. Toshiba, often at the cutting 
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Your Child's First Home Run! 



i Capture the Moment Forever With Radio Shack's VHS Moviecorder™ 


;The swing, the long drive, the beaming smile as they round 
jthe bases. You’ll both remember the moment forever. Now 
you and your family can see, hear and enjoy it and other 
“magic” memories over and over again. 

A Video Camera and VCR in One. Our Model 100 full-size 
MovieCorder has everything you need to shoot and watch 
your own “movies’! For playback, connect it to any TV/ 
monitor or for “instant replays’,’ watch your recording in the 
viewfinder. All with standard VHS tapes. 

Easy Operation. Just point and shoot. The Model 100 auto¬ 
matically focuses for long shots or the tightest close-ups. 
Auto white balance assures natural-looking flesh tones. 
MOS imaging system and low-light (7 lux) recording gives 
I you clear pictures even in changing light conditions. 
Full-Featured. Six-to-one power zoom lens smoothly takes 
j you from a close-up to a telephoto shot. Self-timer for de- 
' layed recording so the “director” can get in on the action. 
Variable-speed shutter reduces blur during high-speed 
action. Plus a built-in mike for a synchronized soundtrack. 

Credit Plans Available. Price applies at 


Record/Play Features. HQ for a detailed picture. Forward/ 
reverse visual search at three times normal playback speed. 
All This Included. Battery pack, charger/AC adapter, A/V 
output cable, and carry case. Whether it’s the first home run 
at school or the first run home from school, you’ll capture it 
forever. And, at $1299 it’s sure to be a hit. 

Radio/haek 

The Technology Store ” 

A DIVISION OF TANDY CORPORATION 

|~"Sen(rforY(^7FR^EE~lll88 

I Mail to Radio Shack, Department 88-A-231, 300 One Tandy Center, Fort Worth, TX 76102 | 


j STREET. 


ticipating Radio Shack stores and dealers. 















edge of technological innovation, now has 
a (very expensive) model it calls 3-D Cam, 
in the VHS-C compact format. According 
to the company, it was designed for the 
broad scientific community and, with 
special 3-D glasses and an electronic 
adapter, as home entertainment. 

Here’s how it works: Two high-resolu¬ 
tion CCD image sensors record alternate 
fields of an image. During playback, 
special glasses and an electronic adapter 
manipulate the signal so that each eye sees 
an alternate field in quick succession, pro¬ 
ducing what the brain sees in 3-D. Video 
Review hasn’t tested the camcorder, but 
Toshiba claims that it has doubled the speed 
of alternation to eliminate flicker, a prob¬ 
lem in earlier experimental models. 

In terms of quality, the current state-of- 
the-art in origination, generation and 
distribution of high-quality videotapes falls 
to the new high-band video systems. Super 
VHS camcorders are already in stores. 
Extended-definition Beta, already selling in 
Japan, is due in the US this spring (VCRs) 
and summer (camcorders). Despite Sony’s 
decision to sell VHS video equipment, the 
company says it has no plans to market 
VHS or S-VHS camcorders, or downplay 
ED Beta. 

All the S-VHS models feature 8:1 power 
zoom lenses and auto-focus systems. JVC’s 



Toshiba’s 3D Cam: the next dimension. 


GF-S1(X)0HU offers proprietary image¬ 
sensing, auto focus and—best of all—Hi-Fi 
stereo. It’s the only S-VHS camcorder that 
offers VHS Hi-Fi, courtesy of the VHS 
Hi-Fi depth-multiplex sound recording pro¬ 
cedure incorporated on standard VHS Hi-Fi 
models. 

Most VHS-C and S-VHS-C camcorders 
are record-only—useful primarily for point- 
and-shoot video memos and snapshots. The 
JVC GR-Cl 1 is a record-only model with 
a power zoom, and the Hitachi VMC-30AR 
offers the company’s self-timer feature. 


RCA, Magnavox, JVC, Hitachi, Mit¬ 
subishi and Toshiba have all added 
S-VHS-C camcorders to their lines. As 
record/playback units, they offer a wealth 
of features including flying erase heads, 
CCD image sensors, 6x zooms and variable 
high-speed shutters. 

Eight-mm models to look for are the 
high-end CCD-V9 and CCD-Vl 10 from 
Sony. The V9 sports a CCD chip that 
delivers 380,000 pixels as opposed to the 
VI lO’s 290,000. 

Other 8mm units—from Minolta 
(8-8100), Olympus (VX-802), Chinon 
(C8-SC70) and Canon (E-708)—offer 
features previously found only in full-size 
VHS and S-VHS models. All 8mm cam¬ 
corders have flying erase heads and most 
offer high-speed variable electronic shut¬ 
ters and 6x power zooms. 

On a more somber note, the solo 
videocamera continues to be available, but 
only just. Industry sources report that 
70,(X)0 color videocameras were sold in 

1987, and perhaps 50,000 will be sold in 

1988. Most of those sales will be to profes¬ 

sionals. Camcorders have become the gear 
of choice for consumers, with over 
1.6 million folks making the plunge in 1987 
and two million expected to make a pur¬ 
chase in 1988. If you’re one of them, you’ll 
be joining a very big crowd. □ 
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MONnOR/RECEIVERS 

By Glenn Kenny 


Can monitor/receivers get any better? It’s never 
safe to play Cassandra when discussing video; still, 
it’s tempting to predict that 
until high-definition TV sets 
come along, the current 
models are the best we’re 
going to get. 

The evidence is compel¬ 
ling. Lately manufacturers 
have been claiming unprec¬ 
edented leaps in picture 
quality, and more often than 
not, the lab tests conducted 
by APEL for Video Review 
confirm the claims across the 
board. We’re seeing pictures 
that are brighter, sharper and 
cleaner than they’ve ever 
been. With most of these 
super sets, the picture quali¬ 
ty is limited only by the 
video source you feed into it. 

Picture quality is the main 
feature most of us look for 
in a monitor/receiver. It’s 
only natural; in a showroom 
or in a living room, the quality of the video 
image is the first thing that reaches out 
and grabs you. And while the latest 
monitor/receivers are offering pic¬ 


tures that are real attention-getters, the other things 
they’ve got going for them aren’t just window dressing. 

There will always be those 
who want to start with the 
basics and build from there. 
Those buyers will opt for a 
plain monitor. That product 
category is still viable, as 
two recent introductions 
point out: Sony’s XBR Pro 
and Proton’s VM-210. The 
XBR Pro is a 25-inch set 
with no bells or whistles to 
speak of—just a sleek look, 
enough inputs to satisfy fans 
of the most convoluted 
hookups, and a picture 
that’s ready for any high- 
resolution source, whether 
it’s S-VHS, ED Beta or 
Laser Vision. 

Proton’s VM-210 is a 
20-inch monitor with a flat, 
square screen. While it’s not 
equipped with an S-connector, 
it does have a pair of BNC 
connectors, which allow you to hook up 
professional video equipment. It also 
has an RGB connector for personal- 
computer hookup. 



UP-TO-THE-MINUTE 

NEC's latest 20-inch monitor/receiver is an ex¬ 
emplary mix of high-resolution picture and up-to- 
the-minute features. The S-connector allows you 
to take full advantage of the S-VHS or ED Beta 
systems, while the flat, square tube puts out 450 
lines of horizontal resolution. The set has a dual 
antenna loop-through and two sets of 
audio/video inputs and outputs, along with a 
monitor output. This configuration allows for 
even the most elaborate of system hookups. 

The "Soundwide" circuitry provides simulated 
stereo when broadcasts are mono, and there's an 
MTS decoder for receiving those shows that are 
transmitted in stereo. Following an increasing 
trend in monitor/receivers, the CT-2030S has 
separate bass and treble controls. The tuner is ful¬ 
ly cable-compatible and can receive 142 chan¬ 
nels. The set has a system remote control for the 
TV and an NEC VCR. 

The set's built-in amplifier delivers three watts 
per channel; that's not a lot, but appropriate for 
a 20-inch screen. The CT-2030S also has an RGB 
input for computer hookup and on-screen 
displays of channel and time. 

This tabletop model is certainly capable of 
filling the bill for someone who wants a set 
designed to suit the demands and needs of 
videophiles. —G.K. 
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Those who go the full monitor/receiver 
route have no reason to feel they’re getting 
less quality, however. Aside from the A/V 
inputs and outputs (the numbers vary from 
set to set), you’re getting a TV tuner, an 
MTS decoder for receiving stereo broad¬ 
casts, a built-in amp, built-in speakers and 
more. But you already knew that. 


If you’re shopping for a monitor/receiver 
today, there are a number of new features 
you should look for. The first is something 
that many consider essential to the full 
enjoyment of S-VHS or ED Beta: an 
S-connector. This is the common nickname 
for the input/output that feeds the separated 
chrominance (color) and luminance 


(brightness) portions of a video signal into 
a monitor/receiver. Since these two por¬ 
tions of the signal are fed to your set 
separately, there’s less visible crosstalk and 
color bleeding. When the first S-VHS deck 
made its American debut, only JVC (the 
developer of the format) had a monitor/re¬ 
ceiver that would accept these separated 
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No 

30x30x19 

$1,300 

PHILIPS 

31H.33ISB 

c 

31 

Yes 

10 

4 

500 

Yes 

Yes 

Yes 

178 

Yes 

No 

No 

3/1 

1/1 

No 

No 

40x35x22 

$2,300 

PROTON 

VM-210 

T 

20 

Yes 

3 

2 

400 

Yes 

No 

No 

139 

Yes 

No 

Yes 

2/2 

2/2 

No 

No 

20 x21x20 

$649 

QUASAR 

TL9960AP 

C 

26 

Yes 

2 

2 

400 + 

Yes 

No 

No 

155 

Yes 

No 

No 

1/1 

1/1 

No 

No 

30x39x18 

$770 

QUASAR 

TS9990BK 

c 

31 

Yes 

2 

4 

500 

Yes 

Yes 

Yes 

155 

Yes 

Yes 

No 

1/1 

1/1 

No 

No 

40x33x19 

$2,250 

QUASAR 

TT9804AU 

T 

25 

No 

NA 

2 

270 

No 

No 

No 

155 

Yes 

No 

No 

l/I 

I/l 

No 

No 

24x26x19 

$590 

QUASAR 

TU9952AU 

C 

26 

Yes 

2 

2 

400 + 

Yes 

No 

No 

155 

Yes 

No 

No 

I/i 

1/1 

No 

No 

32x29x18 

$750 

RCA 

G31100 

c 

31 

Yes 

5 

4 

600 

Yes 

Yes 

Yes 

149 

Yes 

Yes 

No 

2/1 

2/1 

No 

No 

37x35x23 

$2,499 

RCA 

031150 

c 

31 

Yes 

5 

4 

600 

Yes 

Yes 

Yes 

149 

Yes 

Yes 

No 

2/1 

2/1 

No 

No 

34x43x23 

$2,499 

SAMSUNG 

TC2043S 

T 

20 

Yes 

3 

2 

330 

No 

Yes 

Yes 

139 

Yes 

No 

No 

1/1 

1/1 

No 

No 

19x25x19 

$550 

SAMSUNG 

TC2650 

T 

26 

Yes 

5 

2 

330 

Yes 

Yes 

Yes 

139 

Yes 

No 

No 

I/I 

1/1 

No 

No 

24x26x20 

$750 

SCOTT 

HTS27(X)D 

T 

27 

Yes 

25 

6 

500 

Yes 

NA 

Yes 

140 

Yes 

Yes 

No 

3/3 

2/2 

No 

No 

27x25x18 

$1,000 

SONY 

KV27AVR 

c 

27 

Yes 

4 

6 

450 

Yes 

Yes 

Yes 

181 

Yes 

No 

No 

3/1 

3/1 

No 

No 

32x51x21 

$2,400 

SONY 

XBR-PRO 

T 

25 

Yes 

15 

2 

560 

Yes 

No 

No 

181 

Yes 

Yes 

Yes 

3/2 

3/2 

No 

No 

20x26x20 

$2,500 

SYMPHONIC 

HV2I0S 

T 

20 

Yes 

3 

2 

320 

No 

No 

Yes 

139 

Yes 

No 

No 

1/1 

2/2 

No 

No 

19x25x19 

$499 

SYMPHONIC 

SV209S 

T 

20 

Yes 

3 

2 

320 

No 

No 

Yes 

139 

Yes 

No 

No 

1/1 

2/2 

No 

No 

19x19x19 

$489 

TATUNG 

2020CPX 

T 

20 

Yes 

5 

4 

500 

Yes 

Yes 

Yes 

139 

Yes 

Yes 

No 

1/1 

1/1 

No 

No 

19x20x21 

$999 

TATUNG 

2760CPX 

c 

27 

Yes 

5 

4 

500 

Yes 

Yes 

Yes 

139 

Yes 

Yes 

No 

1/1 

1/1 

No 

No 

32x41x18 

$1,299 

TATUNG 

2770CPX 

T 

27 

Yes 

5 

4 

500 

Yes 

Yes 

Yes 

139 

Yes 

Yes 

No 

1/1 

1/1 

No 

No 

34x28x18 

$1,399 

TOSHIBA 

CF3068 

C 

30 

Yes 

5 

4 

600 

Yes 

Yes 

Yes 

141 

Yes 

No 

No 

2/1 

2/2 

No 

No 

38x31x23 

$2,700 

YAMAHA 

VM-965S 

T 

26 

Yes 

2.5 

2 

560 

Yes 

No 

Yes 

142 

Yes 

Yes 

No 

2/2 

2/3 

No 

No 

26x25x20 

$899 

ZENITH 

SC27494 

C 

27 

Yes 

tt 

3 

440 

Yes 

Yes 

Yes 

178 

Yes 

No 

Yes 

3/4 

5/3 

Yes 

No 

33x29x21 

$1,695 

ZENITH 

SD277IR 

C 

27 

Yes 

5 

4 

330 

Yes 

Yes 

Yes 

178 

Yes 

No 

Yes 

1/1 

4/4 

Yes 

No 

29x43x23 

NA 

ZENITH 

SD2777P 

c 

27 

Yes 

5 

4 

330 

Yes 

Yes 

Yes 

178 

Yes 

No 

Yes 

I/I 

4/4 

Yes 

No 

32x49x22 

NA 

ZENITH 

SD3I33H 

c 

31 

Yes 

5 

4 

440 

Yes 

Yes 

Yes 

178 

Yes 

No 

Yes 

31- 

4/6 

Yes 

No 

35x38x21 

$2,000 

ZENITH 

SD3535H 

c 

35 

Yes 

5 

4 

440 

Yes 

Yes 

Yes 

178 

Yes 

No 

Yes 

2/1 

4/6 

Yes 

No 

36x42x25 

$2,800 

ZENITH 

ZB2755SW 

c 

27 

Yes 

tt 

3 

440 

Yes 1 Yes 

Yes 

178 

Yes 

No 

Yes 

3/1 

5/3 

Yes 

No 32x48x21 

$1,795 

• Tiital number of speakers built into set. ** Lacks SAP capability, t Channel only, tt Sound by Bose. 


36 VIDEO REVIEW 

































































































in's AV27 audio 




speakers that sound as extraordinary 
as they look. 

The Proton AV27 audio-video 
system. Once you own it, you'll know 
you've arrived. 

The ultimate audio/video guide is 
yours free for the asking. 

Proton's Ultimate System Guide for 
Audio/Videophiles tells you everything 
about the innovative technology and 
design that go into creating the re¬ 
nowned Proton line. 


PROTON 


Your audio-video system should be 
a reflection of your lifestyle. That's 
why you'll want the ultimate in picture, 
sound and design. 

Introducing Proton's new AV27 
remote-controlled audio-video system. 

It starts with our stunning new 27" 
flat screen stereo monitor/receiver. 
Never before have you seen a picture 
so real. With rich, deep blacks. 
Sparkling whites. Colors so pure. 
Dimension so incredible. It's every¬ 
thing you'd expect from the company 
that earned Video Magazine's pres¬ 
tigious Product of the Year award, 
monitor/receiver category. 

For unparalleled sound, add 
Proton's 300 Series remote-controlled 
audio components with exclusive 
Dynamic Power on Demand.™ Plus 
our new matching floor-standing 


CLEARLY THE BEST 

737 W. Artesia Blvd., Compton, CA 90220 






signals. Less than a year later, almost every 
new high-end monitor/receiver that’s come 
out since has got the S-connector. 

That’s the good news. The bad news is 
that still only a handful of sets in the vast 
monitor/receiver market has it. Since the 
accompanying chart covers only those 
models introduced this year, it may look 
like the majority of sets are S-VHS- or ED 
Beta-ready. But the plain fact is that 
manufacturers haven’t gone back and added 
the S-connector to sets already in their lines. 
If this feature is important to you, ask for 
it—just because your set is new and/or ex¬ 
pensive doesn’t mean it has this feature. 

Even a set without this input is capable 
of reproducing the incredible resolution of 
an S-VHS (400 lines) or ED Beta (500 lines) 
deck. With the introduction of comb filters 
a couple of years back, monitor/receivers 
generally outpace standard VCRs and 
broadcast TV in terms of resolution. Now, 
by combining a comb filter with a wide¬ 
band video amplifier, the new sets go even 
further; some claim a capability of600 lines 
of horizontal resolution. This year’s best 
monitor/ receivers can give you more pic¬ 
ture detail than you actually need—but bet¬ 
ter too much than not enough. 

A cousin of the S-connector is the RGB 
connector. This 25-pin input allows you to 
use your monitor/receiver as a computer 
monitor. Now whether or not you feel a 
25-inch screen is necessary for the viewing 
of your word-processing travails is entire¬ 
ly your decision; but if you’re using your 
computer to create graphics, this input will 
allow you to show off your work in all its 
big-screen glory. Again, this feature is 



Proton’s VM-210: high-tech, low price. 


available on a relatively small number of 
sets, although nearly all of the Zenith 
Digital System 3 sets have one. The RGB 
inputs on the Zenith sets serve double duty 
as S-connectors, with the help of an optional 
black box from the manufacturer. 

One area where there’s a lot of choice is 
in screen sizes. After Mitsubishi introduced 
the first 35-ineh direct-view set almost two 
years ago, manufacturers started experi¬ 
menting with almost every screen size pos¬ 
sible, but it seems likely that this trend will 
taper off soon (27-inchers will probably be 
the first to go), so now is the best time to 
go for a set of unusual dimensions. 

The variety of screen sizes isn’t restricted 
to direct-view sets. Since Sony had such 
great success with its 36-inch rear- 
projection XBR a while back, there has 
been a larger variety of sizes to choose from 
in this category as well. And, for the first 
time, the picture on most rear-projection 
models now has enough brightness and 
detail to go up against direct-view sets. 

All this talk of resolution is enough to 


make you think that the best part of the latest 
line of monitor/receivers is strictly visual. 
Not true. While the built-in MTS decoder 
is by now a staple among the super sets, it’s 
not the only sound option the new line pro¬ 
vides. Realizing that more people are 
transforming their homes into minitheaters, 
NEC put a Dolby Surround decoder into its 
PJ-4680S. Seeing that stereo TV is catching 
on faster than anyone anticipated, a number 
of manufacturers are placating those who 
don’t yet receive it by putting a synthesized 
stereo circuit into their sets. This feature 
takes a mono TV audio signal and trans¬ 
forms it into two channels—not exactly 
stereo, but more exciting (usually) than 
mono. Features that expand sound are more 
likely to turn up on sets with expanded 
pictures—like RCA’s two new 31-inch 
sets—than on smaller monitor/receivers 
that wouldn’t benefit too much from an 
audio boost. Zenith’s way of improving 
sound quality—by teaming up with Bose, 
a respected speaker manufacturer—is still 
going strong, with a new 27-inch set, the 
ZB2755S. 

As for other features, the rest are still 
described in terms of convenience and/or 
novelty. In the former category, there is on¬ 
screen display; in the latter, digital cir¬ 
cuitry, which (on monitor/receivers, at 
least) still doesn’t provide much more than 
picture-in-picture (PIP) effects. If you’ve 
been on a video store floor lately, you know 
about these, and you’ll know what to look 
for. What you may find surprising is the 
new level of quality that this year’s model 
has to offer, as the digital circuitry gets 
more refined. □ 
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Their coming together 
makes this film stand apart. 


B ette Davis and Lillian 
Gish. Two of Hollywood’s 
longest-reigning leading ladies. 
Now, they’re together on the 
screen for the first time in the 
critically acclaimed masterpiece, 
“The Whales of August.” 

Ms. Davis (two-time Acad¬ 
emy Award® Winner) and Ms. 
Gish (First Lady of the American 
Cinema) are elderly sisters who 
must decide whether to give up 
their family home, independence 
and life together. 

A sentimental, engaging 
story, “The Whales of August” 
elicits masterful performances 
and recently enjoyed a successful 
theatrical release. 

So enjoy a story of sur¬ 
vival, hope and triumph from 
two screen immortals. When 
they come together, you have a 
film that truly stands apart. 


You’re never too old 
to see things anew. 


Vincent Price AnnSothem 
a film by Lindsay Anderson 

“THE TRUE GLORY OF THE CINEMA. 
‘The Whales Of August’ celebrates its two great, very different actresses. Miss Gish glows 
with sweetness and beauty... Miss Davis’rudeness is heartbreaking and hilarious." 

-Vincent Canby, NEW YORK TIMES 

“Lillian Gish is wonderful. Oscar talk is in the air, and 
she may be the oldest actress ever to grab the gold." 

-LIFE MAGAZINE 


Vincent HuV 

Lindsay Anderson 

^o\/ [?hales 




AVAILABLE ON 

VIDEOCASSETTE April 27, 1988 


Lillian Gish, Best Actress. 
-NATIONAL BOARD OF REVIEW 



ACADEMY, 















When you put yourself behind the 
new Sony Handycam Pro’''^ camcorder, 
you'll discover that suddenly video has 
taken on a new dimension, 

You'll discover images that are 
crisp, Accurate. Amazingly close to 
reality 

And, you'll discover the freedom to 
explore these images to the limits of 
your imagination, 

THE CAMCORDER 
WITH TREMENDOUS 
STOPPING POWER. 

Nowhere are the benefits more 
clearly articulated than through its var¬ 
iable speed shutter, which goes from 
1/60 to 1/2000 of a second with a succes¬ 


sion of steps in between. So whether 
you use it to freeze a drop of water, 
catch a burning fastball, or stop a 
hummingbird, you'll capture the 
moment with stunning clarity and 
control. 


YOU WON’T MISS 
A SINGLE DROP 

The Handycam Pro CCD-V9 is 
a technologically gifted camcor¬ 
der, engineered to offer purity in 
video as never before. At its 
heart beats an advanced imag¬ 
ing system: a high-density 
Charge Coupled Device 
(CCD) that possesses a full 
380,000 pixels for vivid con¬ 


trast. Add the new RGB color process, 
and you get exceptionally balanced 
color performance and overall stirring! 
resolution. ' 


Even when lighting conditions are 
less than favorable, it performs more 
than admirably offering you impres¬ 
sive images in light as low as the 5 lux 
provided by one candle. 

What's more, its 12-72mm, 6:1 zoom) 
lens with macro focusing gives you ' 
incredible flexibility over whatever 
you choose to shoot, whether you focid 
from fractions of an inch to infinity. 


ALL THIS IN THE PALM 
OF YOUR HAND. 

The 8mm format allows for an 








extraordinarily balanced, precision 
camgorder that weighs a scant 
2 lbs. 7 oz,* 

But its smallness is very deceiving. 

For the Handycam Pro is endowed 
with features you’d expect from cam¬ 
eras twice its size—in-camera play¬ 
back, freeze, slow motion and 
frame-by-frame advance, (All without 
ijoise, obviously) Features that, in fact, 
allow you to truly realize the benefits of 
a variable speed shutter. 

The Handycam Pro even excels m 
postproduction. Our Flying Erase™ 
head gives you smooth, noise-free 
transitions between scenes. Its Clean 
Insert Editing capability lets you add 


SONY: 

THE ONE AND ONLY. 






THEBES KOE TO TEC 
THAN MEEIS THE EAR. 



For over three decades Teac has elevated the art of sound ref?roduction beyond the hounds 
of the commonjalace. For those individuals unaccustomed to comfromise, we offer Teac Fli-Fi Video. 
A complation of the latest refinements in Audio/Video recording devices, including digital 
frame-by-frame storage and on-screen display Plus an array of accessory comf^onents. 

Visit your Teac dealer, and see the visions of a fanatic. 

TEAC HiRWeo 

Made In Jufaan By Fanatics. 

«3 m? TEAC CORPORATION OF AMERICA, 7733 TELEGRAPH RD, MONTEBELLO, CA 90640 












AUDIO FOR VIDEO 


By Frank Vizard 


Using sound principles, audio companies keep refin¬ 
ing components for “home theater” video systems. 
Companies have taken notice of—and now design 
for—the growing de¬ 
mand among video- 
philes for better quali¬ 
ty. This attention, evi¬ 
dent in this spring’s 
most exciting new prod¬ 
ucts, results in more 
flexibility and better 
system integration than 
ever before. 

Currently being up¬ 
graded for entry into 
the digital age, the 
newest A/V receiv¬ 
ers, such as Philips’ 

FA860-XBK, are out¬ 
fitted with “CD di¬ 
rect” inputs which allow a digital audio signal from 
a CD player to bypass potential distortion-generating 
switches and controls in the receiver. The latest 
models also incorporate Dolby and non-Dolby sur¬ 
round sound processes. One such unit is Kenwood’s 
KR-V126R, which also features three video in¬ 
puts. You can expect advanced receivers like 
Harman Kardon’s hk990Vxi to have 
at least two video input selectors to 
facilitate editing (see box, above). 



FLEXIBLE PERFORIVIER 

AA/ receivers have been a trade-off. They're convenient because 
both the amplifier and the tuner are housed in one chassis, and the 
controls are generally easy to handle. In the past, however, con¬ 
venience often meant sacrificing a degree of performance. 

Happily, you no longer have to make that trade. Harman Kar- 
don's hk990Vxi receiver ($949) offers superior audio performance 
combined with a great deal of versatility. The 90-watts-per-channel 
receiver has a high-voltage and a low-voltage mode to correspond 
to different speaker impedances, ensuring that speakers are get¬ 
ting the highest power output. 

The hk990Vxi offers video lovers a great deal of flexibility as 
well. Two video selectors and a record-out control facilitate dub¬ 
bing from one VCR to another. The receiver also has an external 
processor input for the addition of surround sound processors and 
other components. 

It's expensive, but the hk990Vxi presents a leap forward in the 
. —F.V. 


integration of audio 


While many receivers and amplifiers now have 
video input selectors on their front panels, others go 
so far as to include extra video input jacks on the front 
panel as well—very 
handy, when you want 
to plug in a camcorder 
quickly. 

Attempting to dupli¬ 
cate the movie theater 
experience at home 
has become a growing 
passion among video- 
philes. As surround 
sound decoders and 
smaller “back-chan¬ 
nel” or rear speakers 
become part of the 
furniture in more and 
more living rooms, 
companies are devel¬ 
oping better components. Typical of these new 
surround sound processors is NEC’s PLD-910, a 
surround sound processor that simulates the movie 
theater environment more precisely than was pre¬ 
viously possible. 

Instead of the old Dolby circuitry, the PLD-910 
is equipped with a Dolby Pro-Logic circuit. 
The old Dolby circuitry was essen¬ 
tially a “passive” decoder that re¬ 
trieved the surround channel from 


rideo in a versatile system. 



APRIL 1988 43 



Dolby-encoded videotapes without proc¬ 
essing the left-right front channels, effec¬ 
tively creating a “phantom” center 
channel. 

Dolby Pro-Logic is an “active” decod¬ 
ing system that essentially steers the left, 
right and surround audio signals to the ap¬ 
propriate speakers. The processor also in¬ 
dependently adjusts the level of each chan¬ 
nel. When there’s dialogue at the center, the 
level of the left and right channels reduces. 
When there’s sound in the left channel, the 
level in the opposite channel attenuates and 
vice versa. This adds greater realism to the 
living-room theater experience by matching 
the sound to the place it is supposed to be 
in the picture. 

Of course, for people with Hi-Fi VCRs, 
the simplest stereo hookups involve what 
have become known as video speakers. 
These speakers differ from regular speakers 
in two ways: They’re generally shielded so 
that the magnet in the speaker doesn’t 
disrupt the video picture when the two are 
in close proximity; and they contain an 
amplifier which provides the minimum 


power requirements necessary to drive the 
speaker and create greater volume levels 
than would be possible with the TV’s low- 
power amplifier. (Video speakers are 
available from such speaker makers as Bose 
and Infinity, and range in price from $229 
to $449.) In setting up a system with a sur¬ 
round sound processor, you can use an ex¬ 
isting pair of speakers, provided the screen 
and the speakers are spaced sufficiently 
apart. (As a general rule, the speakers you 
use for a video system should not be taller 
than the overall height of the screen. Other¬ 
wise, the sound will have a tendency to 
overwhelm the picture.) 

Rear speakers can be inconvenient, if on¬ 
ly because of the lengthy wiring they often 
require and the difficulty of properly plac¬ 
ing them for maximum effectiveness. One 
solution to this problem is wall-mounted 
speakers such as Yamaha’s NS-A90 speak¬ 
ers ($69). More revolutionary and more ex¬ 
pensive solutions are offered by Koss and 
Recoton. Sound is transmitted to the Koss 
speakers ($350) via infrared beams, 
eliminating the need for wires altogether. 


The Recoton speakers ($250) have a wire 
connecting them, but sound is transmitted 
to them via the AC current running through 
the walls. Both the Koss and Recoton 
speakers use special transmitters, and both 
have built-in amplification. 

Sound systems can also be expanded to 
include bass-producing subwoofers, which 
are now becoming hot items in video- 
related audio. While capable of adding a 
“big” quality to a sound system, sub¬ 
woofers need not be large. Bose, for exam¬ 
ple, offers a three-piece loudspeaker system 
which produces the equivalent of sub¬ 
woofer sounds. Some subwoofers, of 
course, are as big as coffee tables and often 
double as such. 

If you’re committed to audio, investigate 
new digital sound processors such as 
Yamaha’s DSP-1 ($900) and Lexicon’s 
CP-1 ($1,200). These two units have the 
ability to manipulate sound and reverbera¬ 
tion to very accurate levels—either to 
specification or to taste. 

This year, it’s easier than ever to teach 
your ears how a good picture sounds. □ 
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ACCESSORIES 

By Gregory P. Fagan 


Trends in accessories necessarily reflect trends in 
major components, and this year it’s clear that the 
trend is toward professional video. The best of the 
new gear enhances 
quality from the mid¬ 
dling consumer level 
to pro levels, or al¬ 
lows you to add on pro 
effects for more ex¬ 
citing pictures and 
sound. Whether you 
want to convert your 
TV room into a home 
theater or an editing 
studio, or if you’d sim¬ 
ply like to improve 
your current TV set’s 
picture, there’s a host 
of recently introduced 
components on the 
market to fit every 
dream or any budget 
—and occasionally 
both. 

As oxymoronic as it 
seems, sound proces¬ 
sors may be the primo video accessories of 
’88. For the most part, this category includes 
surround sound decoders, but several 
other components designed to add or 
improve sound while recording or 


playing back show up here as well. One of the more 
sophisticated new A/V components around should 
arrive in stores this May from NEC. The company’s 
PLD-910 surround 
processor offers an at¬ 
tractive array of fea¬ 
tures to basement bijou 
builders, but differs 
from other NEC-pro¬ 
duced surround de¬ 
coders discussed here 
in the past (see ‘ ‘Super 
Sonic,” November 
’87 VR) by its inclu¬ 
sion of full Dolby Pro 
Logic Surround de¬ 
coding circuitry. Its 
companion compo¬ 
nent, the AVX-910, 
adds NEC’s digital 
video noise reduction 
and digital freeze- 
frame capability to 
this deluxe package. 

Used together, the 
AVX-910 and the 
PLD-910 become editing and dubbing com¬ 
ponents. While the AVX-910’s NEC digital 
noise reduction circuitry might tempt 
some to label it a processor, it’s clear 
that the manufacturer intended it for 



PROCESSING PROGRESS 

One of the year's niftiest accessories is designed for the 
overage TV set more than for the home supersystem. Multi¬ 
vision's functionally designed MVIP image processor 
noticeably improves a TV picture, no matter what source the pic¬ 
ture comes from—and at a reasonable cost ($219). 

The component incorporates a Faroudfa detail-enhancement 
circuit similar to the one used in the Kloss Novabeam 100 pro¬ 
jection TV set (see ''Equipment Reviews,'' November '86 VR). 
The MVIP works best with the worst sets—those which lack con¬ 
trast and detail thanks to poor luminance (brightness) signal 
processing. It can also improve the picture on a top TV set. 

The MVIP enhances bad TV pictures the way a well-cut suit 
improves a chubby exec's corporate image. The detail- 
enhancement circuit—designed by broadcast-TV engineer Yves 
Faroudja and licensed to Multivision—accomplishes its goal by 
adding contrast and providing sharper outlines to objects. 
Here's how it works: The video signal (from broadcast or cable 
TV, a VCR, camcorder or laserdisc player) enters the MVlP 
through an RCA input on the rear panel. Once it's inside, the 
Faroudja circuit splits the signal and sends it through two paths. 
On one path, the signal remains unaffected. Along the second, 
the processor analyzes the signal and selectively sharpens the 
less pronounced transitions from black to white. It ignores the 
deeper blacks and whites which would appear exaggerated or 
cartoonlike if subjected to such processing. For example, a 
game-show host's dark blue tie and pale yellow shirt would re¬ 
main unaffected—but his sportsjacket's plaid pattern would ap¬ 
pear much sharper. 

At the close of the circuit, both paths are combined and fed 
to an output jack on the component's rear panel. When the 
Faroudja-enhanced signal finally reaches the TV, the set has no 
choice but to show a cleaner, clearer picture. —G.P.F. 
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Numark’s Professional 
Products Division 
offers the VAM-2000 
digital video/audio 
mixer to high-end 
consumers. 


use as a dubbing/system control center. In 
addition to its digital-effects circuitry, this 
A/V selector offers two S-connectors. No 
similar component offers this useful fea¬ 
ture, which keeps the luminance (bright¬ 
ness) and chrominance (color) components 
of a video signal separate in compliance 
with S-VHS and ED Beta technology. NEC 


also uses gold-plated RCA terminals plus 
separate audio and video power supplies. 

Some of the newest products actually 
compete on a professional level. Numark’s 
VAM-2()C)0 editing console with a built-in 
digital field-storage memory, for example, 
will set you back nearly $5,000. But, at 
that price, it offers the home videomaker 


a wealth of previously unavailable editing 
options. While the VAM-2000 appears on 
the “Character/Effects Generators” chart 
with components that permit you to add 
titles and effects or superimpose images 
while shooting or editing, it truly adds new 
dimensions to home production. With the 
console’s digital still memory, you can 
superimpose a single video frame over a 
moving image. Digital circuitry also per¬ 
mits stroboscopic effects. The video 
switching section of the console performs 
wipes and fades, while the audio portion 
allows full stereo mixing with left-to-right 
channel, pan-pot control. 

If the five-grand price tag seems a little 
steep, and you just want to spice up the oc¬ 
casional party tape, Ambico recently in¬ 
troduced a special effects controller (model 
V-0300) for less than one-tenth that 
amount. Ambico’s component allows you 
to wipe (manually or automatically) from 
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$2998 


When dwceby Arlo Anderson adds a magic 
frog who is really a prince to his reptile 
collection, the web-footed wizard turns his 
life upside down — with wacky and wonder¬ 
ful results! Shelley Duvall, Elliott Gould, 
Scott Grimes and Paul Williams star in 
this fractured version of a fairy tale classic 
that will delight viewers of all ages. Hop 
aboard for whimsical and witty family 
entertainment. 

Closed Captioned 
Hi-Fi Stereo. 

InVHSand Beta. 

ON VIDEOCASSETTE APRIL 28. 

starring SHELLEY DUVALL ♦ ELUOT GOULD 
SCOTT GRIMES ♦ PAUL WILLIAMS 
Executive Producer SHELLEY DUVALL 
Produced by BRIDGET TERRY 
Written by DAVID ARATA & MARK HERDER 
Directed by DAVID GROSSMAN 
A PLATYPUS PRODUCTION 


Fairy Tales can come true... 
even if you are the biggest 
dweeb at Roosevelt High! 


SUGGESTED RETAIL 

01988 Orion Home Video. AH Rights Reserved. 

Q Qosed Captioned by NCI. Used with Permission 
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Hama’s Cut 10: major microprocessing. 


one source to another in 15 different pat¬ 
terns with a limitless variety of colors. A 
pushbutton allows you to invert the wipe 
pattern or fade to a solid background. It 
can even remotely control the pause but¬ 
tons of the two video sources. 

Videonics, the manufacturer behind the 
DirectEd editing and dubbing system, just 
introduced CollectEd—the first of several 
planned enhancements of that system. (It 
appears in the “Miscellany” chart, along 
with other gadgets, such as universal 
remotes, switchers, timers, signal ex¬ 
tenders and amplifiers, that don’t quite fit 
into any other category.) The engineers at 
Videonics designed CollectEd as a catalog¬ 
ing process for music videos. Let’s say, 
for instance, that you’ve recorded six con¬ 
tinuous hours of MTV on a tape. Imagine 
further that you wish to save five specific 
clips from the tape. The CollectEd software 
lets you mark the beginning of each video 


clip, identify it by song title and performer 
and catalog it within the DirectEd’s mem¬ 
ory. You can then access the five clips at 
the touch of a button, or instruct the 
DirectEd to dub them onto another tape (us¬ 
ing a second VCR or camcorder). 

Video processors and enhancers have re¬ 
mained pretty much the same this year as 


last. One exception is Multivision’s MViP 
(see related story). Beyond that model, 
there have been few changes in the 
category, even though these components 
can be key elements in a videographer’s 
setup. Anyone who does a lot of tape 


transferring typically uses a processor to 
add color to washed-out video footage, and 
an enhancer to sharpen details in the im¬ 
age. Most consumer processors and en¬ 
hancers do not quite reach the level of pro 
models, though the MVip comes close. 

Video stabilizer circuits, which also fall 
under the processor/enhancer heading. 


counteract Macrovision encoding and other 
forms of anti-copy coding. Macrovision’s 
lawyers recently started a campaign to 
outlaw such stabilizers (see “Newsbreaks” 
in this issue), so they may become scarce 
in the near future. 



Adding the CollectEd to Videonics ’ DirectEd system lets you build video libraries. 
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■IMMAGINE PRODUCTION’ 


PREBOOK DATE: MARCH 31 
STREET DATE: APRIL 14 




0617 $79.95 
COLOR/96 MIN. 


,FRED WILLIAMSON • EVA GRIMALDI .uc^clSSKARL LANDGREN ,s“Snake” 
„.,DANILO MASSI p.SS'.%1STEFANO CATALANO RUSTICHELL 

se,penc.Tf;FRANZ M. SALOMON 'pSilSPINO BURICO '““'SJSTEL MASS 






A slew of other exciting accessories will 
tempt gadget hunters. Sony’s new add-on 
effects box (model XV-D300), for instance, 
brings the latest digital zoom capability to 
non-PIP machines, along with all the other 
strobe and freeze-frame features. The 
German-designed Cut 10 editing controller 
from Hama, a new name to North Ameri¬ 
can home video enthusiasts, boasts a con¬ 
siderable microprocessor memory. While 
a sample wasn’t available to K/f’s editors 
at presstime, specification sheets suggest 
that it will offer a wealth of automatic 
editing options. 

Some of this year’s most interesting 


home video accessories will actually show 
up in the local toy store. 

They will arrive in the form of inexpen¬ 
sive add-on microprocesors—such as the 
Videosmarts system which Connor Toy in¬ 
troduced last year. With Videosmarts, a kid 
answers questions posed by characters on 
a videotape. The child presses buttons on 
a remote panel that plugs into the VCR. 
An electronic voice in the panel then an¬ 
nounces whether the child’s choice was 
right or wrong. By year’s end. Ideal’s 
View-Master branch plans to introduce a 
similar system that uses a multiplex (two- 
level) prerecorded tape. Thanks to the 


wonders of digital circuitry and micro¬ 
processing, the on-screen characters will 
actually acknowledge a young viewer’s 
selections. 

[Editor’s note: In the accompanying 
charts, when a machine fits into more than 
one category, we tried to place it under the 
heading that most closely matches the 
manufacturer’s intended application.] □ 



Pioneer’s 
BSS-Fl 
surround 
sonic cockpit. 


MISCELLANY 

/ <1*’ / / 

/ ^ / ^ ^ 

MANUFACTURER / "^ / 

AMBICO 

V-0617, "The Imager" 

macro lens and fluorescent lamp 

I0x9x7;3 

$90 

AMBICO 

V-0621. "Directorll" 

Complete film-to-video transfer system with 
titles and camera mount 

8xl0x4;2 

$100 

CANON 

MM-5100 

Mixing microphone for combining live and 
recorded music while videotaping 

NA 

$150 

FOSGATE 

M-IOO 

Monaural surround sound amplifier 

3xl7xl2;l2 

$299 

FOSGATE 

T-lOO 

3-channel surround sound amplifier 

3xl7xl2;15 

$449 

LUXMAN 

RC-IOI 

Extends remote control throughout the house 

1x4x5; 1 

$50 

MEMTEK 

Memorex CP® 

Universal remote with timers and sequencing 

1x3x9;’/, 

$119 

MEMTEK 

Memorex-RX-60 

Extends remote control throughout the house 

2x7x4;NA 

$T0 

ORA 

RFMI 

RF modulator with channel 3/4 switch for 
regular TVs 

2x4x5 ;NA 

$60 

PALTEC 

MC-200 

Sheets for external magnetic shielding of A/V 

20x36x'/,;y, 

NA 

PIONEER 

BSS-Fl 

speakers and "Bodysonic" construction 

38x38x40;NA 

$2,000 

PLATINUM 

PC20/20, "Eye Guardian" 

Adjustable infrared kid-proximity sensor for TVs 

6x5x2;NA 

$50 

RECOTON 

V640 

Remote-controlled video switching system 

3x6x4;3 

$120 

RECOTON 

V645 

Remote-controlled cable-TV tuner 

3x6x4;3 

$160 

VECTOR 

RESEARCH 

VRC-I25 

Programmable universal infrared remote control 

1x3x7; !4 

$120 

VIDEONICS 

CollectEd 

Video jukebox/librarian enhancement system for 
DirectEd editing components 

NA 

$B0 
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Topstars 

I Molly Ringwald, Robert Downey, 

^ Andrew McCarthy and Jam! Gertz- 

I Two tremendous videocassette releases! 



LESS THAN ZERO 


PICK-UP ARTIST 


"★★★★/' "I was very moved by it." "It is really 
a good movie." 

-Roger Ebert 

Starring Andrew McCarthy, Robert Downey, Jr. and 
Jami Gertz, LESS THAN ZERO is the story of a group 
of Beverly Hills kids who have everything looks and 
money can buy-and stand to lose it all. Based on 
the best selling novel by Bret Easton Ellis and featur¬ 
ing high-style cinematography and soundtrack per¬ 
formances by the Bangles, Aerosmith, Roy Orbison 
and Poison. 


"Saucy... Crisp... Brazen" 

-Time Magazine 

Starring Molly Ringwald along with Robert Downey 
THE PICK-UP ARTIST tells what happens when a 
make-out master meets his match. It's a story of 
winning-against all odds. Co-starring Dennis 
Hopper, Danny Aiello and Harvey Keitel. 

LESS THAN ZERO. THE PICK-UP ARTIST. Two 
sides of today. Two very entertaining new video 
releases. 

You'll find them both at video stores everywhere. 


"»“*EJON AVNET.»JORDAN KERNER ““^.SMAREK KANIEVSKA 


■ia-" 


©19B7 Twentieth Century Fox Film Corporatio 


TWENTIETH CENTURY FOX PRESENTS THE PICK-UP ARTIST MOLLY RINGWALD • ROBERT DOWNEY 
DENNIS HOPPER • DANNY AIELLO AND HARVEY KEITEL “^GEORGES DELERUE -MIBGORDON WILLIS, A.S.C. 
"mSSPAUL SYLBERT"'“*S?DAVID L. MacLEOD JAMES TOBACK 


rlln 


AVAILABLE ON VIDEOCASSETTE 
















Some video products deserve special attention—either for innovative 
design or because they represent a rising trend in 
video technology. Here are a few that deserve a closer look. 



52 VIDEO REVIEW 




























APRIL 1988 53 
























MANUFACTURERS aRBCTORY 


AKAI 

225 Old New Brunswick Rd. 
Piscalaway, NJ 08854 
(201) 562-8500 

AMBICO 

50 Maple St. 

Norwood, NJ 07648 
(201) 767-4100 

ARCHER 

See Radio Shack 

AUDIO SOURCE 

1185 Chess Dr. 

Foster City, CA 94404 
(800) 227-5087 
(415) 574-7585 

CANON 
One Canon Plaza 
Lake Success, NY 11042 
(516) 488-6700 

CARVER 

19210 33rd Ave. W. 

P.O. Box 1237 
Lynnwood, WA 98036 
(206) 775-1202 

CHINON 

43 Fadem Rd. 

Springneld, NJ 07081 
(201) 376-9260 

CURTIS MATHES 

1411 Greenway Dr. 

Irving, TX 75038 
(214) 550-8050 

ELMO 

70 New Hyde Park Rd. 

New Hyde Park, NY 11040 
(516) 775-3200 

EMERSON 

One Emerson Ln. 

N. Bergen. NJ 07047 
(201) 854-6600 

FISHER 

21314 Lassen St. 

P.O. Box 2329 
Chatsworth, CA 91311-1158 
(818) 998-7322 

FOSGATE 
P.O. Box 70 
Heber City, UT 84032 
(801) 654-4046 

GE-RCA 

600 N. Sherman Dr. 
Indianapolis, IN 46201 
(317) 267-5000 

GOLDSTAR 

1050 Wall St. W. 

Lyndhurst, NJ 07071 
(201) 460-8870 


HAMA 

c/o Photo Systems Inc. 

7200 Huron River Dr. 

Dexter, MI 48130 
(313)426-4646 

HARMAN KARDON 

240 Crossways Park W. 
Woodbury, NY 11797 
(516)496-3400 

HITACHI 

401 W. Artesia Blvd. 
Compton, CA 90220 
(213) 537-8383 

INSTANT REPLAY 

2951 S. Bayshore Dr. 

Coconut Grove, FL 33133 
(305) 448-7088 

JVC 

41 Slater Dr. 

Elmwood Park. NJ 07407 
(201) 794-3900 

KONICA 

440 Sylvan Ave. 

Englewood Cliffs, NJ 07632 
(201) 568-3100 

KOSS 

4129 N. Port Washington Ave. 
Milwaukee, WI 53212 
(414)964-5000 

KTV 

341 Michele PI. 

Carlstadt, NJ 07072 
(201) 896-1150 

KYOCERA 

100 Randolph Rd. 

Somerset, NJ 08873 
(201)560-0060 

LLOYD’S 

200 Clearview Rd. 

Edison, NJ 08818 
(201)225-2030 

LUXMAN 

19145 Gramercy PI. 

Torrance, CA 90501 
(213) 326-8000 

MAGNAVOX 

See Philips 

MEMOREX 

2155 S. Bascom Ave. 

Campbell, CA 95008 
(408) 559-2900 

MFJ 

921 Louisville Rd. 

Starkville, MS 39759 
(800) 647-1800 
(601) 323-5869 


MINOLTA 

101 Williams Dr. 

Ramsey, NJ 07446 
(201) 825-4000 

MITSUBISHI 

5757 Plaza Dr., Box 6007 
Cypress, CA 90630-0007 
(800)421-1140 
(714) 220-2500 

MULTIVISION 

1751 Fox Dr. 

San Jose, CA 95131-2312 
(800) 922-7477 
(408) 947-8877 


NEC 

1255 Michael Dr. 
Wood Dale, IL 60191 
(312) 860-9500 


NIKKO 

5830 S. Triangle Dr. 
Commerce, CA 90040 
(213) 721-1168 


NUMARK 

503 Newfield Ave. 

P.O. Box 493 
Edison, NJ 08818 
(201)225-3222 

OLYMPUS 

145 Crossways Park W. 
Woodbury, NY 11797 
(516) 364-3000 


ORA 

20120 Plummer St. 
Chatsworth, CA 91313 
(818) 701-5848 

PALTEC 

9111 S. La Cienega Blvd. 
Suite 201 

Inglewood, CA 90301 
(213) 568-9777 

PANASONIC 

One Panasonie Way 
Secaucus, NJ 07094 
(201) 348-7000 


PENTAX 

35 Inverness Dr. E. 
Englewood, CO 80112 
(303) 799-8000 

PHILIPS 

P.O. Box 14810 
Knoxville, TN 37914-180 
(615) 521-4316 

PIONEER 

2265 E. 220th St. 

Long Beach, CA 90810 
(213) 835-6177 


PLATINUM 

1410 Kootenay St, 
Vancouver, British Columbia 
V5K 4RI 
(206) 733-1853 

PROTON 

737 W, Artesia Blvd. 
Compton, CA 90220 
(213) 638-5151 

QUASAR 

1325 Pratt Blvd. 

Elk Grove Village, IL 60007 
(312) 228-6366 

RADIO SHACK 

1700 One Tandy Center 
Fort Worth, TX 76102 
(817) 390-3011 

RCA 

See GE-RCA 

RCA SPECIAL 
PRODUCTS DIV. 

2000 Clements Bridge Rd. 
Deptford, NJ 08096 
(609) 853-2243 

REALISTIC 

See Radio Shack 

RECOTON 

46-23 Crane St. 

Long Island City, NY 11101 
(800) 223-6009 
(718) 392-6442 

RICOH 

155 Passaic Ave. 

Fairfield, NJ 07006 
(201) 882-2000 

SAMSUNG 

301 Mayhill St. 

Saddlebrook, NJ 07662 
(201)587-9600 

SANYO 

1200 W. Artesia Blvd, 
Compton, CA 90220 
(213) 537-5830 

SCI-TECH 

1450 N.W, 78th Ave. 

Miami, FL 33126 
(800) 842-0070 
(305) 591-1620 

SCOTT 

5601 Westside Ave. 

N. Bergen, NJ 07047 
(201)662-2000 

SEARS 
Sears Tower 
Chicago, IL 60684 
(312) 875-2500 


SHOWTIME 

1065 Bay Blvd. 

Chula Vista, CA 92011 
(619) 585-3723 


SONY 

Sony Dr. 

Park Ridge, NJ 07656 
(201)930-1000 


SYMPHONIC 

100 North St. 
Teterboro, NJ 07608 
(201)288-2606 


TATUNG 
2850 El Presidio St. 
Long Beach, CA 90810 
(800)421-2929 
(213) 979-7055 


TEAC 

7733 Telegraph Rd. 
Montebello, CA 90640 
(213) 726-0303 

TECHNICS 

See Panasonic 


TOSHIBA 

82 Totowa Rd. 

Wayne, NJ 07470 
(201)628-8000 

VECTOR RESEARCH 

1230 Calle Suerte 
Camarillo, CA 93010 
(805) 987-1312 

VIDEO LINK 

12950 Bradley Ave. 

Sylmar, CA 91342 
(800) 843-5465 
(818) 362-0353 

VIDEONICS 

1129 Dell Ave. 

Campbell, CA 95008 
(408) 866-8300 


VIDEO TECHNICA 

P.O, Box 2108 
Downey, CA 90242 
(213) 861-2338 

VIDICRAFT 

0704 S.W. Bancroft St, 
Portland, OR 97201 
(503) 223-4884 

YAMAHA 

6660 Orangethorpe Ave. 
Buena Park, CA 90620 
(714) 522-9105 
YASHICA 
See Kyocera 


SHARP 

Sharp Plaza 
Mahwah, NJ 07430 
(201) 529-8200 


ZENITH 

1000 Milwaukee Ave. 
Glenview. IL 60025 
(312) 391-7000 


Directory includes only those companies with products listed in the previous pages. For a complete directory of video equipment manufacturers, see PR’s October 1987 issue. 
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• Father Goose—Cary Grant, Leslie Caron #1285 
. The Quiet Man-John Wayne #3363 

• That Touch of Mink—Cary Grant, Doris Day #4115 

• The Little Rascals Comedy Classics Vol. II #7343 


• Shall We Dance—Fred Astaire, Ginger Rogers #7730 

• The Bells of St. Mary's-BIng Crosby, Ingrid Bergman #0254 

NOW IN COLOR 


• The Best Of W.C. Fields #7058 

• High Noon—Gary Cooper, Grace Kelly #1800 

• Sands of two Jima—John Wayne #3556 

• Sons of the Desert—Laurel and Hardy #NM4001 


There are movies to watch... and there are movies to keep. All-time 
greats that belong In the collection of any serious film lover. 

Now it's easy to own a complete library of your favorite films— 
with The Blackhawk Catalog, the premier source for the discerning 
video collector. Blackhawk specializes in offering hard-to-find titles 
... many that you simply can’t buy at your local video store. 

And there will never be a better time than now for you to get 
acquainted with The Blackhawk Catalog. We’re offering any two 
videocassettes pictured above for only $19.95— an immediate 
savings of up to 50%. 

In addition, you’ll automatically receive a free Blackhawk 


Catalog offering low, factory-direct prices on hundreds of today’s 
top titles—from timeless classics to contemporary hits. 

All Blackhawk videocassettes are manufactured to the high¬ 
est industry standards. In fact, most of them are mastered directly 
from the original film negatives. 

What’s more, there’s no club to join. This is an introductory 
promotion with absolutely no obligation to buy anything else... 
EVER! 

Just complete and return the order selection below. Better 
yet, call toll-free (800) 32-VIDEO now. Ask for Dept. VR. 


• the video collectors CHOfCE! 


Roll’em, Blackhawk! 

I'll take these selections at just 2 for $19.95 (VHS only, limit 4 titles—1 copy 
each). Add $2.50 shipping and handling per order. I will also receive The 
Blackhawk Catalog at no additional charge with no further obligation. If not 
fully satisfied, I may return my cassettes for a full refund. 

Fill in titles and catalog numbers; 


□ Enclosed is my check payable to The Blackhawk Catalog for $- 

□ Charge to my □ Visa □ MasterCard □ AmEx FOR FASTEST SERVICE CALL (800) 32-VIDEa 

Acct. #_ Exp. Date (Mandatory)_ 


□ Send the free Blackhawk Catalog only. 

Mail to -The Blackhawk Catalog, 5959 Triumph Street, Dept. VR, City of Commerce, CA 90040-1588. 
Please note; Offer is limited to 4 titles per customer. Expires in 30 days. CA residents add 6V2% sales tax. 





























Home video releases continued to set new 
records in the past year, with more titles 
being sold and rented than ever before. 
Which ones were the best? VR polled its 
editors and critics to pick the best tapes and 
discs in 27 categories for the Eighth Annual 
Video Review Awards. Nicknamed the 
ViRAs back in 1981, they were the first 
major critical awards for excellence in home 





video programming—and now they’re the 
longest-running and the most prestigious. 
We’ve asked some of our writers to give us 
behind-the-scenes looks at the winners. The 
contributors to this ViRA tribute are Jerry 
Beck, Doug Brod, Deirdre Condon, Gregory 
P. Fagan, Stephen Harvey, Ronald D. Haver, 
Roy Hemming, Glenn Kenny, Sterett Pope 
and Steve Simels. 



HANNAH AND 

HER SISTERS 

Best Drama (HBD) 


Although he generally works 
at a brisk pace. Woody Allen is 
known as a perfectionist who 
doesn’t like his work to be tam¬ 
pered with by outsiders. And 
anyone who’s seen a poor home 
video transfer of a movie knows 
how much tampering can hap¬ 
pen during that process. So it follows that Allen takes more 


Di Palma, Hannah's distin¬ 
guished cinematographer. 
“Carlo was around almost con¬ 
stantly. This is kind of unusual. 
Most of the masters I’ve done 
have been unsupervised. My 
client isn’t the person who made 
the movie, it’s the distributor. ’’ 
One difficulty Zeichner encountered was in the way he says 


than a casual interest in how his work makes the transition from “TV tends to ‘mediocritize’ things visually. Pieces made for 


theatrical screen to video screen. 

While he wasn’t there to supervise the transfer of Hannah 
and Her Sisters, Allen was very concerned with its video in- 


TV settle into a particular look—very bright and snappy, which 
I don’t like at all.’’ Neither, apparently, do Allen, Morse and 
Di Palma. ‘ ‘So, at certain points they wanted a look that was 


carnation. The video mastering was done by Martin Zeichner, moody, saturated and dark, ’ ’ Zeichner says. “At first I resisted. 


senior colorist at Magno Video in New York. ‘ ‘The transfer going for a more conformist look, because dark things just 
of The Purple Rose of Cairo had been done without his don’t play through on a TV set that well. It doesn’t have 


knowledge, ’ ’ Zeichner says, ‘ ‘and he wasn’t happy with how the kind of resolution that projected fdm has. And that look 


it looked. So for Hannah, he sent Susan Morse, his editor, 
to talk about how Hannah would be done. 

Zeichner had several meetings with Morse and then met Carlo 


is difficult to simulate. But I think what was finally worked 
out is something that bears a close resemblance to what you’d 
see in a theater.” (G.K.) 
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ROXANNE 
Best Comedy Movie (RCA/Columbia) 

Steve Martin’s update of Cyrano de Bergerac was one of 1987’s most 
pleasant surprises. But we had questions about the movie’s premises. 

For starters, Martin’s Cyrano character was recast as the fire chief of 
the small town of Nelson, Washington (actually, British Columbia). Was 
this plausible, we wondered? So we asked Nelson’s real-life fire chief, 
Harry Sommerville, would Steve Martin have made a good firefighter? 
“Steve wasagreat guy,” says Sommerville, who was around during film¬ 
ing, “but let’s just say his talents lie in other areas.” 

We also worried about Martin’s oversized schnozola. Martin’s 
character could have had a nose job, but rather unbelievably rejects the 
idea. According to Dr. Howard Beilin, director of the Plastic Surgery 
Center of New York, Martin could have been helped. “It would be a 
plastic surgeon’s dream to have such a guy walk into his office,” Beilin 
says. “I would love a challenge like that.” 

But could Martin have afforded a nose job on a fire chief s salary? 

“Oh yes,” Beilin assures us. “Usually, rhinoplasty is covered in part, 
if not all, by medical insurance. But I would have taken his case 
for nothing!” (S.S.) 


THE. FLY 

Best Sci-Fi Movie (CBS/Fox) 

People expect certain things from a David Cronenberg movie. They ex¬ 
pect action, grisly, outlandish special effects and finely etched characters. 
And when the director read the Charles Edward Pogue-penned script for 
the remake of The Fly, well, you could color him impressed. 

“Ironically enough,” Cronenberg says, “I think that the things people 
will say are very Cronenberg when they see the film are in fact the things 
that were in the script that I was given. There were details of this transfor¬ 
mation which felt like things that I could have written myself.” 

In 1958’s original Fly, as a result of a misfired experiment, the head of 
a scientist is replaced with that of a housefly, and vice versa. Cronenberg 
rewrote Pogue’s script but was fond of some of the writer’s new ideas. 
“The reconceptualization of the original’s basic premise attracted me,” 
he says, “the idea that when the scientist comes out of his telepod a 
gradual metamorphosis begins. My version of The Fly becomes a different 
kind of movie altogether, not just a quickie head switch.” Unfortunately, 
as a result, Cronenberg was forced to jettison the one image everyone 
remembers from the original: a tiny, human-headed fly, trapped in a 
spider’s web, screaming, “Help me! Help meeee!!!” (D.B.) 


R 0 B 0 C 0 P 
Best Action-Adventure Movie (Orion) 

Reviewing RoboCop, 1987’s sleeper hit, VR’s Leonard Maltin wrote 
that Dutch director Paul Verhoeven “punches every scene, every effect, 
right through the screen in a direct line to the viewers’ collective gut.” 
And after the gut-busting success of RoboCop, Hollywood is hot to make 
a sequel. So hot, in fact, that no one involved with the project has time to 
talk to the press. So we went to Detroit—where, “in the near future,” 
RoboCop takes place. 

First stop: Police headquarters and Inspector Fred Williams, com¬ 
manding officer of Detroit’s Public Information Department. We asked 
him if the Department intended to utilize robotic law-enforcement officers 
“in the near future.” Williams reminded us that RoboCop was, after all, 
“just a movie.” (Sure, and freedom’s just another word, we grumbled.) 
We then asked the inspector if current crime trends really pointed toward 
the “urban jungle” of Verhoeven’s vision. “Detroit’s crime rate,” 
Williams reported, “has gone down in the last three years.” We know, 
it’s just a movie. 

Our apologies to Inspector Williams, all the residents of Detroit and Of¬ 
ficer Murphy—wherever you are. (G.P.F.) 


HIROSHIMA, MON AMOUR 
Best Foreign Language Movie (Embassy/Nelson) 

Alain Resnais’ 1959 masterpiece, with its opening narration—“You 
saw nothing in Hiroshima, nothing. . .1 saw everything, everything”— 
remains one of the most powerful works of the French New Wave. 

“Resnais already had a screenplay,” says Marguerite Duras, the 
celebrated 72-year-old writer and director. “But he insisted that I write 
the screenplay instead. But he made several conditions. There had to be a 
shoot in Japan and a Japanese character, and a shoot in France and a 
French character. And we had to talk about Hiroshima. 

“So I thought about it, and I discovered that you can't talk about 
Hiroshima. It’s impossible—and that’s how the screenplay begins.” 

The film was a huge hit almost from the moment it premiered. “I was 
surprised,” Duras says. “We had told ourselves, we’re going to make a 
movie that will either be a catastrophe or a few intellectuals will agree with 
us. But when we went to visit the producers after the movie came out, they 
were all having their apartments redone.” 

Does Duras see movies and video as separate media? “I don’t know,” 
she muses. “You don’t have the dark of the moviehouse. Also you 
can smoke.” (S.P.) 
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BLUE VELVET 

Best Thriller (Lorimar) 

In conversation, writer-director David 
Lynch comes off very much like the squeaky- 
clean high-school student Jeffrey Beaumont in 
Blue Velvet: soft-spoken, well mannered, the 
very face of normalcy with a distinct hint of the 
enigmatic. While Blue Velvet's treatment of 
kinky sexuality shocked many who saw it. 
Lynch himself claims he had no idea how peo¬ 
ple would react to his movie. ‘ ‘When you make 
a film,” he says, "you don't know how it's go¬ 
ing to be accepted. And in a way, you shouldn’t 
be thinking about that, either. Later on comes 
this horror, when you realize people are going 
to see this." 

The two sides of life displayed in Blue 
Velvet—in all-American suburbia and its 
demented underbelly—are both drawn with 
equal vividness, and while some see Lynch’s 
portrayal as satiric, that's not his view. 
"Theie’s a having-fun side to it, with the radio 
jingles and things like that," he says. "But I ab¬ 
solutely love these small towns and the at¬ 
mosphere and mood of them. I don’t like 
movies that make fun of something." 

Dennis Hopper reports that when Lynch was 
directing him as Frank Booth, they'd go over 
his lines together and Lynch would insert 
blanks whenever swear words came up, rather 
than actually say them. "I don't remember 
that," Lynch says, “but I don't really swear 
that much. On the surface anyway. I’m sort of 
a proper person. When I was writing the charac¬ 
ter, well, Frank ju.st came right along in my 
mind, and Dennis carried it that much further.” 

One of the strangest and most beautiful 
scenes in the movie is the one in which Dean 
Stockwell lip syncs Roy Orbison’s song "In 
Dreams." Aside from its impact in the movie, 
the song also helped revive Orbison’s career. 
Strangely enough, the song got into the movie 
without Orbison’s con-sent or knowledge. As it 
turned out, the original recording of the song 
was tied up in bankruptcy court in Tennessee. 
With some fancy legal maneuvering. Lynch 
and producer Fred Caruso were able to get their 
hands on it. "Before I knew it,” Orbison says, 
"a friend of mine said, ‘I just came from this 
movie you were singing in. Blue Velvet,' and I 
said, 'Oh, is that right?’ ” Orbison rushed right 
out and saw this strange character, with a 
made-up face, tacky formal wear and a 
cigarette holder, doing his song. "I didn’t know 
quite what to think," he says. "Even if my 
song naan t Peen m the movie, I would’ve been 
taken aback. Then we got a video copy on the 
tour bus, me and my group. And everybody 
loved it, me included. So, when I sort of 
withdrew from it, then I thought it was wonder¬ 
ful, terrific. It’s hard to judge something that’s 
so different when you see it for the first time. 
And Blue Velvet, you know, was very 
different." (G.K.) 


SILENTS ARE GOLDEN 
Best Series or Collection (Paramount) 

The most difficult aspect of transferring silent 
films to video is finding suitable source material. 
The silent era ended abruptly in 1927 with the 
success of talkies. All of the original silent 
negatives were on highly volatile nitrate stock 
and were destroyed—some through neglect. 



some intentionally. The prevailing wisdom in 
those pre-TV days was that the negatives no 
longer had any commercial value except for 
their silver content. So almost an entire epoch of 
creative endeavor was obliterated, except for 
that saved by some private collectors. 

To obtain the best possible material for its 
Silents Are Golden series. Paramount Home 
Video literally searched the world’s film ar¬ 
chives, and as head of the film department of the 
Los Angeles County Museum, I became in¬ 
volved in the process. Most of what we found 
were second- or third-generation copies from 
prints, as no original negatives existed. The two- 
color Technicolor sequence in Stroheim’s The 
Wedding March and DeMille’s The Ten Com¬ 
mandments had been copied onto Eastman Color 
stock in the ’60s, and since then negative and 
prints have faded badly, distorting even more the 
limited palette of this early color process. 

The result of all our time, effort and expense 
was a stunning reminder of just how effective a 
great silent could be. Paramount's Silents Are 
Golden series proves that what many have 
perceived to be an archaic genre can be re¬ 
stored to glory. (R.D.H.) 




A NIGHTMARE ON ELM STREET 3: 
DREAM WARRIORS 
Best Horror Movie (Media) 

Ask Chuck Russell, director of A Nightmare 
on Elm Street 3, what it’s like to make a low- 
budget movie on a tight schedule, and he’ll tell 
you, "Sometimes you lose the holidays.” For 
a February '87 theatrical release, Russell was 
still .shooting in December of ’86. But the long 
(sometimes 16-hour) workdays and brief 
(seven-week) shooting schedule paid off. The 
terror tale cost S4.5 million and has since grossed 


around $60 million at domestic boxoffices. 
while akso becoming a, er, monster hit on 
video. "When you’re working on a low 
budget," Russell says, "you’re relentless in 
getting quality on the screen." 

Robert Englund, Freddy’s real-life alter ego, 
confirms the picture’s hectic schedule. "There 
were always three or five units shooting at the 
same time." he says, "and the actors were 
always working on one of these at one time or 
another. Everyone was busy and a little con¬ 
fused." But Englund, too, feels the extra effort 
was worth it: “The first Elm Street was 
the scariest, the .second was the strangest and this 
one is the E ticket—the Disneyland ride."(D.B.) 



LITTLE SHOP OF HORRORS 
Best Musical (Warner) 

It could only happen in Hollywood: a 
$30-million, special-effects-laden, Dolby Stereo, 
musical remake of a Roger Corman movie 
originally shot in three days on a budget smaller 
than that of an average business lunch for the 
remake’s prtxiucer. That’s Little Shop of Horrors, 
and according to composer Alan Mencken, who 
first co-wrote Shop with Howard Ashman as a 
stage play, that kind of extravaganza was hardly 
his initial intention. 

"I saw the original movie, and immediately 
recognized in it a fabulous structure for a 
musical," he recalls. "I mean, basically it’s the 
Faust story. But in the beginning, the idea for Shop 
was very somber and serious, kind of Brecht- 
Weill. The '50s rock idea, which we eventually 
evolved, really lightened it up," But a blockbuster 
movie? Mencken says no: "We thought we’d do 
a little cult thing that would work and maybe have 
a short run Off Broadway." (S.S.) 



LADY AND THE TRAMP 
Best Animated Movie (Disney) 

When Lady and the Tramp was first released 
in 1955, audiences immediately sensed that it 
was special. For one thing, it was the first 
Disney feature not based on a published novel or 
fairy tale. It was an original story, developed by 
Disney comic-strip editor Ward Greene in 1937. 

Audiences were also aware of Peggy Lee’s 
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contribution. In addition to co-writing the songs, 
Lee did the voices of Lady’s owner, two Siamese 
cats and Peg, the sassy mutt who croons “He’s a 
Tramp.’’ The movie has since become a classic 
with the ability to charm audiences of all ages. (J.B.) 



THE SHOP AROUND THE CORNER 
Best Classic Movie—Tie (MGM/UA) 

The Shop Around the Corner, when released 
in 1940, represented something of a departure 
for director Ernst Lubitsch, and his favorite 
screenwriter, Samson Raphaelson. Heretofore 
they’d specialized in slightly ribald Ruritanian 
operettas or dalliances among the moderne up¬ 
per crust. Yet with this movie, they focused in¬ 
stead on the courtship between a pair of shop 
clerks in prewar Budapest. 

Though the movie was only a modest com¬ 
mercial hit at the time, the appeal of the story 
has proved enduring. When it was rereleased 
for the first time in Paris two years ago. The 
Shop Around the Comer attracted an unprece¬ 
dented 100,000 admissions to French revival 
houses. With any justice, its arrival on cassette 
should end up prompting the same success 
here at home. (S.H.) 



THE MIRACLE OF 
MORGAN’S CREEK 
Best Classic Movie—Tie (Paramount) 

It was a brief moment of glory, even by 
Hollywood standards, but from 1940 to 1944, 
writer-director Preston Sturges created the most 
remarkable series of satirical comedies ever 
made for the American screen. In an era of fer¬ 
vent patriotic boosterism, Sturges’ withering 
glance spared no aspect of the contemporary 
scene—from the political process and rampant 
consumerism, to Hollywood’s insulation from 
the poverty of America’s underclass, to the war¬ 
time need to create popular heroes out of thin air. 

Sturges' 1943 The Miracle of Morgan's Creek 
is his most astonishing farce: a sly retelling of 
the Nativity set in Middle America. 

The reluctant madonna is one Trudy 
Kockenlocker, played by Betty Hutton. The 
father of her offspring is a phantom G.I. named. 


she thinks, Ignasz Ratskywatsky. Her home¬ 
town Joseph, a stuttering Eddie Bracken, is 
forced to take the rap, and the result, born of 
course on Christmas, turns out to be sextuplets. 
Sturges’ refurbishment of this saga was 
so devious that nobody seemed to notice its 
provenance. Astonishingly, the movie had no 
censorship problems at all, and became one of 
the great popular and critical successes of 



LOST HORIZON 
Best Restored Classic (RCA/Columbia) 

After a disastrous 1937 preview. Lost 
Horizon director Frank Capra cut out the first 
20 minutes (two reels) of the movie and spliced 
the opening credits onto the beginning of the 
third reel. A few years later, with the outbreak 
of World War II, the studio trimmed passages 
that had anti-war overtones. In the postwar 
years, TV broadcasters further trimmed the 
movie to fit various time slots. 

Historians at the University of Southern 
California’s film school and the American Film 
Institute initiated a reconstruction effort a few 
years ago. "We had to look all over the world 
for footage," says Irwin Rosenfeld, manager 
of negative records for Columbia Pictures. 

The reconstruction team couldn’t find all of 
the footage that Capra ordered cut from the 
original prints, so they included the sound¬ 
track, with still-photo images, to tie in missing 
sequences. The reconstruction looks better on 
video than it did on theatrical screens. “The 
patchwork quality virtually disappears,” wrote 
VR reviewer William K. Everson. (G.P.F.) 



JANET JACKSON-CONTROL: 
THE VIDEOS 
Best Music (Rock) (A&M cassette; 

Pioneer Artists LV disc) 

This spunky, sparkling showcase of music 
videos finally removes Janet from the looming 
shadow of her brother, Mr. Bad himself She 
shows off real charm and determination, as 
well as some pretty neat moves, in the video 
depictions of such songs as “Control,” “Nas¬ 
ty,” “What Have You Done for Me Lately?” 


and “When I Think of You”—the last one a 
seamless tracking-shot extravaganza directed 
by music-vid maestro Julien Temple. 

While the videos are technically dazzling, 
having great songs helps things along con¬ 
siderably. "Jimmy Jam” Harris and Terry 
Lewis, both formerly of the Time, are the 
producers-songwriters who helped Jackson 
conceive the Control LP. her personal and ar¬ 
tistic declaration of independence. They’re all 
currently working on a follow-up album. 

“What made Janet so much fun was that she 
had never been painted in any color,” says 
Harris. “With her, it was like starting from 
scratch. And we had plenty to work with.” 

Lewis adds. “She had all the makings. She 
was a Jackson and a lovely person. She had a 
good attitude. She can sing—even better than 
on the album. She’s still developing.” 

While Control’s chart success elevated the 
status of Harris and Lewis as producers and put 
them in heavy demand, they’re remaining true 
to their basic philosophy, which is to work with 
people they feel they can do something for. 
Says Lewis, “Everybody expects you to say 
how you want to work with Michael Jackson or 
Whitney Houston, but to me that’s boring. You 
know they’re going to sell.” 

“We lean toward working with unestab¬ 
lished acts or acts on the comeback trail,” 
Harris adds, “rather than working with 
someone established, who really doesn't 
need our services.” Given the success of the 
album and videos, it’s clear their formula is 
working. (G.K.) 



SWING! THE BEST OF 
THE BIG BANDS, 
V 0 L S. 1 - 4 

Best Music (Jazz) (MCA) 

When Emmy Award-winning producer Jim 
Washburn was invited to be the creative consult¬ 
ant for a project of transferring to video some of 
the old Universal Pictures’ musical shorts of the 
'40s and ’50s languishing in MCA's vaults, he 
jumped at the chance. Washburn loves the music 
of the big-band era and has produced several TV 
“big-band bashes” that have been among PBS’s 
biggest fund-raisers during pledge weeks. 

“Several things make these Universal shorts 
special among vintage big-band material,” 
Washburn says. “They were all originally shot 
on 35mm film under studio conditions, so they 
have a fine look. And the music was mostly 
prerecorded specially for these shorts, so the 
sound is also first-rate for the time.” 

Washburn convinced MCA that the musical 
numbers should be compiled “without any nar¬ 
ration or historical stuff,” other than a title card 
between each number. “I wanted each volume 
to be wall-to-wall music,” he says, “in contrast 
to other vintage tapes out there that may be okay 
to watch once on TV but not repeatedly as a 
home video collectible.” (R.H.) 


APRIL 1988 59 

















BARBRA STREISAND: 
A HAPPENING IN 
CENTRAL PARK 

Best Music (Pop) (CBS/Fox) 

On June 16, 1967—a year before her Oscar- 
winning debut in the movie version of Funny 
G/>/—Barbra Streisand performed live in front 
of an estimated 135,000 people in Central 
Park's Sheep Meadow in New York City. 
When the concert appeared, edited, on TV on 
Sunday night, September 15, 1968, the ratings 
services reported some 25,000,000 viewers 
across the country. Few pop performers had 
ever scored so high. 

Veteran TV variety-show director Robert 
Scheerer orchestrated the six cameras and 28 
microphones arranged to capture the song¬ 
stress’s motions and voice. According to 
Scheerer: “We were flying blind, playing it by 
ear. I really had no idea what Miss Streisand 
would be doing—outside of singing, of 
course—at any given time. Any movements she 
might make, I simply didn’t know. But I didn’t 
want to know. That was the whole point: to 
keep this a live concert, to record an event as it 
was happening.” (D.B.) 



ROCK AND ROLL: THE EARLY DAYS 
Best Music Documentary (Pioneer Artists) 

From its metaphorically apt opening—Ricky 
Nelson’s phonograph literally exploding to the 
sound of Big Mama Thornton’s “Hound 
Dog”—to its elegiac finale, this documentary on 
the stars of rock’s first ’50s wave captures the 
for-the-hell-of-it spirit and vitality of the music 
like none other. And, says co-director Patrick 
Montgomery, some genuine surprises turned up 
while researching the program. 

“There’s a legend about Carl Perkins, for ex¬ 
ample,” Montgomery says. “Perkins has 
always claimed that he would have been bigger 
than Elvis, except that on the way to do ‘Blue 
Suede Shoes’ on The Perry Como Show, he and 
his band were in a bad car accident and couldn’t 
go on. Then Elvis did ‘Shoes’ on The Ed 
Sullivan Show, and the rest was history. Except 
it’s just not true. We found The Perry Como 


Show—there was a kinescope at NBC that 
nobody had ever bothered to look for—and sure 
enough, there’s Perkins doing the song! In fact, 
you can see his drummer wearing a neck brace. ’ ’ 
It proves, we suppose, that the real reason 
Perkins wasn’t as big as Elvis was that he 
simply wasn’t as good. (Or, less charitably, as 
we observed in our VR review, that he was 
“incredibly geeky.”) In any case, on this LV 
disc version of the program, you can freeze- 
frame the neck-brace scene to your heart’s 
content while reveling in some of rock’s 
seminal classics. (S.S.) 



BARYSHNIKOV BY THARP 
Best Music (Classical)—Tie (Kultur) 

“Baryshnikov considers Twyla Tharp a 
genius,” says one of the ballet star’s closest pro¬ 
fessional associates. So the chance to work with 
such an individualistic and contemporary 
American choreographer as Tharp greatly ap¬ 
pealed to him. Her choreography for Sinatra 
Suite and Push Comes to Shove gave him a major 
opportunity to stretch stylistically and show his 
enormous versatility—and, in particular, to let 
him cut loose for the first time in a popular style 
that’s close to that of one of his all-time idols, 
Fred Astaire. (R.H.) 

THE MARIA DALLAS CDNCERTS 
1959 , 1962 

Best Music (Classical)—Tie (Kultur 
cassette; Pioneer Artists disc) 

“She’s the greatest opera singer of our cen¬ 
tury. And I was determined to find a way to 
bring her to home video legitimately, in contrast 
to some of the pirated or bootlegged tapes that 
have been around,” says Dennis Hedlund, 
founder and guiding force of Kultur, the small 
New Jersey-ba.sed company that specializes in 
performing-arts videos. 

"It took us four years to track down all the 
various rights to these two Hamburg recitals 
from 1959 and 1962,” Hedlund reports. Sony 
was negotiating for Japanese rights to the pro¬ 
grams at the same time. “I was delighted when 
Sony’s American head decided that Kultur, with 
its track record for performing-arts specializa¬ 
tion, should be sublicensed to release the tapes in 
America.” (R.H.) 

JACQUES PEPIN’S GUIDE TD 
GDOD CODKING, VDL. 3 
Best How-To (Videocraft Classics) 

Producer-director Lee Kraft of "Videocraft 
Classics claims that making Pepin’s tapes was 
“the easiest job I’ve ever done. He’s a master— 
not only as a master chef, but also as a master 
teacher.” 

Says Pepin: “These tapes teach the basics. 
Why buy a tape with three or four recipes on it? 
My tape shows techniques. It can be played 
again and again.” (D.C.) 



CARDL BURNETT: MY PERSONAL 
BEST, VDLS. 1&2 
Best TV Classic (J 2) 

They’re billed as Carol’s tapes, but as 
anybody who’s ever laughed at her TV sketches 
knows. The Carol Burnett Show was very much 
a group effort. “She was a great comedienne in 
her own right.” says Lawrence Christon, who 
writes about comedy for the Los Angeles Times, 
’’but like Sid Caesar on the earlier Your Show of 
Shows, or Jackie Gleason, she had great sup¬ 
porting players. You can’t have a good variety 
or comedy show without them.” So, hey, 
Harvey Korman, Vicki Lawrence and Tim 
Conway—this ViRA’s for you, too. (S.S.) 



THE BEST DF CHEVY CHASE 
Best Comedy Performance (Lorimar) 

The Best of Chevy Chase! Sounds like a rock 
star. Which may not be so far off the mark. 

“That first season of Saturday Night Uve, 
Chevy generated a Michael Jackson or a Beatles 
kind of heat, ’ ’ says Jeff Weingrad, co-author of 
Saturday Night: A Backstage History of Satur¬ 
day Night Live (Vintage/Random House). 

“It had to do with the times,” says Weingrad. 
“You had a laugh-starved generation that hadn’t 
had much to enjoy since Woodstock and the ’69 
Mets. Then along comes this clown, with his 
white-bread good looks and his clean-cut, 
Midwestern appearance. He was like a subver¬ 
sive Johnny Carson.” 

On this Best of tape, the subversive qualities 
come across most clearly in an Oval Office 
sketch, with Chevy as President Gerald Ford, 
and Ford’s real-life press secretary, Ron 
Nessen, as himself. Says Weingrad: “Chevy 
had been mimicking Ford all year long, playing 
him as a buffoon, and here, Chevy just does not 
back down. He trips, he falls, he mugs, he 
staples his ears and, in general, acts like a total 
oaf. Of course, it stands to reason that with 
Nessen on the show, the President himself was 
watching. Besides being a very funny perfor¬ 
mance, it was a very brave one.” 

Still, times change, and alert viewers may 
notice a surprising omission on the tape. “In the 
entire hour there is only one—count it, one— 
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reference to drugs,” Weingrad adds. “Chevy 
made sure the drug stuff was kept to a minimum 
for the video release.” (S.S.) 



THE MARCH OF TIME: 
SHOW BUSINESS AT WAR 
( 1 9 3 9 - 1 9 4 6 ) 
Best Documentary (Embassy/Nelson) 

It seems ironic that the video release of a 
40-year-old documentary could represent the 
realization of a childhood dream, but only to 
people who don't know Stanley Moger. 
“When I was a kid I became intrigued with The 
March of Time series. It stimulated my interest 
in history, current events, what the world’s 
about and why,” explains Moger, the president 
of SFM Entertainment, now the co-owner of 
the series with its original producer, Time Inc. 

Time bankrolled the original movie shorts— 
each one a 20-minute film journal covering a 
specific topic (somewhat like TV’s 60 
Afinurci)—between 1935 and 1951. 

Today Moger notes, “every week we hear 
that somebody’s found some more films in 
some other comer of the globe. ” Time marches 
on. (G.P.F.) 



HELP! 
BEST INTERACTIVE OR (Criterion) 

SPECIAL FEATURES DISC 

The Beatles’ second movie is one of the 
quintessential artifacts of the ’60s, but its 
videodisc incarnation is pure ’80s high tech— 
with interactive features and a first-time-ever 
digital stereo soundtrack. Interestingly, purists 
who objected to George Martin’s remix on the 
Help! CD have reason to cheer the soundtrack 
here. According to Bruce Botnick, who super¬ 
vised the digital transfer, “We worked with the 
original mixes that came out in stereo [in 
England] on Parlophone Records. These are not 
the CD mixes.” 

The interactive features were put together by 
archivist Ron Furmanek, He included all sorts of 
goodies—footage of the premiere, lobby cards, 
etc.—but says, “There were things I wanted to 
find and couldn’t. Like all the missing footage. 


For example, there were originally a lot more at¬ 
tempts on Ringo’s life,” 

Furmanek remains a believer in this kind of 
interactive LV disc project. “It really makes 
watching the movie a lot more fun when you can 
go back to stuff like this,” he says, “especially 
for the fan or collector.” (S.S.) 

THE GLORY OF THEIR TIMES 
Best Sports (VidAmerica) 

When writer-director Bud Greenspan first 
read Lawrence S. Ritter’s bestselling The 
Glory of Their Times (an oral history of 
baseball in the first decades of this century), he 
knew he had to turn it into a movie. But it 
presented problems with source material that 
Greenspan had never faced before. “Most of 
the great, pre-1917 baseball players had died 
off,” he says, "Film footage of them is scarce 
and antiquated—and, of course, mostly silent. 
So I decided to use professional voice-overs 
reading from Ritter’s interviews. Then I 
wanted to relate the players’ stories to the major 
historical events of their day. I spent hours col¬ 
lecting stills and news clippings that we could 
reproduce, to help bring all the individual 
stories into sharper focus. 

"Sports, to me, is not just romantic, dramatic, 
exciting and idealistic—it’s also educational,” 
Greenspan says. “So many young people today 
grow up just knowing sports from TV, without 
ever relating it to anything else. Through my 
movies I hope they can learn not only more 
about sports and the people in them, but also 
about the rest of the world. ” (R.H.) 



WEIGHT WATCHERS 
MAGAZINE GUIDE TO LOOKING 
AND FEELING GREAT 
Best Health and Fitness (Vestron) 

Lynn Redgrave won a ViRA last year and now 
walks off with a second for hosting the latest 
Weigh! Walchers magazine video. “I’m so hap¬ 
py to have been a part of these informational 
videos,” says the actress. 

According to Jeffrey Peisch, Vestron’s direc¬ 
tor of non-theatrical programming, these tapes 
are successful for two reasons. “By putting 
them under the Weight Watchers umbrella, it’s 
like having a recognized seal of approval,” he 
says. Equally important, he adds, is Redgrave 
herself. “Her animated, inviting personality sets 
this tape apart from all others.” (D.C.) 

MEDIA: ZBIG RYBCZINSKI- 
A COLLECTION 
Best Alternative Video (Pacific Arts) 

There’s some small irony in the fact that 
while the award for Best Alternative Video is 
going to a director who’s in the forefront of 
high-defmition video production, almost all the 
material on this particular cassette was 
originally shot on film. Rybczinski’s American 
career has been marked so far by a heavy in¬ 



volvement in music video (he won an MTV 
Video Vanguard Award for his work, which in¬ 
cludes videos for Simple Minds, Mick Jagger 
and Cameo). Media, however, is a showcase 
for the work he did in his native Poland, where 
he taught at the film school in Lodz, and com¬ 
prises almost “all of the materials Zbig could 
physically take from Poland when he left,” 
reports his manager, Stewart Samuels. “He 
left as a refugee. When martial law was 
declared, he felt he couldn’t really work there 

Things have gone much better since then. As 
Media demonstrates, there’s a serious artist 
behind those quirky, experimental music 
videos. And, as Samuels notes, Rybczinski’s 
motivation for taking them on was mainly to get 
work. Currently Rybczinski is developing a fan¬ 
tasy feature that’s going to be shot on high-defini- 
tion video. (G.K.) 

FOR SAFETY’S SAKE: 
IN THE NEIGHBORHOOD 
Best Live-Action Kid Vid (LCA/New World) 

Diff 'rent Strokes star Gary Coleman is the host 
of this tape designed to teach youngsters 
basic safety rules for situations ranging from 
ringing smoke alarms to strangers at the front 
door. “This is a program that any child living in 
an area that is urban, suburban or even rural 
should see,” says Martha Dewing, publisher of 
the Children's Video Report. “It makes safety a 
subject kids want to learn about. But repeated view¬ 
ings are a must. It could save lives.” (S.S.) 



HERE’S DONALD! 
Best Animated Kid Vid (Disney) 


Donald Duck, the irascible fowl that Walt 
Disney first introduced in the 1936 short Or¬ 
phans ' Benefit, is the star of this compilation, in¬ 
cluding Wild Open Spaces (1947), Donald's 
Ostrich (1937) and Crazy with the Heat (1947) 
(which may have inspired David Lee Roth). 
“Comic action was never so stylishly 
animated,” says film historian Ed Hulse, “and 
Technicolor was never more beautiful. In fact, 
these shorts are just as entertaining now as the 
day they came out.” (S.S.) 
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BACKLASH 


Violent video has edged out pornography in the 
fight over ratings and censorship. 

By James B. Meigs 


A mid the packed aisles of a recent Con¬ 
sumer Electronics Show, one booth 
stood out. While other exhibits at the 
enormous trade show featured the latest 
VCRs, accessories, kid-vid cassettes or 
similar fare, one booth was dedicated to a single 
movie, a low-budget shocker titled Blood 
Frenzy. While this uncut gorefest rolled on 
the booth’s monitors, crowds gathered to watch 
its graphic scenes of a woman being slowly 
butchered. Some of the observers laughed ner¬ 
vously, others walked away in disgust. But 
almost everyone who passed by noticed the name 
of the company promoting the movie: Holly¬ 
wood Family Entertainment. 

In an isolated annex of the same convention 
center, the show’s controversial X-rated video 
exhibits were also drawing crowds. These 
crowds, however, had to pass a pair of security 
guards and a sign saying NO ONE UNDER 21 
ADMITTED, before they could enter the cor¬ 
doned off area. And inside the adult zone all tape 
clips, posters and brochures were carefully 
policed to make sure they didn’t include any 
complete nudity, much less hardcore sex scenes. 

The double standard so clearly on view at that 
recent trade show reflects a similar dichotomy 
that has prevailed in our society at large: Ex¬ 
plicitly sexual material is often seen as harmful 
or illicit, while violent entertainment is relatively 
acceptable. In the average video store, for ex¬ 


ample, the X-rated material is kept behind the 
counter or in a separate section, while violent 
horror tapes are available on open shelves for 
customers of any age to peruse. 

But the widespread tolerance of violent movies 
seems to be ending. Parents’ groups, legislators 
and others previously concerned with por¬ 
nography have begun to turn their attention to 
video violence. Tipper Gore’s Parents’ Music 
Resource Center, for example, has shifted its 
emphasis from suggestive rock videos and song 
lyrics to violent movies on videocassette. These 
critics claim that typical horror movies—even 
those with R ratings—may include scenes far 
more disturbing than the images in explicit sex 
tapes. They point to an extensive body of 
psychological research which raises troubling 
questions about the impact that watching hun¬ 
dreds of hours of this violent programming might 
have on developing minds. 

A number of states have already passed 
legislation attempting to keep violent video out 
of the hands of unsupervised children, and 
broader legislation is under consideration. While 
the anti-violence campaign is aimed at protect¬ 
ing children, some observers worry that the 
rights of adult viewers to watch what they choose 
could get trampled in the crusade. 

The backlash against violent movies, par¬ 
ticularly those on videocassette, has also begun 
to put new pressure on the current movie-rating 
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"Horror is the cheapest kind 
You don't need big stars or 
just violence and death." 


system. Some of the video violence laws re¬ 
quire that cassette packages display a movie’s 
MPAA (Motion Picture Association of 
America) rating. Certain groups are also 
pushing the MPAA to alter its rating system 
to provide stronger warnings about violent 
fare. One group of video companies has 
decided to sidestep the MPAA altogether 
with its own rating system designed ex¬ 
pressly for video. The new ratings, which 
are more detailed than the MPAA letters, 
will be used both on movies already rated 
by the MPAA and on previously unrated 
made-for-video programs. 

Despite the controversy—or perhaps 
partly because of it—violent programming 
on video is more popular today than ever. 
According to figures collected by the 
VSDA (Video Software Dealers Associa¬ 
tion), horror titles make up 11 percent of 
the inventory of the trade organization’s 
member stores. And while low-budget ex¬ 
ploitation movies have been around for 
decades, the growth of video has provided 
a lucrative new market for horror pro¬ 
ducers. With a growing number of video 
labels competing for movie titles to release, 
independent producers today have an un¬ 
precedented opportunity to sell their low- 
budget pictures—often going directly to 
video without ever showing their movies in 
a theater. “There has been an incredible in¬ 
crease in horror product,’’ says Anthony 
Timpone, editor of Fangoria, a magazine 
dedicated to horror and special effects. 
“We used to have about 10 movies a year 
to write about,” he adds. “Now we have 
about 10 a month.” 

West Coast horror critic Chas. Baiun, 
author of the Horror Holocaust and The 
Gore Score movie guides, explains the 
reason for the flood. “Horror is the cheap¬ 
est kind of movie to make—you don’t need 
big directors, stars or 70mm cameras, you 
just need violence and death.” Compared 
to most feature movies, horror pictures are 
a relatively safe bet for investors. Thus, as 
video companies looking for a guaranteed 
supply of titles have begun to invest in 
movies even before they are produced, 
horror scripts attract a major share 
of this money. 

As horror movies have grown more plen¬ 
tiful, they’ve also grown more violent. Cult 
director Herschell Gordon Lewis is wide¬ 
ly credited with introducing graphic 
violence into movies with his low-budget 
exploitation pictures of the ’60s, including 
Blood Feast, 2,000 Maniacs and Color Me 
Blood Red. While those pictures existed on 
the fringes of the movie industry, displayed 
primarily on rural drive-in screens, a 
similar level of violence entered main¬ 


of movie to make. 
Jirectors. . . 


stream movies during the ’70s. The enor¬ 
mous commercial success of such movies 
as The Omen and Halloween led to a string 
of explicitly violent horror releases from 
major studios that still continues. 

There are few hard numbers on how 
much access children have to this sort of 
material, but a study conducted by the 
Bronxville, New York, chapter of the 


THE NEW 
RATINGS: 
WHAT THEY 
MEAN 

Videocassette boxes will soon be car¬ 
rying a new ratings alphabet under a 
system developed by the Independent 
Video Programmers Association and the 
Film Advisory Board. The new ratings 
are intended to furnish parents and other 
consumers with more detailed in¬ 
formation about a program’s content 
than the current rating system provides. 
The new ratings will also be geared to 
cover the thousands of previously un¬ 
rated made-for-video titles that reach 
stores each year. 

Under the new system, various com¬ 
binations of the following letters will pro¬ 
vide both general viewers’ guidelines and 
specific information about the content of 
video programs. 


GENERAL RATINGS 

C: Children 


F: 

Family 

M: 

Mature 

MM: 

Very Mature 

MMM 

: Extremely Mature 

X: 

Pornography (Explicit Sex) 

CONTENT INFORMATION 

L: 

Language 

EL: 

Extreme Language 

V: 

Violence 

EV: 

Extreme Violence 

S: 

Sex 

E/P/S: 

Explicit Sex 

N: 

Nudity 

EN: 

Extreme Nudity 

SA: 

Substance Abuse 

Only a 

handful of cassettes have been 


rated so far, but they give a sense of how 
the system works. Magnum Entertain¬ 
ment’s Cooking with Beefcake Too!, a 
how-to tape that combines male strippers 
with kitchen tips, ranks an MM/N. New 
Star Video’s Death of an Angel, which 
already carries an MPAA PG rating, 
qualifies for an M/V. —J.B.M. 


Junior League women’s organization con¬ 
tains some disturbing indications. In a 
survey of 439 children between the ages of 
10 and 14 (more than half were 11 or 
under), the children reported renting an 
average of four R-rated movies per month. 
“Horror/slasher films are particular 
favorites of this age group, ’ ’ the report con¬ 
cluded. Counting videocassette viewing 
only, 34 percent of the children had seen 
Friday the 13th, 25 percent had seen Hallo¬ 
ween and 32 percent had seen A Nightmare 
on Elm Street. Cable TV also appeared as 
an important vehicle for exposing children 
to violent movies. Cable also makes possi¬ 
ble the heavy repeat viewing the report 
found disturbing: Of the 26 percent of the 
sample that had seen A Nightmare on Elm 
Street on cable, the average child had seen 
it four times. A surprising 86 percent of the 
children said they receive at least some 
parental supervision of their tape selections, 
yet many reported viewing even such ex¬ 
treme fare as Faces of Death. 

Junior League of Bronxville president 
Jenny Pomeroy believes many of these 
parents simply don’t realize the nature of 
what their children are watching. “Most 
parents have only seen horror movies like 
The Blob or Frankenstein," she says. 
“They don’t realize what slasher movies 
like Friday the 13th are like.” Pomeroy 
stresses that her main concern is widely 
distributed mainstream movies, not hard¬ 
core pornography. She points out that while 
a few hardcore movies do feature violence, 
she feels the level of violence in many 
R-rated movies is far more troubling. And 
she is concerned that our society sends 
children and adolescents the wrong 
message by enforcing taboos against sex, 
but seeming to accept extreme violence. 
“We’re telling them you can’t watch a 
woman with bare breasts or making love, 
but you can see a woman brutally beaten,” 
she says. “We’re reversing what’s okay 
and what’s not.” 

Pomeroy and other anti-violence activists 
are particularly concerned about the way 
many slasher movies juxtapose sex and 
violence. In movies such as Friday the 
13th—what one fan calls “have-sex-and- 
die movies”—girls (or couples) typically 
get murdered immediately after sexual en¬ 
counters or nude scenes. “They’re condi¬ 
tioning the viewer to be sexually aroused 
by violent acts,” says Pomeroy. She fears 
the experience could permanently warp 
younger viewers who are just forming their 
own sexual responses. 

Supporters of horror movies disdain such 
analysis. “People give these bonehead 
filmmakers too Continued on page 102 
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World Exclusives First Test oi the 
ED Beta VCR; Three More APEL Tests 





It'S Here: The VUunate VCR 



SUMMARY 

Sony ED Beta VCR, Model EDV-9000 

It’s already on sale in Japan, and by the time you read this, the first shipments will 
be on their way to the States. Sony’s announcement that it will soon begin marketing 
VHS VCRs may have stolen some of the thunder of ED Beta’s arrival, but the fact 
is that the new format is everything it was made out to be. Video Review and APEL 
got an exclusive chance to run a thorough test on a Japanese production model, and 
what we saw was an extraordinary machine that—yes—in some ways outperforms 
even the S-VHS format. 

Simply put, ED Beta delivers the best picture detail of any consumer video prod¬ 
uct. When performing a frequency sweep in tandem with Sony’s PVM-2530 monitor 
(also tested this issue), we found a video response of 6.25 MHz, which translates 
into exactly 500 lines of horizontal resolution. That’s a bit more than the S-VHS 
machines we’ve tested so far, some of which have gotten past 400, and some of which 
barely made it there. Performance was top-notch in most other areas, too, though 
the improvements were nowhere near as drastic. 

The EDV-9(X)0 is a stacked deck in another respect as well: features. The front 
panel includes the jog/shuttle wheel familiar to users of the SL-HFIOOO deck. This 
is great for home editing, since it allows you to advance a video frame-by-frame. 
The deck also provides automatic assemble editing and digital freeze-frames. 

The fact that the deck has so many editing features ought to tell you something. 
Since there’s no software for the ED Beta format (and if the hardware industry’s having 
difficulties getting software people to start going S-VHS, think what a rough time 
this format will have), this is a natural camcorder format. While there’s been no an¬ 
nouncement when an ED Beta camcorder will be available, it definitely will be. And 
when that happens, the amateur videographer will be able to make home movies that 
are of genuinely professional quality. Obviously this deck is not for everyone. Despite 
its phenomenal picture quality, there is no chance ED Beta will ever catch on as a 
mainstream format. But for the experienced videophile who’s willing to swim against 
the tide, this remarkable piece of technology deserves very serious consideration. 




Features 

Since the deck tested was a Japanese pro¬ 
duction model, we weren’t able to evaluate 
the MTS decoder (for receiving stereo 
broadcasts) or the sensitivity of the tuner. 
(For that matter, we weren’t able to take 
measurements from the TV demodulated 
output.) Even if the deck didn’t have these 
features, there would still be a lot to talk 


about. The jog/shuttle wheel (Fig. 1) is made 
up of two concentrically mounted rotary 
knobs. The jog knob lets you advance the 
video picture frame by frame at whatever 
speed you choose. The shuttle knob handles 
the quick-search modes in either direction. 
The jog knob also sets the date and time. 

Still-frame viewing is handled digitally on 
this deck, and you can also view tapes in 


"flash motion,’’ in which successive frames 
appear at specified intervals. In addition to 
“quick timer” or segment recording, this 
deck allows you to program up to eight unat¬ 
tended recording events over two weeks. 

The assemble editing feature will impress 
serious video hobbyists (the very people this 
deck was made to impress). All you need to 
do is mark the beginning and end of scenes 
you want to dub or edit; after that, the editing 
process becomes semiautomatic as the deck 
advances from one cut to the next during the 
copying process. And of course, since you 



Fig. 1. jog/shuttle wheel. 


start with the high-resolution ED Beta pic¬ 
ture, losing picture quality as you copy 
should be the least of your worries. 

As with the S-VHS format, ED Beta re¬ 
quires special tape; in this case, a metal tape 
Sony is manufacturing. The EDV-9000 
records in the ED mode at the Beta II and 
III speeds; the deck also records in the Beta 
IS mode, an improvement on Beta I that was 
introduced with the SL-HF750. What this 
means is the deck still has the capability to 
record with non-metal videotape. 

On the audio end, this deck has Beta Hi- 
Fi, which provides excellent frequency 
response and signal-to-noise ratios— 
exceptionally good sound, in other words. 
The deck also has a provision for the hookup 
of a PCM processor, which can turn a VCR 
into an audio-only digital tape recorder. This 
is also one of the few VCRs that has a built- 
in microphone input and mike preamplifier. 

Controls 

Below the cassette slot are the power and 
eject buttons. Here also is an illuminated 
audio level metering system and the buttons 
for the counter display, TV channel selec¬ 
tion, indexing and TV/VCR selection. The 
tape transport buttons and the single-touch 























record button are farther to the right beneath 
the display area. Besides the usual status in¬ 
formation, this area also tells you when a 
conventional tape is in the deck instead of a 
metal ED Beta tape. The jog/shuttle wheel 
is on the extreme right of the front panel. 

When the hinged flap along the lower sec¬ 
tion of the panel is swung down, many more 
controls appear, both on the flap itself and 
on the vertical section of the panel. These in¬ 
clude audio record level, picture sharpness 
and tracking controls, headphone and 
microphone jacks and a repeat of the “line 
2” audio and video inputs found on the rear 
panel. (These last inputs include the same S- 
connector found on S-VHS decks, which 


handles separate brightness and color signals 
for better picture fidelity.) The assemble 
editing controls are also located here. 

The rear panel has two sets of A/V inputs 
and outputs as well as the usual RE ins and 
outs. The line ins and outs can also accept 
the PCM processor. The supplied remote 
control duplicates a substantial number of the 
controls on the VCR, and even includes its 
own jog/shuttle wheel. 

Test Results 

Although the video frequency response 
listed in our rating charts extends to only (we 
feel kind of silly using the word “only” 
here) 5.5 MHz, (Fig. 2) APEL performed 


LAB MEASUREMENTS 
Sony ED Beta VCR 
Model Number: EDV-9000 
Serial Number: 811626 
VIDEO SECTION 

FREQUENCY RESPONSE (at 4.2 MHZ) 

Beta 11 -1.34 dB 

Beta 111 _ -3.37 dB 

FREQUENCY RESPONSE (at 5.50 MHz) 
Video Output 

Beta II -7.65 dB 

Beta 111 _ -8.94 dB 

SIGNAL-TO-NOISE RATIOS 
Red-Field Chroma (video output) 

Beta 11 (AM/PM) 44.2/39.3 dB 

Beta III (AM/PM) 40.2/38.2 dB 

Luminance (video output) 

Beta II (100/50/10 IRE) 42.0/42.8/42.6 dB 

Beta 111 (100/50/10 IRE) 40.3/40.9/41 ■ 1 dB 


AUDIO SECTION 


OUTPUT LEVEL 

Conventional (Beta II/III) .31/.32 Volts 

Beta Hi-Fi (Beta II/lIl) _ 3.2/3.0 Volts 

THD AT REFERENCED OUTPUT 
Conventional (Beta II/lII) .88/.72% 

Beta Hi-Fi (both speeds) _3£% 

WEIGHTED PEAK FI.UTTER (DIN) 
Conventional 

Beta II (avg/peak) .23/.27% 

Beta III (avg/peak) .29/.30% 


FREQUENCY RESPONSE (for -3 dB) 
Conventional 

Beta II 80 Hz to 9.2 kHz 


Stairstep linearity 



Color Accuracy 



Beta III 90 Hz to 7.2 kHz 



POWER REQUIREMENTS _ 62 Watts 

FAST-FORWARD TIME 
(L-500 tape) _ 3 Min., 10 Sec. 

FAST-REWIND TIME 
(L-500 tape) _ 3 Min., 13 Sec. 

DIMENSIONS 

(HxWxD, in inches) _ 6xl8y,xl7 

WEIGHT _ 36-/2 Pounds 

All measurements and charts supplied by APEL 
(Advanced Product Evaluation Laboratory). 


a frequency sweep and found usable 
response extending all the way out to 6.5 
MHz. That’s a full 500 lines of horizontal 
resolution, better than any home deck we’ve 
ever seen. We were only able to take 
measurements from the direct video output, 
however, since Japanese TV channels are at 
frequencies different from ours. 

Video signal-to-noise ratios were very 
good, with the exception of the PM chroma 
ratio, which was a disappointing 39.3 at ED 



Fig. 2. Frequency response: excellent. 


Beta II. As we’ve discovered with S-VHS, 
a great leap in picture detail doesn’t 
necessarily mean a corresponding one in 
signal-to-noise. The same holds true for the 
ED Beta format, it seems. While measure¬ 
ments here were good enough to ensure a 
video picture pretty much free of annoying 
grain or snow, they were still in the range 
of conventional Beta decks. 

One place at which the deck fell short (and 
this was also the case in our initial tests of 
S-VHS) was stairstep linearity, the deck’s 
ability to reproduce the shades of gray be¬ 
tween black and white. Worst case deviation 
from perfect linearity was a rather high 16 % 
at ED Beta II, 18% at ED Beta III. 

On the other hand, color reproduction was 
superb, with color test hues falling exactly 
where they should in the color test crawl. 
There was none of the color “dot crawl” 
commonly observed in standard-format 
VCRs. While much of the improvement can 
be attributed to the S-connector, the ED Beta 
tape stabilizing system (which helps reduce 
picture Jitter) ought to be credited as well. 

This tape stabilizing system seemed to im¬ 
prove Beta Hi-Fi audio performance as well. 
Frequency response was flat across the 
human hearing range, as we’ve come to ex¬ 
pect, but wow-and-flutter was better than ex¬ 
pected, with average readings of only .29%. 

While no price has been set for the US ver¬ 
sion of this deck, you can bet it won’t be 
cheap. In view of Sony’s announcement that 
it would be joining the ranks of VHS 
manufacturers, we wondered where ED 
Beta would fit in the ever-expanding home 
video market. Now that we’ve seen and 
tested the deck, we know the answer: among 
the ranks of those who want the best. 

—Len Feldman 
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Sony's Best Monitor Yet 



SUMMARY 

Sony Monitor, Model PVM-2530 

This monitor, nicknamed the XBR Pro by Sony, is the perfect complement to its 
ED Beta VCR. In fact, given the incredible measurements compiled by APEL, it’s 
tempting to call this the perfect TV monitor. Of course, perfect is a relative term, 
and we’ve known for a long time that our current NTSC broadcast standard is far 
from perfect, so there’s a lot of room for splitting hairs. Let’s just say that when you 
couple this monitor with any high-resolution video source—ED Beta, S-VHS, laser 
discs—you’ll see pictures very unlike those you’re used to seeing. An ED Beta pic¬ 
ture reproduced on this monitor looks more like a fine photographic enlargement Aan 
a standard video picture. It’s that good. 

Most of the picture breakthrough is in resolution. This set can put out 560 lines 
of horizontal resolution, the highest figure APEL has measured yet, and more than 
any of the aforementioned high-resolution formats deliver. Couple that with 500 lines 
of vertical resolution, perfect interlace (which renders the space between lines prac¬ 
tically invisible and hardens vertical detail), gorgeous color (Fig. 1) and an impressive 
brightness level, and you’ve got a monitor that brings professional video quality in¬ 
to the home—with a ground-breaking high-tech design to boot. 

This is a monitor only—no tuner, no MTS decoder, just a built-in amp that falls 
slightly short of its specified 15 watts per channel. (APEL tested Sony’s companion 
tuner, the ST-72TV, and the measurements are summarized in a separate chart.) But 
the rear panel of this monitor has enough different jacks to satisfy the most trying 
hookup configurations. All these elements come together to form a monitor that’ll 
see you through with excellent quality until the day HDTV comes along. 


Features 

This monitor has provisions for both 
analog and digital RGB inputs, so it can be 
used as a high-resolution computer monitor. 
With the RGB inputs, the amplitude of the 
signals can be controlled to obtain either 
perfect skin tones for video programming or 
a bluish-white color balance for data display. 

An S-connector permits the separate in¬ 
put of chroma (color) and luminance (bright¬ 
ness) signals that’s part of both the 


S-VHS and ED Beta formats. The monitor 
also allows for the remote control of several 
monitors and a VCR through one central 
monitor, using a special control signal. The 
Trinitron picture tube used in this monitor 
has an aperture of only .73mm, which yields 
a high-resolution composite picture of up to 
560 lines or an RGB resolution of 2,000 
characters. 

All the controls are accessed by means of 
unobtrusive touch-panels located on either 


side of the monitor’s screen. Normally in¬ 
visible, these control pads are illuminated 
with the touch of a single control key when 
any adjustment is needed. 

Controls 

While all the picture parameters of this set 
can be adjusted to your taste, the monitor has 
a reset key on the left control pad that 
restores standard factory-set picture and tone 
control settings. The left control pad also 
contains keys for hue, color, brightness, pic- 



Fig. 1. Color quality: excellent. 


ture sharpness, treble, bass and stereo chan¬ 
nel balance. The right panel has a power 
switch, volume control, picture contrast, in¬ 
put selection controls and a control key that 
illuminates or extinguishes the panels. 
Several indicator lights are also on the right 
panel. 

Less frequently used controls, such as 


LAB MEASUREMENTS: 

Sony Monitor 

Model Number: PVM-2530 

Serial Number: 2007913 

VIDEO SECTION 
MAXIMUM USABLE 

LUMINANCE _ 115 Footlamberts 


RESOLUTION 

(horizonlal/vertical) 

560/500 Lines 

CONVERGENCE 

(center/comers) 

0/.l% 

VIDEO FREQUENCY RESPONSE 7.0 MHz 

INTERLACE 

50/50 

TRANSIENT RESPONSE 

Excellent 

BLACK LEVEL RETENTION 

95% 

COLOR QUALITY 

Excellent 

Resolution 

4^ S 

. 4it 



( • 
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horizontal and vertical hold, are on the rear 
of the monitor, as are line audio/video in¬ 
puts and outputs, RGB inputs and S-connec- 
tors, external speaker terminals and a con¬ 
venience AC outlet. Completing the rear 
panel lineup are a ‘ ‘notch ’ ’ select switch that 
eliminates notches that form along the 
horizontal boundary between colors, a 
“dynamic color” switch that selects natural 
skin tones or a bluish-white color balance, 
a degaussing switch (to correct interference 
from magnetic fields) and a remote/manual 
control switch. The previously detailed front 
control pads are only effective when the 
monitor is set to manual control. 

The remote control duplicates almost all 
of the functions found on the front panel. 

Test Results 

The video frequency response of this set 
was a solid 7.0 MHz (Figs. 2,3)—the highest 
APEL has ever measured—yielding 560 
lines of horizontal resolution. That’s picture 
detail you don’t get from any broadcast-TV 
source; this set was made for high-end video 
sources. But no matter what you watch on 
this set, the great resolution, perfect interlace 
and excellent overscan (which determines 
how much of the whole video picture is cut 
off by the set, in this case almost none) 
assure you that you’ll see everything that’s 
there to see. 


Overscan 



(from speaker output only) 

MAXIMUM OUTPUT 

(3% harmonic distortion) 11.3 Watts 

TOTAL HARMONIC DISTORTION 
(I kHzat-IOdB) _ .06% 

SIGNAL-TO-NOISE RATIO 
(A-weighted) 54.7 dB 

FREQUENCY RESPONSE 28 Hz to 20 kHz 

ADDITIONAL DATA 

PICTURE SIZE _ 25 Inches (diag.) 

POWER REQUIREMENTS 160 Watts 

DIMENSIONS 

(HxWxD. in inches) _ 19%x25%xl9‘A 

WEIGHT 118 Pounds 

SUGGESTED RETAIL PRICE $2^ 

All measurements and chans supplied by APEL 
(Advanced Product Evaluation Laboratory). 


We were mildly surprised to see that black 
level retention came out to a measured 95 %; 
we expected 100%. The difference, 
however, will not be noticed by the naked 
eye. Transient response and color reproduc¬ 
tion were both first-rate. 

Although the rear panel of the monitor is 
equipped with jacks labeled “audio out,” 
these are, in fact, nothing more than a loop- 



Figs. 2, 3. Frequency response: at high 
(above); sweep to 8 MHz (below). 



through facility enabling you to connect 
several monitors or VCRs in series, with the 
audio from the first signal source passing 
through serially to the succeeding devices. 
Subsequently, all audio measurements of the 
built-in amplifier were made through the ex¬ 
ternal speaker terminals. The amp delivered 
11.3 watts per channel, as opposed to Sony’s 
claim of 15 watts. The discrepancy between 
APEL’s measurements and Sony’s specs 
may be due to different testing methods. In 
any case, this set’s built-in amp is one of the 
best ones we’ve seen in a monitor. APEL’s 
test of the tuner sold as part of the monitor 
“system” (the ST-72V) yielded good 
results; excellent video signal-to-noise ratios 
(over 54 dB for chroma, 48 dB for lumin¬ 
ance) and impressive sensitivity were noted. 

The MTS decoder in the tuner didn’t 
knock us out in terms of frequency response 
(which began to sink way before 14 kHz, the 
limit of TV stereo broadcasting), but it did 
exhibit excellent signal-to-noise ratios, 
always exceeding 60 dB. The tuner also ex¬ 
hibited excellent sensitivity, getting a fine 
picture even under the equivalent of fringe- 
area reception conditions. We have only one 
complaint about the tuner: its lack of an RF 


output. The tuner can only be hooked up to 
a monitor through its direct video output. But 
since this tuner has been designed specifical¬ 
ly for use with the XBR Pro, this configura¬ 
tion has its logic. 

Power consumption of the set was heavy 
(160 watts) as was the set itself (118 pounds). 
The set is quite ruggedly constructed, a sign 
that Sony takes the “Pro” designation 
seriously. We’ve said it about previous Sony 
monitors, but this set forces us to say it 
again: Sony has redefined the state of the art 
for high-performance television. 

—Len Feldman 


1 
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LAB MEASUREMENTS: 

Sony TV Tuner 

Model Number: ST-72V 

Serial Number: 801204 

VIDEO SECTION 

mEQUENCY RESPONSE 

At 2.0 MHz -.32 dB 

At 3.58 MHz -1.79 dB 

At 4.2 MHz -8.94 dB 

iIGNAL-TO-NOISE RATIOS 

Red-Field Chroma, AM/PM 
(video out) 54.6/54.7 dB 

Luminance, 100/50/10 IRE 
(video out) 48.5/48.0/48.4 dB 

MTS DECODER SECTION 

SIGNAL-TO-NOISE RATIO 
(at 1.000 uV, A-weighted) 

Stereo (left/right) 62.1/63.5 dB 

SAP 75.6 dB 

Mono 61.6 dB 

rOTAL HARMONIC DISTORTION 

(at 7 kHz, -20 dB) 

Stereo (left/right) .33/.37% 

SAP .63% 

Mono .22% 

FREQUENCY RESPONSE 
(at -20 dB, 100% modulation) 

Stereo 28 Hz to 13 kHz 

SAP 20 Hz to 7.1 kHz 

Mono 23 Hz to 4 kHz 

Stereo Frequency Response 
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:HANNEL SEPARATION 
(at 1 kHz, -20 dB, 100% modulation) 

Stereo (ieft/right) 17/17 dB 

ADDITIONAL DATA 

NIWER REQUIREMENTS 17 Watts 

3IMENSIONS (HxWxD, in inches) 114x17x11 

iVElGHT 6% Pounds 

All measurements and charts supplied by APEL 
Advanced Product Evaluation Laboratory). 
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SUMMARY 

Tatung Monitor/Receiver, Model 2710CPX 

Considering the fairly reasonable list price of this 27-inch monitor/receiver ($999), 
we were surprised at the range of features it offers, and pleased with the quality of 
its picture. This set has the stuff to handle such high-resolution sources as S-VHS 
and laser video, with picture resolution exceeding 450 lines. Other picture parameters 
fell short of perfection, but were all more than acceptable, coming together to pro¬ 
duce a video image that was quite watchable. Tuner sensitivity, while not outstand¬ 
ing, was good enough to produce a respectable picture even under fringe-area reception 
conditions. 

The 27 lOCPX is equipped with three sets of direct video/audio input jacks as well 
as the usual RF inputs. There is no provision for the S-connector that’s part of both 
the S-VHS and ED Beta formats, but other than that, this set is capable of accom¬ 
modating a pretty complex A/V setup. 

While we liked the picture quality of the set, we found its main weakness in the 
place we usually find it: the built-in MTS decoder. This set’s decoder (which receives 
broadcast-TV stereo) had some substantial problems. While stereo frequency response 
was very good, signal-to-noise ratios were weak (never even getting to 50 dB in the 
stereo mode), and stereo separation was practically non-existent. 

The set is part of what Tatung calls its “Masterpiece” series; an attempt to bring 
high-end quality in at a reasonable price. The company’s efforts have yielded a mixed 
but promising result. 


Features 

The tuner of this set can receive all VHP 
and UHF channels, as well as all CATV 
(cable) channels. Channels can be selected 
with the numbered remote control (which 
supplies direct channel access) or by press¬ 
ing the up/down buttons on the monitor/re¬ 
ceiver’s front panel. Two of the input Jack 
.sets are on the back of the set; the third one 
is up front. The monitor/receiver also has a 
set of output Jacks for recording directly 
from the TV without going through RF 
modulation and demodulation. This is a con¬ 
venient feature in that it allows you to record 
from the TV tuner even while you’re using 


the TV to watch a prerecorded tape from 
another video source. 

The 2710CPX displays the time of day 
when you first power it up; it displays chan¬ 
nel numbers as you scan the channels. If one 
of the external video inputs is selected, the 
input number is briefly displayed. The set 
also has a sleep timer that shuts the set off 
after a predetermined amount of time (up to 
three hours). A mute button turns off the 
sound completely. 

There are two small, built-in loudspeakers 
(that can be turned off), and a set of terminals 
allows you to hook up your own external 
speakers. As is true of most MTS 


(multichannel television sound) sets, you can 
select the 27 lOCPX to play stereo (if you’re 
receiving an MTS broadcast) alone, SAP 
(second audio program) alone, the two 
simultaneously or Just monophonic sound. 

Controls 

The only visible controls on this set are the 
power button, channel up/down controls, 
TV/video selector, volume control buttons 
and a “recall” button that brings time and 
channel display back on screen. A small flip- 
down panel below the center of the screen 
covers additional controls. These include 
stereo audio controls and picture adjustment 
controls. An MTS on/off switch (which, of 
course, must be on if you wish to choose be¬ 
tween possible MTS modes), CATV/normal 
switch and TCC (total color control, which 
automatically sets color and tint) button are 
also found here. 

The remote control duplicates most of the 
primary functions and more. It sets the sleep 
timer, clock time, and controls the direct ac¬ 
cess of TV channels. 

UHF and VHF antenna inputs, two sets 
of A/V Jack inputs, direct outputs and 
speaker terminals are on the rear of the set. 

Test Results 

Maximum usable luminance for this set 
was 70 footlamberts, somewhat below the 
brightness level we usually measure, but 
bright enough to be watched comfortably in 
a room with properly ambient lighting. 
Horizontal resolution was 480 lines; not 
quite as extraordinary as we’ve seen from 
some of the top new sets, but excellent none¬ 
theless. Interlace (the spacing between the 
scan lines of the picture) was an imperfect 
60/40, something we’re not used to seeing 
on direct-view sets, and it’s slightly more 
noticeable here than on rear-projection sets, 
where it crops up more frequently; but 
again, this is not a major fault. The factory 
preset color (which the TCC button calls up) 
was a bit off, actually, but manual adjust¬ 
ment of the color controls yielded very good 
results indeed. In all, the video picture was 
watchable, if not extraordinary. 

The built-in amp delivered five watts per 
channel, with distortion levels higher than 
we would have liked (1.3%). Frequency 
response was good (38 Hz to 20 kHz), but 
the distortion readings and the rather weak 
signal-to-noise ratio of 57.5 dB suggest that 
this amp won’t do Justice to the excellent 
sound yielded by digital laser discs or VHS 
(not to mention Beta) Hi-Fi. 

The best thing about the built-in MTS de¬ 
coder is that frequency response extended out 
to the limits of broadcast stereo—14 kHz. In 
all other respects, the results were poor. 
Stereo separation of a mere 16 dB doesn’t 
create a very convincing stereo image, and 
a signal-to-noise ratio of 49 dB is hardly 
desirable, even given the fact that MTS 
broadcasting standards don’t necessarily 
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match the standards of exacting audiophiles. 

What is good about this set is quite good, 
and the price is reasonable for a sophisticated 
monitor/receiver. If broadcast stereo isn’t 
that important to you, or if your home 
system ^ready incorporates a capable MTS 
decoder, this monitor/receiver may be well 
worth looking into. —Len Feldman 


LAB MEASUREMENTS: 

Tatung Monitor/Receiver 

Model Number: 2710CPX 

Serial Number: 64410004 

VIDEO SECTION 

MAXIMUM USABLE 

I.UMINANCE 70 Footlamberts 

RESOLUTION 

(horizontal/vertical) 480/320 Lines 

CONVERGENCE 

(cenler/comers) 0/.3% 

VIDEO FREQUENCY RESPONSE 5.5 MHz 

INTERLACE 60/40 

TRANSIENT RESPONSE Very Good 

BLACK LEVEL RETENTION 85% 

COLOR QUALITY Very Good 

AMPLIFIER SECTION 

MAXIMUM OUTPUT 
(3% harmonic distortion) 

Speaker Output 5.0 Watts 

TOTAL HARMONIC DISTORTION 

(1 kHz at -10 dB) 

Speaker Output 1.3% 

SIGNAL-TO-NOISE RATIO 
(A-weighted) 

Speaker Output 57.5 dB 

FREQUENCY RESPONSE 

Speaker Output 38 Hz to 20 kHz 

MTS DECODER SECTION 

SIGNAL-TO-NOISE RATIO 
(at 1,000 uV, A-weighted) 

Stereo (left/right) 49.0/49.0 dB 

SAP 54.0 dB 

Mono 46.9 dB 

TOTAL HARMONIC DISTORTION 
(at 1 kHz, -20 dB) 

Stereo (left/right) L40/.84V 

SAP 1.20% 

Mono .10% 

I-REQUENCY RESPONSE 
(at -20 dB. 100% modulation) 

Stereo 25 Hz to 14 kHz 

SAP 20 Hz to 2.3 kHz 

Mono 23 Hz to 3.5 kHz 

CHANNEL SEPARATION 
(at 1 kHz, -20 dB, 100% modulation) 

Stereo (left/right) I6/I5.SdB 

ADDITIONAL DATA 

PICTURE SIZE 27 Inches (diag.) 

POWER REQUIREMENTS 150 Watts 

DIMENSIONS 

(HxWxD. in inches) 23'/4x26%x20 

WEIGHT NA 

SUGGESTED RETAIL PRICE $999 

All measurements and charts supplied by APEL 
(Advanced Product Evaluation Laboratory). 



^reisand 

One Voice 


1988 VIDEO GRAMMY 
NOMINEES ON 
PIONEER ARTISTS 

Pioneer Artists is proud to join the National 
Academy of Recording Arts and Sciences 
in recognizing Bobby McFerrin, Barbra 
Streisand and Vladimir Horowitz for 
their very specialperformances on Video 
LaserDisc. Congratulations. 
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Yamaha's MU-Disc Piayer 


SUMMARY 

Yamaha Combi Player, Model CDV-1000 

It’s beginning to look as if the compact disc was the best thing to ever happen 
to the laser videodisc. The rampant popularity of CDs has sparked a new interest 
in the historically slow-moving laser format, and both hardware and software com¬ 
panies are sitting up and taking notice. While we’re not entirely sold on CD-Vs— 
those five-inch CDs that contain 20 minutes of digital audio and five minutes of 
video—we certainly can’t complain about the players that the new boom has brought 
us. This Yamaha model is a good example. It plays CDs (both the full-size five- 
inchers and the three-inch CD singles), CD-Vs, eight-inch laser discs and 12-inch 
laser discs. And it plays them all beautifully. The developers of the various laser 
formats call this a “combi” player, but whatever you want to call it, the Yamaha 
CDV-1000 is a remarkable engineering achievement. 

Asa videodisc player, it performed as well as the very best laser videodisc-only 
players we’ve tested, with video frequency response that extended to the limits of 
broadcast TV, color accuracy and saturation that were close to perfect and excellent 
linearity (the ability to reproduce shades of gray between black and white). 

The digital audio section provided excellent sound, with frequency response 
perfectly flat across the entire human hearing range, and signal-to-noise ratios that 
in some cases exceeded 100 dB. Now that's clean sound. The analog audio section 
(which is only needed for playing videodiscs that don’t have digital soundtracks) 
performed as well as expected with acceptably low distortion and low noise levels, 
especially when playing discs with CX noise reduction. 

The programming of CD or CD-V tracks is relatively simple. This player pro¬ 
vides all the expected special effects (frame search, still frame, frame-by-frame 
advance, etc.) associated with videodiscs made in the CAV (or half-hour) mode, 
and CLV (one-hour) disc features are also here. 

If you’ve been wondering what all the fuss about discs is about, or if you’re so 
pleased by your experience with CDs that you want to take the next step, this player 
is an excellent way of getting laser audio and video into your home system. 



Features 

This machine handles discs from three to 
12 inches, but if you’re going to play a 
three-inch disc, you have to use a small, 
plastic adapter ring to center it properly. 
When you put in a videodisc that has an 
analog soundtrack as well as a digital one, 
the player automatically selects the digital 
track; this selection can be overridden if you 
desire. Up to 15 disc chapters or CD tracks 
can be stored in the CDV-lOOO’s random 
access program, and selections can be pro¬ 
grammed to play in any order. An on¬ 
screen display cursor makes programming 
and selection easy, and accumulated pro¬ 
gram time is displayed on-screen after each 
selection is programmed. The wireless 


remote control also permits random access 
to a specific frame or time code. 

CAV discs can be searched in either 
direction at any one of 10 different speeds, 
and pictures can be frozen. 

Controls 

The front panel of the CDV-1000 has on¬ 
ly two controls: a power switch and an 
open/close/auto-play button that operates 
the large disc tray. The tray is ridged to ac¬ 
commodate all the different sized discs 
mentioned (except the three-inchers, which 
require the adapter ring). All major push¬ 
buttons for normal operation and pro¬ 
grammed operation are on the remote con¬ 
trol; so this is one remote you don’t want 


disappearing into your couch. 

While the front panel is virtually control- 
free, it’s equipped with a wide variety of il¬ 
luminated indicators as well as a multifunc¬ 
tion display area that shows chapter or 
track, remaining or total time of a CD or 
CD-V, index number of a disc, whether or 
not a stored program or a repeat program 
is playing and other status indications. 

Test Results 

As always, video results were better 
when measured from the direct video out¬ 
put rather than the TV (RF) output. Fre¬ 
quency response was better—down only 
3.37 dB at 4.2 MHz through the direct 
video jack, and 4.86 dB through the TV 
jack. Not an astonishing difference, we 
know, but a noticeable one. For the clearest 
picture with the best detail, hook this player 
up through the direct video jacks for a good 
monitor/receiver. Signal-to-noise ratios 


LAB MEASUREMENTS: 
Yamaha Combi Player 

Model Number: CDV-1000 

Serial Number: 04849 


VIDEO SECTION 


FREQUENCY RESPONSE (at 

4.20 MHz) 

Video Output 

-3.37 dB 

TV Output 

^.86 dB 

SIGNAL-TO-NOISE RATIOS 


Red-Field Chroma (AM/PM) 
Video Output 

45.1/35.8 dB 

TV Output 

43.7/36.8 dB 

Video Output 

46.1 dB 

TV Output 

42.5 dB 

ANALOG AUDIO SECTION 

OUTPUT LEVEL 


CX On/Off 

1.20/.55 Volts 

THD AT REFERENCED OUTPUT 

CX On/Off 

.40/.25% 

TOTAL HARMONIC DISTORTION 

(1 kHz, 75% modulation) 


CX On/Off 

.28/.08% 

SIGNAL-TO-NOISE RATIO 


CX On/Off 

77.5/59.2 dB 

DIGITAL AUDIO SECTION 

OUTPUT LEVEL 

1.95 Watts 

TOTAL HARMONIC DISTORTION (at 0 dB) 

20 Hz 


1 kHz 

.15% 

10 kHz 

1.27% 

SIGNAL-TO-NOISE RATIO 


De-emphasis In 

104.2 dB 

De-emphasis Out 

99.8 dB 

DE-EMPHASIS ERROR 


1 kHz 

5 kHz 

-.17 dB 
-.07 dB 

16 kHz 

-1.16 dB 

LINEARITY ERROR 


0 dB to -50 dB 

.2 dB 

FREQUENCY RESPONSE 


20 Hz to 20 kHz 

0 dB to -.9 dB 
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CHANNEL SEPARATION (at 0 dB, 1 kHz) 
Left/Right 88.9/90.2 dB 

COMPACT DISC SECTION 

OUTPUT LEVEL I.% Volts 

TOTAL HARMONIC DISTORTION (at 0 dB) 

17 Hz .09% 

I kHz .16% 

10 kHz 1.43% 

16 kHz. 1.82% 

SIGNAL-TO-NOISE RATIO 

(A-weighted) 98.2 dB 

DE-EMPHASIS ERROR 

1 kHz -I-.13 dB 

4 kHz -l-.dOdB 

16 kHz -.19 dB 

LINEARITY ERROR (i kHz) 

0 dB to -50 dB .4 dB 

FREQUENCY RESPONSE 

17 Hz to 20 kHz .IdBto-I.OdB 

CHANNEL SEPARATION (at 0 dB, 1 kHz) 
Left/Right 92.2/88.2 dB 

ADDITIONAL DATA 

POWER REQUIREMENTS 29 Watts 

RANDOM ACCESS TIME 5 Seconds 

SCAN TIME I Second 

DIMENSIONS 

(HxWxD, in inches) 4YtXl7%xl5% 

WEIGHT 18 Pounds 

SUGGESTED RETAIL PRICE $799 

All measurements and charts supplied by APEL 
(Advanced Product Evaluation Laboratory). 

were outstanding when measured through 
these outputs—45.1 dB for AM chroma 
(color) and 46.1 dB for luminance 
(brightness). PM chroma wasn’t as 
good—35.8 dB—but, overall, the clarity of 
the picture will be virtually unsullied by any 
snow or grain. Color accuracy and satura¬ 
tion was right on the money, for the most 
part, and maximum deviation from perfect 
stairstep linearity never exceeded 7%. It 
adds up to a picture far better than what con¬ 
ventional VCRs can offer. In fact, some of 
these parameters even exceed Super VHS. 

ABOUT THESE 

TEST REPORTS 

Each piece of video equipment we test 
is a factory-fresh production model—the 
same quality as you would buy in a store. 
After each product has been tested by 
APEL—Advanced Product Evaluation 
Laboratory, a leading Mependent test¬ 
ing facility headed by engineer Frank 
Barr—it goes to technical editor Len 
Feldman, an internationally recognized 
authority with more than 30 years' ex¬ 
perience testing home entertainment 
products. He interprets the data and per¬ 
forms hands-on use tests of each piece of 
equipment, combining personal, prac¬ 
tical experience with the most objective 
technical data available anywhere. 


Analog audio signal-to-noise was a very 
good 77.5 dB when the CX noise reduction 
system was used and a more typical 59.2 dB 
when it wasn’t. It follows then, that when 
playing discs with analog sound tracks, the 
CX option is a must. As for digital audio, 
well that was an entirely different story, 
with signal-to-noise ratios ranging from 
99.8 to 104.2 dB! This was actually slight¬ 
ly higher than what APEL tested for the 
CD-player section of the combi player, 
where the S/N ratio was 98.2 dB. Channel 
separation for both stereo modes was ac¬ 
tually far better than it needed to be, landing 
in the neighborhood of 90 dB. 

At first, harmonic distortion, while ex¬ 


tremely low at the low and midfrequencies, 
appeared to rise to unacceptable levels 
(close to 2 %) at the high frequencies. Fur¬ 
ther investigation disclosed that this was not 
the case at all; rather, what was taken for 
harmonic distortion was actually a series of 
ultrasonic beats caused by the interaction 
of the desired audible frequency and the 
digital sampling rate. Frequency response 
showed a roll-off of only .9 dB at 20 kHz 
for the digital audio section and of 1 dB 
at 20 kHz for the CD section. In other 
words, it was perfectly flat. 

All in all, this is a well-designed, well- 
built and thoughtfully conceived player. 

—Len Feldman 
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Hello, young lovers: beleaguered Wright and Elwes in The Princess Bride. 


THE PRINCESS BRIDE ★★★ 

Cary Elwes, Robin Wright, Mandy 
Patinkin, Peter Falk, Wallace Shawn, 
Billy Crystal, Carol Kane, Chris 
Sarandon. Directed by Rob Reiner. 
1987. Rated PG. (Nelson cassette, 

Hi-Fi stereo, 98 min., $89.98) 

By Jeffrey Lyons 

At first glance, The Princess Bride ap¬ 
pears to be a well-made fairy tale for 
children, as it spins the story of a pair of 
medieval lovers who must flee an evil 
prince, overcome a long separation and find 
one another again. It has swordfights, 
derring-do and some rousing swashbuck¬ 
ling. But it’s also very definitely a movie 
for grownups, with some savvy perfor¬ 
mances by actors parodying familiar types. 

Director Rob Reiner, who made Stand by 
Me (and is also well-known for his years of 
acting on TV’s A// in the Family) skillfully 
weaves a tale of love, treachery, loyalty and 
betrayal that will satisfy anyone looking for 
a fairy tale come to life. Wright, appropri¬ 
ately beautiful as the princess Buttercup, is 
betrothed to an evil prince (Sarandon). 
She’s kidnapped by a trio of unlikely 
rogues, only to be reunited with her lover, 
whom she’d thought had been killed years 
before. Elwes is the lover, fighting and 
gallivanting his way back to her. 
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You will surely not find a more delightful 
supporting cast in any current movie than 
the one here. Shawn is amusing as a 
cerebral kidnapper, aided and abetted (up 
to a point) by Patinkin, a dashing Spaniard 
on a lifelong quest to avenge the death of 
his father. Shawn’s “personal giant” is 
played by Andre the Giant, the French 
wrestler whose size has to be seen to be 
believed. Add Crystal and Kane as retired 
healers called in to bring the hero back to 
life, and you have a series of humorous 
vignettes against a backdrop of fable. 

And that’s the only trouble with The 
Princess Bride. It all never seems to really 
come together, as either a sophisticated 
comedy or an endearing fairy tale. It’s a lit¬ 
tle bit of each, but disjointedly so. 

Still, on videotape this movie assumes a 


ABOUT THESE REVIEWS 

To parallel the viewing environment of 
most home viewers, VR critics normally 
review programs in their homes. Unless 
otherwise indicated: all tapes are SP or Beta 
11: all LV discs are EP. All programs are in 
color unless marked B&W. indicates 
closed captions for the hearing-impaired; SS 
indicates surround sound. 

★ ★ * * OUTSTANDING 
★ ★ ★ GOOD 
★ ★ AVERAGE 

★ BELOW AVERAGE 


gentler, more intimate air and a sweeter 
mood than it did in theaters. It’s a likable 
if never completely lovable little fable— 
and, like few movies these days, it’s 
definitely one for the entire family. 

THE LIVING 
DAYLIGHTS ★★★ 

Timothy Dalton, Maryam d’Abo, 

Jeroen Krabbe. Directed by John Glen. 
1987. Rated PG. (CBS/Fox cassette, 
Hi-Fi stereo, 130 min., $89.98) 

By Leonard Maltin 

I don’t suppose anything will ever replace 
the excitement of seeing those first James 
Bond pictures more than 20 years ago. I was 
a kid then, and From Russia with Love 
struck me as the hippest, coolest, sexiest, 
most exciting movie I’d ever seen. 

The lingering memory of that and other 
early Sean Connery movies has made it 
tough for me to go along with the increas¬ 
ingly cartoony, PG-rated Bond outings of 
recent years with Roger Moore. But I tried 


Dalton 
as 007: 
right on 
target. 





























to approach The Living Daylights with an 
open mind when it was released theatrically 
last summer—and I came away feeling 
more satisfied than I have with any Bond 
movie in years. A second look at the video 
release has cemented that opinion. 

Timothy Dalton is a breath of fresh air for 
any 007 fan. First and foremost, he takes 
the role seriously. After all, this is James 
Bond, with a license to kill. But he’s not 
ie//-serious. He knows how to have a good 
time with the ladies and with the villains he 
inevitably encounters. He also has an 
understated charm I find appealing. 

Appropriately, the team of James Bond 
moviemakers (all veterans of the series) 
responded to Dalton’s presence with a more 
substantive vehicle than they’ve cooked up 
in a long time. The plot is twisty, but it holds 
together well. The stunt sequences are 
spectacular—particularly a hair-raising 
fight between Bond and a bad guy as they 
dangle from a plane’s cargo door in midair. 

My only real complaint about The Living 
Daylights is the same one I’ve had about all 
the recent Bond adventures: It goes on far 
too long. I guess the Bond boys just don’t 
believe that sometimes less is more. They 
also don’t seem to have much zest for find¬ 
ing leading ladies who are worthy of their 
leading man. D’Abo is an improvement 
over some other recent choices, but I pine 
for those truly sexy women who were part 
of the vintage Bond adventures. 

Still, all in all. The living Daylights is 
good, solid entertainment that brings with 
it a James Bond of renewed vigor and in¬ 
tegrity, who’s up to any challenge, and who 
has a lot more life in him yet. I for one am 
looking forward to the next Bond adventure 
in which Dalton stars. 


INNERSPACE ★★★★ 

Dennis Quaid, Martin Short, Meg 
Ryan, Kevin McCarthy, Fiona Lewis, 
Henry Gibson. Directed by Joe Dante. 
1987. Rated PG. (Warner cassette, 
Hi-Fi stereo, SS, 120 min., $89.95; 
Warner LV disc, CX stereo, $39.98) 

By Ronald D. Haver 

Innerspace is a comic masterpiece. Chip 
Proser and Jeffrey Boam’s screenplay is an 
ingeniously plotted science fantasy that puts 
a Navy test pilot (Quaid) inside a pod at 
Vectorscope Laboratories, waiting to be 
miniaturized and injected into a rabbit. 
High-tech thieves from a rival firm burst in 
just as the miniaturization is accomplished 
and instead of a rabbit, the pilot finds 
himself inside the body of a nerdy, 
hypochondriacal supermarket clerk 
(Short). Thereafter, of course, the clerk is 
pursued by the thieves who want to recover 
Quaid and the pod. 

The movie is a series of hilarious set 
pieces as the pilot coaches the clerk (from 
the inside) through chases, escapes, fights 



Innerspace’4: Short: inside rumblings. 


and romantic interludes with his reporter 
girlfriend (Ryan). The cast is excellent but 
the picture belongs to Short as the clerk. 
Whether being terrified at the voice that is 
suddenly inhabiting his mind or doing a 
frenetic drunken dance to “Twisting the 
Night Away, ’ ’ Short gives one of the great 
comic performances of recent years. 

The special effects representing Short’s 
insides (by Industrial Light and Magic) are 
superb, as are special make-up effects by 
Rob Bottin (for one hysterically funny 
scene). All this is directed by Joe Dante 
with great wit, style and verve. 

Warner Home Video has transferred the 
movie with the company’s customary high 
standard, even going so far as to letterbox 
the image to preserve the original wide¬ 
screen ratio. The digitally recorded sound¬ 
track is also superlative, showing off Jerry 
Goldsmith’s score, and for those equipped 
for the process, the use of surround sound 
is imaginative and engulfing. 

With its frenetic pace, non-stop action, 
visual and directorial inventiveness and 
constant succession of surprises and laugh¬ 
ter, Innerspace is easily one of the most en¬ 
joyable movies of the past decade. 


I’VE HEARD THE 
MERMAIDS SINGING ★ ★ ★ 

Sheila McCarthy, Paule Baillargeon, 
Ann-Marie McDonald. Directed by 
Patricia Rozema. 1987. Not rated. 
(Nelson cassette, Hi-Fi stereo, 

82 min., $79.98) 

By Andrew Sarris 

Patricia Rozema’s I’ve Heard the Mer¬ 
maids Singing is not, strictly speaking, a 
feminist fable, but it is the kind of movie 
only a very womanly sensibility could con¬ 
ceive and execute. It won the Prix de la 
Jeunesse at the 1987 Cannes Film Festival. 

McCarthy is a quirky sensation as Pol¬ 
ly, a temporary office worker who is 
diagnosed by her employment agency as 
"organizationally impaired.’’ The entire 
movie is told from her point of view in the 
form of a videotaped confession of the in¬ 
cidents leading up to a violent action that 
pushes everything over the brink of reality. 

Polly’s troubles begin when she becomes 
emotionally involved, though very one- 
sidedly, with her lesbian employer 
(Baillargeon) and the latter’s enigmatic 
lover (McDonald). The contemptuous re¬ 
jection of Polly’s photographs submitted 
anonymously precipitates the messy 
denouement. The script, particularly Pol¬ 
ly’s wittily self-deprecating narration, com¬ 
bines an elaborate sendup of the avant- 
garde art scene with a poignant portrait of 
a nobody with lyrical aspirations. 

The Toronto setting is utilized with great 
flair to provide a backdrop for Polly’s 
larger-than-life fantasies. But the picture 
never loses its grip on the sociological reali¬ 
ty of its timorously wacky protagonist. Tve 
Heard the Mermaids Singing is a very 
specialized entertainment for the dis¬ 
criminating palate, and a very original and 
complex contemplation of a woman of 
limited means and boundless imagination. 



Ready for takeoff: McCarthy in I’ve Heard the Mermaids Singing. 
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HAMBURGER HILL ★ ★ ★ 

Anthony Barrile, Michael Patrick 
Boatman, Dylan McDermott, Courtney 
Vance. Directed by John Irvin. 1987. 
Rated R. (Vestron cassette, Hi-Fi 
mono, 110 min., $79.98) 

By Joanna Langfield 

Vietnam got dubbed “the living-room 
war" when, for the first time in US history, 
scenes of real combat were telecast night 
after night on news programs—like some 
kind of bizarre TV series. So there’s 
something both eerie and familiar in the 
return of the Vietnam War to our homes 
through the video releases of a number of 
major new movies. 

Hamburger Hill is not just one of the best 
of the batch but also a powerful reminder 
of how harrowing the fighting in Vietnam 


was. Unlike Platoon, where you can dodge 
the movie’s gruesome edge a bit by escap¬ 
ing into the good-guy/bad-guy plotline, or 
unUkc Apocalypse Now, a movie event set 
in Vietnam, this war movie is direct, tough 
and uncompromising. 

A prologue tells us that the battle of Ham¬ 
burger Hill was a real event that lasted 10 
days and 11 bloody assaults. Bloody in¬ 
deed. The action here doesn’t get going in 
earnest until the second half of the picture 
(there’s a lot of time spent showing us how 
soldiers were and were not trained and how 
racial differences and non-support on the 
home front complicated issuesf But once 
the real fighting begins, you’ll be left 
breathless. The intensity of the combat and 
the fine en.semble work (McDermott and 
Vance are particularly outstanding) keep 


you riveted. While the movie maintains its 
integrity, never Rambo-izing the Vietnam 
fighting man, it loses some impact by not 
allowing enough of the characters to stand 
out from the crowd. It’s sometimes confus¬ 
ing just who is who—and, as was the case 
with the newscasts most of us watched some 
20 years ago, we don’t really know just 
whom we’re watching die. 

A word to the queasy: There are a lot of 
blown-away bodies. And, if your ears are 
more tender than your stomach, there’s a 
lot of strong language. 

Whether you’re collecting or just watch¬ 
ing Vietnam War movies, it’s kind of fun 
to cross-refer and hear the armed forces 
radio broadcasts played in the background 
here. Not only is there great music but also 
a disc jockey who sings out: “Good morn¬ 
ing. Vietnam!” 


TOUR OF DUTY ★★ 

Terence Knox, Stephen Caffrey, Kevin 
Conroy. Directed by Bill L. Norton. 
1987. (New World cassette, Hi-Fi 
stereo, 93 min., $59.95) 

By Mark Trost 

If HBO and Vestron hadn’t settled their 
legal battle over the video release of Pla¬ 
toon. this sanitized, made-for-TV variation 
on the same theme may have made for a 
good substitute. But compared to the big 
award winner, it’s a routine actioner. 

Tour of Duty combines two episodes 
from the CBS TV series that premiered last 
fall. It attempts to have its battle-scarred 
cake and eat it too. Yes, the movie says 
(over and over again) that war is hell, that 
soldiers fall for not necessarily just causes, 


and that it wasn’t always “one for all and 
all for one” out there in the rice paddies. 
But, at the same time, we have a perfectly 
balanced (racially and ethnically) and sur¬ 
prisingly drug-free platoon blowing up the 
supposedly godless, faceless “gooks” and 
ultimately giving each other a hearty pat on 
the back for a job well done. 

Forget about duplicitous, self-doubting 
leaders, for heading this man’s TV army is 
Terence Knox. Complete with a Rambo- 
style headband and a ripped shirt, he’s the 
’80s version of John Wayne: fearless 
(although he always claims he’s scared), 
understanding, virtually indestructible (in 
contrast to the TV series’ non-regulars) and 
a frustrated harmonica player. Talk about 


TOUGH GUYS 
DON’T DANCE ★★ 

Ryan O’Neal, Isabella Rossellini. 
Directed by Norman Mailer. 1987. 
Rated R. (Media cassette, Hi-Fi stereo, 
110 min., $89.95) 

By Molly Haskell 

This facetiously lamebrained thriller about 
drugs and dirty doings among an assorted 
cast of blond bombshells. Southern weir¬ 
dos, ex-cons and other refugees on Cape 
Cod has been adapted by Norman Mailer 
from his own potboiler novel. It is macho 
soap opera at its most luridly purple. 
O’Neal, as an ex-bartender who pines for his 
money-grubbing, bimbo wife while trying 
to extricate himself from a murder frame- 
up. looks like a Boy Scout with insomnia. 
One suspects that toughing it out among the 
toughest is the ultimate Mailer fantasy. 

"I did my three years in the slammer.” 
O’Neal tells his father proudly, “and 
nobody made me a punk.” The father is 
Lawrence Tierney, character actor and 
authentic tough guy (he played Dillinger in 
a 1945 movie bio). As an Italian girl work¬ 
ing in a boutique, Ros.sellini is no more out 
of place than the rest of the cast, whose 
honah-drippin’ accents and sub-Williams 
dialogue are campy without being truly fun¬ 
ny or outrageous. 

Mailer holds himself superior to such 
movie conventions as plot and psychology, 
but his attempts to heat up a flat-footed nar¬ 
rative with pseudo-Godardian pyrotechnics 
don’t make him an avant-gardist either. It 
is only when he stops trying to be 
Rimbaud—or Raymond Chandler—and 
allows the quiet, offbeat humor of male 
camaraderie to emerge that this exercise in 
strutting noir obscurantism relaxes and en¬ 
chants a bit. 



Hill ’s Tim Quill, M.A. Nickle, Anthony Barrile: intense, powerful, bloody. 


76 VIDEO REVIEW 
























72 HOUR 
GUARANTEED 


IN STOCK! 


DELIVERY 


JVC 

HRS7000 


MAGNAVOX 

VR9668 


Or We 

Pay the Freight! 

FOR ALL YOUR ELECTRONICS NEEDS 


IN STOCK! 


S-VHS 

CAMCORDERS 


..CALL TOLL FREE: 


800 

VIDEO-87 

( 800 - 843 - 3687 ) 


MAGNAVOX 

VR9244 


MULTiVISION 
1.1, 2.1, 3.1 


“CORE” 

UNIVERSAL 

REMOTE 


FEATURING: 

MAGNAVOX 
Canon JVC RioMceR SONY ncii 

TOSHIBA Panasonic-liidustrial Teclinics ^ 

MINODA HITACHI w:^:l*TECH 

ALL SONY & PANASONIC TELEPHONE 
EQUIPMENT IN STOCK! 


FULL LINE OF ACCESSORIES 
VIDEOTAPE • EXPERT ADVICE 




*0n All Merchandise In Stock • Subject 
to Approved Payment and Method or Freight 


FREE! 48 pg. 

FULL COLOR CATALOG 

Name _ 

Address _ 

City_ 

Zip_ 


_ State_ 


.Telephone 


Enclose $4.00 for Postage & Handling 
and SEND TO: VIDEO DEPOT 
1500 N. State St., Bellingham, WA 9822^ 


VIDEO SALES • A SUBSIDIARY OF THE VIDEO DEPOT LTD., BELLINGHAM, WA 



































A (Jrapes of Wrath for the ’80s? 


MATEWAN ★★★★ 

Mary McDonnell, William Oldham, 
Chris Cooper, James Earl Jones. 
Directed by John Sayles. 1987. Rated 
PG-13. (Lorimar cassette, Hi-Fi 
mono, 130 min., $79.95)g 

By Jeffrey Lyons 

John Sayies is one of the most innovative, 
daring writer-directors making movies to¬ 
day. His latest, Matewan, is a stirring saga 
of raw courage that I picked as the best pic¬ 
ture released theatrically in all of 1987. 

The setting is Matewan, West Virginia, 
in 1920. It's in dirt-poor Mingo county, 
where the local coal mining company owns 
the town store, the rooming house, the 
medical services—indeed the very lives 
of the bedraggled, underpaid miners. Vir¬ 
tually every living expense everyone incurs 
is deducted from his or her meager pay- 
check. As the movie begins, a bitter strike 
is under way. 

Much of Matewan revolves around a 
young, sad-eyed union organizer who has 
come to town to rally the men against the 
company's hired thugs. Sayles has carefully 
cast his movie with just a sprinkling of 
familiar faces here and there, including 
Jones in the role of a miner hired as a com¬ 
pany scab. Josh (son of Zero) Mostel is the 
town's brave mayor. Other actors turn in 
marvelous performances too, including 
David Strathairn as the local sheriff who 
can't be intimidated by company thugs and 
Bob Gunton as a venal company spy. 

Matewan is The Grapes of Wrath of the 
'80s. It is filled not only with compelling, 
heartwarming performances but also with 
a sense of another time and a beautiful but 
troubled place. Even in the current era of 
union decline, it all seems very relevant. 

As much as Matewan retains its essential 
power on video, I must admit to being 


disappointed with the look of some of the 
scenes. The dark mining shafts and gun- 
fights in the thick woods near town do not 
transfer all that well to a smaller screen. 
Still, for a movie about human determina¬ 
tion in the face of evil and justice in the face 
of greed, Matewan is incandescent. 

MAID TO ORDER ★ ★ ★ 

Ally Sheedy, Michael Ontkean, Beverly 
D’Angelo, Tom Skerritt. Directed by 
Amy Jones. 1987. Rated PG. (IVE 
cassette, Hi-Fi stereo, 92 min., $79.95) 

By Joanna Langfield 

■'I didn't spend six years in junior college 
to become a maid!” huffs the indignant 
spoiled brat. Oh yeah, kid? 

In this disarming reversal of the 
Cinderella story (co-scripted by director 
Amy Jones), Sheedy plays Jessie, a rich girl 



Sheedy: Cinderella in reverse. 


wasting her life in a style that even 
depresses her when she chooses to think 
about it. Tossed into jail after the police 
di.scover a vial of cocaine in her purse, 
Jessie is rescued by her chain-smoking fairy 
godmother (D'Angelo), a spirit hip enough 
to prefer to be called Stella. It's lesson¬ 
learning time, and Jessie is given one shot 


to clean up her act. After being voodooed 
out of the security of her father's bulging 
wallet, ourpouty heroine winds up, against 
her will, taking a job as a maid. 

Okay, so we know what's going to hap¬ 
pen . We can guess that Jessie will not only 
learn to wield a mean dust mop, but that 
she'll also make her first real friends and 
find true love. What makes this movie work 
is the charm of the performances. Ally is 
adorable, Beverly's a cutie and, as Jessie's 
employers, Valerie Perrine and the late 
Dick Shawn make a priceless Malibu show- 
biz-R-us couple. 

Due to a strange theatrical release pattern 
for Maid to Order, I'm not sure this picture 
played in many towns around the country. 
And so you may never have even heard of 
this one before its video release. But I 
recommend you place an order for a video 
rental—for a delightful little cleanup. 


WISH YOU WERE 
HERE ★★★ 

Emily Lloyd, Tom Bell, Clare Clifford. 
Directed by David Leland. 1987. Not 
rated. (Fries cassette, Hi-Fi mono, 

91 min., $79.95) 


By Neal Gabler 

Emily Lloyd, a gangly blond coquette, is 
one of those actresses who makes an im¬ 
mediate impression. In Wish You Were 
Here she plays an incorrigible adolescent 
raising a ruckus in a provincial '50s English 
village. She's a relentless exhibitionist, hik¬ 
ing her skirt whenever she's in the vicinity 
of men and throwing herself at them with 
the hunger of a starved lion. Needing to 
wrest attention, she lives by effrontery. 
After frying a customer's hair at a beauty 
school, she snaps, “Oh, you can always 
wear a hat, you fat sow!” Ultimately, her 
desperation for affection leads her into a 
truly sordid affair with a much older and 
even more amoral bloke. He skulks in the 
alley behind her father's house while she 
races down for trysts in a shed. 

Writing about Wish You Were Here, a 
tiny English sliver of life, necessarily 
means writing about Lloyd, who was 
named the year's Best Actress by the Na¬ 
tional Society of Film Critics for this 
performance. The movie itself is deftly 
handled along the lines of such old English 
working-class dramas as Saturday Night 
and Sunday Morning. It's also properly 
scaled for video. But it's Lloyd's performance, 
at once dignified, impertinent and painfully 
sad, that provides the interest. Renting this 
one is an opportunity to see the beginning 
of what promises to be a brilliant career. 
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MAURICE ★★★★ 

James Wilby, Hugh Grant, Ben 
Kingsley, Denholm Elliott, Billie 
Whitelaw. Directed by James Ivory. 
1987. Not rated. (Lorimar cassette, 
Hi-Fi stereo, 140 min., $79.95) g 

By Stephen Harvey 

For more than a quarter-century, the 
producer-director team of Merchant and 
Ivory has become synonymous with a par¬ 
ticular brand of classy independent 
moviemaking. Their specialties have been 



Wilby, Grant: non-conformity at a price. 


observant studies of Anglo-Indian misun¬ 
derstanding {Shakespeare Wallah, Heat 
and Dust) and scrupulous culls from such 
High Lit masters as Jean Rhys {Quartet) 
and Henry James {The Europeans, The 
Bostonians). Along the way, their pictures 
have won a fervent international cult while 
being disdained by the wider public and 
some critics as perhaps a wee bit daunting 
and precious. The unexpected success of 
A Room with a View changed all that, and 
now with Maurice it’s clear this pair has 
reached a new plateau of achievement. 

Somehow, the novels of E.M. Forster 
have prompted a deepening of Ivory’s 
directorial talents—a passion and vitality 
sparking his usual gift for nuance and detail. 
Like the book on which it’s based, Maurice 
is a fascinating companion piece to A Room 
with a View. Where Room was a wry com¬ 
edy of young romance overcoming 
Edwardian propriety, Maurice is a rueful 
drama about the price such constraints can 
exact on those unable to conform. 

Its central character, Maurice, is the 
scion of an upper-middle class English 
family and a model of complacent rectitude, 
save for one pivotal aspect of his nature: his 
homosexuality. As Maurice passes from 
adolescence to young adulthood, his prog¬ 


ress towards self-awareness estranges him 
from his closest friend, Clive, with whom 
he’d shared a chaste idyll in school. His 
refusal to repress his deepest instincts 
becomes a melancholy triumph, depriving 
him of the perquisites reserved to more 
dutiful young men of his class and time. 

As both the portrait of an age and a mov¬ 
ing personal story, Maurice has at once the 
amplitude of great fiction and the im¬ 
mediacy of moviemaking at its best. From 
such young acting talents as Wilby (in the 
lead) to such character actors as Elliott and 
Kingsley (in supporting roles). Ivory’s cast 
is unimprovable. And, in his usual manner. 
Ivory has achieved a rare degree of visual 
splendor on a budget that would scarcely 
pay the catering bill of the average Holly¬ 
wood product. But it must also be noted that 
the video transfer of Maurice inevitably 
coarsens some of the shadowy palette of 
Pierre Lhomme’s detailed cinematography. 

For many home viewers, a living-room 
double feature of A Room with a View and 
Maurice will be this spring’s version of 
VCR heaven. 

AMAZON WOMEN 
ON THE MOON ★★★ 

Rosanna Arquette, Ralph Bellamy, 
Carrie Fisher, Arsenio Hall, Lou 
Jacobi. Directed by Joe Dante, Carl 
Gottlieb, Peter Horton, John Landis, 
Robert K. Weiss. 1986. Rated R. (MCA 
cassette, Hi-Fi mono, 85 min., $79.95) 

By Doug Brod 

Taking its cue from such comedy com- 
pendiums as Kentucky Fried Movie and The 
Groove Tube, Amazon Women on the Moon 
serves up a series of often funny blackout 
sketches, mostly centering on TV and 
movies, and, more specifically, on the way 
home entertainment has come to dominate 
our society’s leisure time. 

The movie sat on the shelf for a year un¬ 
til Universal Pictures decided to unload it 
to theaters with little fanfare last summer. 
Not surprisingly, the boxoffice take was 
nothing to speak of. But Amazon Women is 
a better movie than that hot-potato treat¬ 
ment would lead you to expect. 

In the wacky opening slapstick ballet, a 
young professional (Hall) is physically 
abused by his haywire appliances, including 
his VCR. There’s also a near-perfect 
parody of those gauzy softcore centerfold 
videos, with a naked Plaything of the Month 
browsing through an art gallery and attend¬ 
ing church as she explains—in a brainless 
Valley Girl voice-over—that she’s able to 
‘ ‘ fade into the crowd. ” In a spoof of those 


sensationalistic “believe it or not” shows, 
the Loch Ness monster turns out to be Jack 
the Ripper. And don’t blink during the 
“Video Pirates” miniadventure or you’ll 
miss the funniest joke about videodiscs 
you’re likely to see in a major movie. 

As might be expected, the home enter¬ 
tainment angle of much of the material 
makes it a natural for video. In fact, in an 
amusing running gag, quintessential alter 
kocker Jacobi zaps himself onto his TV 



Amazon ’s Nessie as Jack the Ripper. 


screen with his malfunctioning remote, and 
ends up being bussed by Bambi and deplan¬ 
ing Air Force One behind the Reagans. 

The authenticity that the different seg¬ 
ment directors give their spoofs—right 
down to intentional glitches—looks won¬ 
derful on the home screen. Here is one 
theatrical release that definitely makes more 
sense on video, where its references and 
scale can be better appreciated. 


IT’S ALIVE III: ISLAND 
OF THE ALIVE ★★★ 

Michael Moriarty, Karen Black. 
Directed by Larry Cohen. 1987. 
Rated R. (Warner cassette, Hi-Fi 
stereo, 95 min., $79.95) _ 

By Jim Farber 


>> 


It isn’t easy to explain the appeal of Larry 
Cohen’s movies. Though he makes most¬ 
ly horror pictures (including It's Alive and 
The Stuff), none is in the least bit scary. But 
neither is Cohen intent on grossing out his 
audiences like some other horror directors. 
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since his special effects always bear a 
reliably cheesy and unconvincing stamp. 
Add to that Cohen’s unerring flair for 
writing clumsy, rambling scripts and hir¬ 
ing scenery-mauling actors. 

Still, for better or for worse, Cohen is an 
original. His most famous horror creation 
so far has been his killer babies. In 1974 he 
made a big splash with It's Alive, about a 
mutant infant, following it up in 'll with 
It Lives Again. This third entry didn’t have 
much of a theatrical release, but luckily 
video can give it a second chance—at least 
for those who have the patience for his 
crudities. 

Like its predecessors. Island of the Alive 
downplays scariness in favor of paranoia 
and guilt. Only Cohen would decide to 
make his hero (Moriarty) a total lunatic. 
(Interestingly, the director has also cast 
Moriarty in such previous out-of-control 
movies as Q and The Stuff.) 

As for the plot, it makes few references 
to its predecessors and tends to ramble off 
with odd asides. One involves a chemical 
company that may have caused the original 
mutation, and another offers a wildly 
gratuitous sidetrip to Cuba—both of them 
essentially excuses for anti-capitalist digs, 
as in Cohen’s entire oeuvre. In that respect, 
his work compares in some ways with the 
movies of George Romero and David 
Cronenberg, both of whom use horror as 
a form of subversive social criticism. In 
movies like this Alive series, however, 
Cohen shows that, whatever he may have 
in common with a few other directors, 
ultimately his rabid visions could come 
from no one else. 


VOYAGE OF THE 
ROCK ALIENS ★ 

Pia Zadora, Craig Sheffer, Ruth 
Gordon. Directed by James Fargo. 

1984. Rated PG. (Prism cassette, Hi-f i 
stereo, 97 min., $79.95) 

As impossible as it may have seemed, Pia 
Zadora has hit a new low. Of all her reliably 
awful projects, this sci-fi musical “com¬ 
edy” is too crummy even to howl over. 
Originally made in 1984, the flick was 
deemed unreleasable to theaters. 

Ostensibly a parody of ’50s sci-fi/rock- 
sploitation movies, it follows a group of 
Devo-like aliens who, for some reason, are 
searching for the origins of rock ’n’ roll in 
the universe. Not surprisingly, they find it 
in a California high school populated by 
such well-known rock pioneers as Ms. Pia 
and that human kewpie doll Sheffer, who 
lead the school through a series of really 
terrible rock songs, in the manner of a tone- 
deaf Grease. 

As grimly witless as the script may be, 
the acting and direction are even more dire. 
Only Ruth Gordon, as a police chief(!), 
manages to inject a bit of screw-loose 
humor to the proceedings. (J ■ F.) 
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BLACK CAESAR ★★ 

Fred Williamson, Art Lund, Julius W. 
Harris. Directed by Larry Cohen. 1973. 
Rated R. (Orion cassette, Hi-Fi mono, 
96 min., $79.98) 

HELL UP IN HARLEM ★ 

Fred Williamson, Julius W. Harris, 
Gloria Hendry. Directed by Larry 
Cohen. 1973. Rated R. (Orion cassette, 
Hi-Fi mono, 96 min., $79.98) 

By Mark Trost 

Tile Hammer strikes. Out. More in¬ 
teresting as examples of the now-dormant 
blaxploitation movie genre of the ’70s, 
Cohen's black variation on The Godfather 
(which predates these two pictures by a 
year) comes across as almost laughable 
today. 

Former football great Fred (“The Ham¬ 
mer”) Williamson plays Tommy Gibbs, 
the Don Corleone of 125th Street. While no 
Brando, he looks great in a white suit and 
fedora, as he literally blasts his way out of 
the ghetto to the top of gangsterdom. 

Black Caesar, the initial entry, is by far 
the better of the two efforts. Though occa¬ 
sionally moralistic, it is more concerned 
with filling the screen with comic-book- 
style shootouts (usually in broad daylight 
in the middle of Manhattan), low-budget 
sets, rickety acting and plenty of uncomfor¬ 
tably racist dialogue (from both blacks and 
whites). 

The sequel. Hell Up in Harlem, picks up 
where Caeinrends. Well, actually it picks 
up about 20 minutes before Caesar ends. 
Not realizing what a hit Caesar would be 
on its theatrical release, writer (as well as 
producer and director) Cohen kills off 
Williamson at the end of the first picture. 
So, for the sequel, he has to play back the 
original movie’s finale and show the 
"hero” miraculously surviving the shoot¬ 
out. (How’s that for originality?) 

By midpoint, the plot is so muddled and 
the violent outbreaks so exaggerated, only 
a Larry Cohen devotee could care. 

Thankfully, today’s moviemakers know 
black audiences don’t need the Hammer to 
drive home a point—at least not this way. 


Black Caesar.- Et tu Fred. 




Surrender benders Field, Caine. 

SURRENDER ★★ 

Sally Field, Michael Caine, Steve 
Guttenberg. Directed by Jerry Belson. 
1987. Rated PG. (Warner cassette, 
Hi-Fi stereo, 95 min., $89.95; LV 
disc, CX stereo, $34.98) P 

By Robert DiMatteo 

Some people have split personalities and 
so do some movies. This one is certifiably 
schizoid—split between a breezy romantic 
vehicle and a caustic comedy about how 
money destroys relationships. 

Caine plays a wealthy writer whose ex- 
wives have taken him to the cleaners. Con¬ 
sequently, he’s become something of a 
misogynist. Field is a struggling artist 
who’s been fooling herself about her 
boyfriend (Guttenberg), largely because of 
his ample bankroll. Brought together dur¬ 
ing a robbery (they’re literally tied together 
naked), Caine and Field fall in love. Mean¬ 
while, Caine pretends to be a pauper to 
make sure Field isn’t after his money. 

The story, scripted by director Belson, 
moves its characters through a series of im¬ 
probable situations to illustrate the almighty 
dollar’s ability to ruin a good thing. On the 
heels of scenes that show each of the three 
main characters at his or her worst, there’s 
a happy ending. It sticks in the craw. 

Probably only the Johnny Carsons of this 
world can fully appreciate the marital 
paranoia of Caine’s character. But Caine is 
such a charismatic actor that the man ends 
up seeming sympathetic. Field doesn’t fare 
so well. Half the time she might be playing 
a typical warmhearted Sally Field heroine. 
But during the other half, the script has her 
behaving in uncharacteristically greedy 
fashion in order to make a point. The 
curiously unappealing Guttenberg is all too 
effective as the boyfriend. 

The movie’s best moment is a simple gag 
that underscores Caine’s fear of women. 
Two elevator doors open. One elevator 
holds a curvy, flirtatious blonde, the other 
a man and a fierce-looking barking dog. 
Caine chooses the elevator with the dog. 
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you con improve video quality during . 
recording, playback or duplication. PLUS- 
includes exclusive VNX and black noise 
reduction, split screen capability and 4 
inputs and outputs for multiple copies. 
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VidiMate 


Now you con get professional looking results with 
your video equipment. The VidiMate improves 
picture quality during playback or editing from 
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adjustment of outline, detail, brightness, color 
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outputsiPlus Plus-The popular Playrighf video 
stabilizer is buiit-right-in! 
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Quality Audio 
For Video II 



Introducing the second generation 
of wireless mics. Designed to 
overcome the noises created by the 
camera’s internal motors and 1C 
chips, these smaller, lighter weight 
units far exceed the performance of 
all previous models. 

Videographers know the frustration 
of trying to get great sound when 
shooting from a distance. AZDEN 
wireless microphone systems solve 
this problem by giving you “up 
close” sound from a distance of 
over 100 feet. There are 3 different 
systems, each with different micro¬ 
phones but all having the same 
great performance and the following 
features: 

□ 2 Frequencies (49.83MHz and 
49.89MHz) to choose the cleanest 
sound □ Receiver attaches to the 
camera with professional shoe 
mount or velco □ monitor earphone 

□ windscreen on all mics 

□ leatherette carrying case. 


NEW. ECZ-660 Zoom Mic. 

“Beam in” on subject, 
eliminating side 
' noises. 2-position 
switch for narrow or 
wide-angle pattern. 

Azden micro¬ 
phones are avail- 
, able at most 
camera and video 
hardware stores. 
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Loy and Powell as Nora and Nick in final Thin Man movie (with Keenan Wynn). 


ANOTHER THIN MAN ★ ★ ★ 

William Powell, Myrna Loy, Virginia 
Grey, Otto Kruger. Directed by VT.S. 
Van Dyke. 1939. (MGM/UA cassette, 
B&W, 105 min., $24.95) 

SHADOW OF 

THE THIN MAN ★★★ 

Powell, Loy, Donna Reed, Sam 
Levene. Directed by Van Dyke. 1941. 
(MGM/UA cassette, B&W, 97 min., 
$24.95) 

THE THIN MAN 
GOES HOME ★★ 

Powell, Loy, Gloria De Haven, Anne 
Revere. Directed by Richard Thorpe. 
1944. (MGM/UA cassette, B&W, 

100 min., $24.95) 

SONG OF 

THE THIN MAN ★★ 

Powell, Loy, Gloria Grahame, Keenan 
Wynn. Directed by Edward Buzzell. 
1947. (MGM/UA cassette, B&W, 

86 min., $24.95) 


By Ed Hulse 

First, the good news: MGM/UA has now 
released the entire Thin Man movie series 
on cassette, uniformly packaged and attrac¬ 
tively priced for home video collectors. The 
two initial entries, The Thin Man (1935) and 
After the Thin Man (1936), were previously 
issued as part of other MGM/UA cassette 
collections and their spectacular successes 
with video audiences have prompted the 
release of the remaining four titles. 

Now for the less-good news: If you’ve 
rented or purchased The Thin Man and After 
the Thin Man. you’ve already seen the best 
of the series. There’s a discernible drop-off 
in quality with each successive entry. 

Sure, the chemistry between stars Powell 
and Loy (playing the husband-wife detec¬ 
tive team of Nick and Nora Charles) still 
enlivens all the Thin Man movies. But it’s 
not enough to bolster the tired, sagging 
plots of the later pictures, which come 
closer to the detecting abilities of such 


Grade B sleuths as Boston Blackie and Mr. 
Moto. The verbal byplay between Nick and 
Nora—so adroitly scripted in the first two 
movies—becomes increasingly forced, 
finally degenerating into an uninspired 
melange of tepid wisecracks and corny one- 
liners. Powell and Loy, troupers that they 
are, deliver their lines smartly, but it’s ap¬ 
parent that they’re sometimes struggling 
with the material. 

There’s another generic weakness to the 
final four entries. As originally created by 
Dashiell Hammett, Nick and Nora are free- 
spirited, high-living sophisticates who flit 
gaily from place to place, unencumbered by 
familial obligations. Beginning with 
Another Thin Man. however, the Charleses 
are burdened with a young son who ages 
from movie to movie. The family dog Asta 
is also allowed to chew up more scenery 
(literally as well as figuratively) as the series 
progresses. This domestication of the 
Charles family weakens the original con¬ 
cept so much so that by Song of the Thin 
Man we’re hard pressed to believe that Nick 
and Nora are the same characters intro¬ 
duced in The Thin Man. 

Of the four later movies. Another Thin 
Man comes off best. It's a murder-in-the- 
family story that takes place largely within 
the confines of a Long Island mansion. (It’s 
also the last to be based on a Hammett 
story.) Nick Jr. is introduced as an infant, 
and as such is not overly intrusive. 

Shadow of the Thin Man. setting murder 
against the backdrop of horse-racing and 
professional gambling, invariably disap¬ 
points detective-story buffs, who justifiably 
expect more from its scripters: Harry Kur- 
nitz (who authored a prize-winning Thin 
Man takeoff titled Fast Company) and 
cousins Fred Dannay and Manny Lee (who, 
together, wrote the bestselling Ellery 
Queen novels), Their combined talents fail 
to lift Shadow above the routine, although 
character actor Sam Levene is entertaining 
as the harried police detective who aids 
Nick in solving the case. 

The Thin Man Goes Home represents the 
low point of the series. It’s a thoroughly 



















mundane yarn that temporarily transplants 
Nick and Nora from the big city to the small 
town where Nick’s parents live. Natural¬ 
ly, there’s a murder to be solved, but the 
combination of the suburban milieu and the 
antics of Nick Jr. and Asta reduce the movie 
to the level of an Andy Hardy picture. 

Song of the Thin Man, while marginally 
better, still can’t match the earlier entries. 
Moreover, by 1947 the series’ concept had 
been rendered anachronistic, since hard- 
boiled private eyes and film noir thrillers 
were then the rage and the aging Powell and 
Loy just couldn’t compete. The mystery 
element is played off against a jazz-world 
background, and there are a couple of nice 
songs (one of which is performed by Gloria 
Grahame). But this might have made a bet¬ 
ter mystery picture had it not been tailored 
to fit the Thin Man formula. 

Still, considering the level of present-day 
TV detective shows, there’s enough fun and 
intrigue in even the weakest of the Thin Man 
series to satisfy longtime Nick and Nora 
buffs—and to please new ones through 
video, too. 

Image and sound quality of the video 
transfers are uniformly excellent, as the 
tape masters were all prepared by 
MGM/UA from 35mm prints. 


ROAD TO RIO ★★★ 

Bob Hope, Bing Crosby, Dorothy 
Lamour, Gale Sondergaard. Directed 
by Norman Z. McLeod. 1947. 
(RCA/Columbia cassette, B&W, 

Hi-Fi mono, 100 min., $69.95) 

By Glenn Kenny 

The generation that knows Bob Hope on¬ 
ly via his increasingly tired TV specials and 
cranky talk-show persona ought to have a 
look at this comedy classic, which shows 
what a very funny guy he really is. 

The Hope-Crosby Road series remains 
one of the gems in Paramount’s crown, and 
this entry is full of in-jokes, wicked one- 
liners, chuckle-inducing takes and razor- 
sharp rejoinders. The formula of womaniz¬ 
ing crooner Crosby teamed with born loser 
Hope to rescue luscious Lamour from evil 
hands works like a charm here—but that’s 
because the formula is constantly acknow¬ 
ledged as such, as in all the Road movies. 

The musical numbers are fun (including 
a guest spot by the Andrews Sisters). 
Sondergaard is appropriately absurd/sin¬ 
ister as Lamour’s evil aunt, and the whole 
thing breezes by in what seem like a lot less 
than 100 minutes. Granted, Road to Rio 
doesn’t have as many immortal lines as The 
Road to Morocco, but it should demonstrate 
to skeptics that the real Hope (not to men¬ 
tion Crosby, who’s a lot more than a 
straight man) is a guy worth getting to 
know. Plan 9from Outer Space fans should 
also note that ex-wrestler and actor maudit 
Tor Johnson has a brief role. 
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THE BLOCKBUSTER FOR VIDEO BUFFS! 
LEONARD MALTIN’S BESTSELLING 
TV MOVIES AND VIDEO GUIDE 1988 

Over 17,500 movies reviewed and rated—with stars, 
plot, director, running times, videocassette availability 
To Order Your Copy (book #AE5562) send $5.95 
plus $1.00 P&H (check or money order only) to New 
American Library, PO Box 999, Bergenfield, NJ, 

07621. Allow 4-6 wks. delivery Offer ends 8/31/88. 


Video Retailers and Distributors contact NAL, 
Special Sales Dept., 1633 Broadway NY NY 10019 
(212)397-8132. oept.VR 

(Offer subject to change or withdrawal without notice.) 
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jOrder In The Country, 
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liTThe Country. Best Service. 
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The New Generation Is Here! 
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VMS Digital.$266 
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4-Head Digital HiFi.$499 


Your Satisfaction Means Everything To Us! 

1. BEST DISCOUNTS 3. FULL WARRANTY- 

On National Brands. FactorY Fresh. 

2. SPEEDY SERVICE— 4. FREE BUYER PROTECTION 

Shipped Within 48 Hours. PLAN 


lt*s Easy To Save! 

Just Do Your Shopping First (Getting Brand and 
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Discount Hotline 1-800-356-9514 
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Wisconsin Discount Stereo 


2417 W. Badger Rd. 
Madison, Wl 53713 
1-608-271-6889 
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HOURS 
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ATOM MAN VS. 

SUPERMAN ★★★ 

Kirk Alyn, Tommy Bond, Noel Neill, 
Lyle Talbot. Directed by Spencer 
Bennet. 1950. (Two Warner cassettes, 
Hi-Fi mono, 122 min. and 129 min., 
respectively, $59.95 each, $99.95 per set) 

TV’S BEST ADVENTURES 
OF SUPERMAN: 

VOLS. 3 & 4 ★★★ 

George Reeves, Noel Neill, Jack 
Larsen, John Hamilton. Directed by 
Tommy Carr, George Blair, Harry 
Gerstad, Phil Ford. Also included in 
each volume: a Superman cartoon. 
Directed by Dave Fleischer, Isidore 
Sparber. 1988 compilation. (Warner 
cassettes, B&W and color, Hi-Fi 
mono, 60 min. and 59 min., 
respectively, $29.98 each) 


By Steve Simels 

Superman’s 50th anniversary celebra¬ 
tions (October ’87 and January ’88 VR) con¬ 
tinue with these new releases—and while 
neither enshrines imperishable art, each is 
a lot of fun. 

The most newsworthy is Columbia’s 
15-chapter seriaM/omAfon vj. Superman, 
unseen since its original theatrical release 
(as a follow-up to 1948’s first Superman 
serial, previously released on video by 
Warner). Like most good chapterplays of 
its era, it seems to exist in a world of its 
own—a world bounded on all sides by 
endless unpaved roads and long stretches 
of medium-sized boulders. Also, like many 
other postwar serials, it reflects the dawn¬ 
ing of both the Atomic and Television 
Ages. Here, for example, archfiend Lex 
Luthor (played by the veteran Talbot before 
he graduated, if that’s the word, to Ed 
Wood Jr. movies) masquerades as both the 
villainous Atom Man and the CEO of a 
fledgling TV news outfit. 

In terms of pacing and mood. Atom Man 
is enjoyable nostalgia, though certainly no 
match for the Republic serials of the same 
period. But Alyn’s performance is winning 
(especially the Jimmy Stewart aw-shucks 
naivete he brings to Clark Kent), and the 
flying scenes, handled as before by anima¬ 
tion, are surprisingly effective (especially 
one bravura sequence in which Superman 
catches a truck that’s hurtled over a cliff). 

The new volumes in Superman’s TV 
Adventures will be more famil iar to Super¬ 
man buffs—after all, they’ve been rerun for 
years. Vol. J contains “Panic in the Skies,’’ 
a B&W When Worlds Collide rip-off It has 
the series’ best flying sequences and 
remarkably slick direction (given time and 
budget limitations) by serial vet Tommy 
Carr. Vol. 4, while not quite as impressive 
in its special effects, is more imaginative¬ 
ly programmed. Its two episodes feature 
Superman and Jimmy Olsen confronted by 
evil doubles. 
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Both volumes, once again, include a ’40s 
Superman color cartoon, always a treat, es¬ 
pecially in the first-rate film-to-tape 
transfers. Here’s hoping some future 
volume in this video series also contains the 
never-aired Superboy pilot produced soon 
after the original TV series’ cancellation. 

THE DARK PAST ★★★ 

William Holden, Lee J. Cobb, Nina 
Foch, Adele Jurgens. Directed by 
Rudolph Mate. 1948. (RCA/Columbia 
cassette, B&W, Hi-Fi mono, 74 min., 
$69.95) 


By Andrew Sarris 

Tlw Dark Past is a remake of 1939's 
Blind Alley, a very successful B picture that 
dabbled in the then-.still-unfamil iar terrain 
(for movies) of Freudian psychiatry. By 
1948. the use of movie psychiatrists to solve 
mysteries had become overfamiliar, and in 
1988 movie psychiatrists are likely to be 
crazier than their patients (as in House of 
Games, Beyond Therapy and Dead of 
Winter). 

The Dark Past, by contrast, makes a 
hopeful plea for trying to understand the 
criminal mind. Holden plays an escaped 
convict who breaks into the lakeside home 
of a psychiatrist (Cobb) to hide out with his 
moll (Foch) and the rest of the gang until 
a confederate can arrive with a getaway 
boat. (Chester Morris. Ralph Bellamy and 
Ann Dvorak played the original roles in a 
much leaner ’30s style in the now-rarely- 
seen ’39 version.) 

After a slow, preachy beginning to set up 
the basic confrontation between the prob¬ 
ing psychiatrist and the nightmare-ridden 
gangster, the movie settles down to a crisp, 
criminals-in-an-honest-house melodrama. 
There are one or two diverting subplots in¬ 
volving human strengths and frailties. The 
core of the drama may be corny by today’s 
standards, but it is still an entertaining 
depiction of the game that develops between 
analyst and analysand, with increasingly 
revealing dream and memory sequences 
projected first in negative film exposures 
of the dream symbols, and then in positive 
print translations, as one whale of an 
Oedipal trauma develops. 

Holden, Cobb and Foch were all veterans 
of the Columbia Pictures film noir unit of 
the ’40s and they were gracefully put 
through their paces by director Mate, who 
had been Carl Dreyer’s cinematographer on 
the classic Passion of Joan of Arc. Holden 
was still two years away from Hollywood 
stardom in Sunset Boulevard, and Cobb 
was fresh from his triumph as Willy Loman 
on the Broadway stage in The Death of a 
Salesman. 

This expertly made, entertaining movie 
adapts well to video, and serious connois¬ 
seurs of the ever-fascinating noir tradition 
in the American cinema should consider 
adding Tlte Dark Past to their collection. 


NOW ON LASER DISC 

The following titles will make their laser 
videodisc premieres this month. Each listing 
below includes the title, distributor, price and 
the date of VR’s cassette review, plus our star 
rating and the reviewer's name. 

Demons, Image, $36.95 (Nov. ’86, 

★ * ★ Brod) 

Diny Dancing, Image, $39.95 (Feb. ’88, 

★ ★ ★ ★ Farber) 

Disorderlies, Warner, $34.98 (March ’88, 

★ ★ ★ Trost) 


Jaws The Revenge, MCA, $34.98 (March 

Man Facing Southeast. Image, $49.95 
(Feb. '88, ★* Gabler) 

No Way Out, HBO, $34.95 (March ’88, 
•kit-kit Haskell) 

Spaceballs, MGM/UA, $34.95 (Feb ’87. 
k k Kenny) 

New and not reviewed 
Hitchcock’s Family Plot, MCA, $39.98 
Stevie Nicks at Red Rocks, Pioneer Artists, 
$34.95 
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• COMPLETE LINE of RCA recorders & 
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packs, and other video accessories. 
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HAIL! HAIL! ROCK ’N’ 
ROLL ★★★★ 

Chuck Berry, Keith Richards, Eric 
Clapton, Roy Orbison, Bruce 
Springsteen. Directed by Taylor 
Hackford. 1987. Rated PG. (MCA 
cassette, Hi-Fi stereo, SS, 120 min., 
$79.95) 


ideas about the particulars of Berry’s music. 
World-class interviewees, such as Jerry 
Lee Lewis, Little Richard and Bruce 
Springsteen, framed and lit like the larger- 
than-life figures they are, outdo themselves 
remembering their glory days. But they all 
give Berry the extra credit he deserves. 

“He’s the king of rock and roll,” avers 
Jerry Lee, looking stonily into the camera’s 
eye. “My momma even said that.” 


By Robert Christgau 
and Carola Dibbell 

The occasion for Hail! Hail! Rock 'n ’ 
Roll is the 60th-birthday concert Keith 
Richards organized for Chuck Berry. 
Richards explains that he’d never seen 
Berry (who’s renowned for meeting pickup 
groups five minutes before showtime) work 
with decent musicians, and leads a crack 
band that includes the legendary pianist 
Johnnie Johnson. 

The concert turns out fine. Cameos from 
Eric Clapton and Etta James could almost 
make you forget those by Linda Ron- 
stadt and Julian Lennon. While a week of 
rehearsal hoarsened Berry’s already 
cracked voice, it certainly didn’t hurt his 
phrasing or his groove. 


CELEBRATING BIRD: 

THE TRIUMPH OF 
CHARLIE PARKER ★ ★ ★ ★ 

Jay McShann, Dizzy Gillespie, Roy 
Haynes, Rebecca Parker Davis. Nar¬ 
rated by Ted Ross. Directed by Gary 
Giddins, Kendrick Simmons. (Sony 
cassette, Hi-Fi mono, 58 min., $29.95) 


By John S. Wilson 

Although only a minimal amount of film 
footage exists showing legendary sax¬ 
ophonist Charlie Parker in action, Giddins 
and Simmons have woven together record¬ 
ings, interviews, still pictures and a spare, 
tightly written narrative with that modicum 
of film to make Parker’s presence 
remarkably vivid in this brief biography and 




The reason you must go out and get Hail! 
Hail! Rock 'n ’ Roll, however, is that it’s a 
cunning, insightful, rather beautiful, and 
immensely entertaining documentary about 
a slippery subject. Given half a chance, the 
enigmatic old goat who invented rock ’n’ 
roll will talk strictly about money, in 
breathtaking detail—what he made at the 
auto factory in 1951, how much he ’ 11 get for 
that ’73 Caddy in 2006. It turns out he also 
has quite a bit to say, as a pioneering 
crossover artist, about race—some of it sur¬ 
prisingly utopian, some of it surprisingly 
bitter for a man who’s spent his life ingra¬ 
tiating white people. But it takes persistent 
prying to fill out the picture of a man ob¬ 
sessed with control, and director Hackford 
provides it—plus deft editing that marks 
telling visual details with wit and respect. 

Garrulous old-goat Richards adds new 


appraisal of the musician who turned Jazz 
around in the 1940s. 

His saxophone is heard almost constant¬ 
ly in the background. His face—close-up, 
smiling or playing his saxophone—is a 
repeated image as a complement to the 
sound of his music. The narrative of his life 
is opened up through the memories of those 
who were close to him—such as pianist Jay 
McShann, in whose band Parker played in 
Kansas City, Dizzy Gillespie and Roy 
Haynes who became close associates in 
New York, and Frank Morgan who, as a 
youngster in California, fell completely 
under Parker’s influence as a saxophonist 
as well as a drug user (until Morgan recent¬ 
ly rid himself of the habit after 30 years). 

There are insights from Parker’s wife 
Rebecca, whom he married when they were 
both teenagers, and from Chan, a well-to- 
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do woman with whom he lived for many 
years and with whom he fathered a child 
who died at the age of three. We are told 
that this affected Parker deeply, but the 
most moving moment in the program 
comes from Rebecca, as she remembers, 
her voice starting to break as she speaks, 
agreeing to give Parker his freedom 
because, he tells her, “I believe I could 
become a great musician if I were free.” 

There is so much music in this produc¬ 
tion that it is startling to realize, after see¬ 
ing it, how much of Charlie Parker is 
revealed even while the key points of his life 
as a musician are being developed. Giddins 
adapted his script from his book on Parker 
and he has done a brilliant job of winnow¬ 
ing the essential material, and, together 
with his associates, finding or creating the 
pictures that bring that material alive. 


CASEY KASEM’S ROCK ’N 
ROLL GOLDMINE: THE 
SOUL YEARS ★★ 

James Brown, Otis Redding, Aretha 
Franklin, Ben E. King, Sam and Dave, 
the Temptations, Stevie Wonder, Ike 
and Tina Turner, Percy Sledge. Hosted 
by Casey Kasem. No director credited. 
1987. (Vestron cassette, B&W and 
color, Hi-Fi mono, 39 min., $19.98) 

By Steve Simels 

Kasem, the unctuous host of TV’s syn¬ 
dicated America's Top 10, is the kind of 
video presence that makes most sane folks 
reach for garlic and a crucifix. Still, despite 
the cringes his mere presence guarantees, 
1 found this tape not without value. A highly 
selective (necessarily, given the running 
time) history of black music during the 
'60s, The Soul Years features an impressive 
array of artists, and performance clips 
(most of them uncut) that are largely absent 
from other documentaries. 

The most musically charged and certainly 
the most historically interesting is Otis Red¬ 
ding's live run-through of “Try a Little 
Tenderness,” taped Just hours before his 
death in a plane crash. Other highlights in¬ 
clude the Temptations lip-syncing “My 
Girl” (proving once again that lead singer 
David Ruffin was the coolest humanoid 
ever to inhabit a sharkskin suit), James 
Brown miming “1 Got You” on some 
wonderfully tacky teen dance show and Ike 
and Tina Turner roaring through “River 
Deep, Mountain High,” only to be upstaged 
by grisly psychedelic special effects. 

Of course, to get to all this, you have to 
endure a Kasem narration of stupefying 
triviality, as well as TV-derived sound that, 
not surprisingly, is primitive by today’s 
video standards. But on balance, the music 
more or less transeends these limitations. 
Face it: Any tape with James Brown on (as 
he used to say) the good foot, has got to be 
worth at least one look. 


EL AMOR BRUJO^ ★ ★ 

Antonio Cades, Christina Hoyos, 

Laura del Sol, Juan Antonio Jimenez. 
Directed by Carlos Saura. 1986. Rated 
PC. In Spanish with English subtitles. 
(Pacific Arts cassette, Hi-Fi stereo, 

100 min., $79,95)_ 

By Clive Barnes 

For Gades and Saura, this is their third 
time at bat with a feature-length dance 
movie, following the highly successful 
Carmen and the rather less successful Blood 
Wedding. Now, with El Amor Brujo, 
they’ve tried something different. 

Carmen was a dance adaptation of a 
popular opera and Blood Wedding of a play. 
Both were adroitly weaved into the fabric 
of a cinematic dance drama. In contrast, El 
Amor Brujo started as a one-act ballet, with 
a scenario by playwright Gregorio Martinez 
Sierra and music by Manuel de Falla. But 
that story of love, treachery, death and 
ghosts has been slightly changed and, more 
significantly, the original score (which 
lasted only 27 minutes) has been stretched, 
chiefly with flamenco songs. The import of 
the song lyrics is spelled out in a pedestrian 
manner with banal English subtitles. 

Still, this remains, even more so than its 
predecessors, essentially a dance movie. 
And the dancing is magnificent—a good 
deal better than the acting. Although del Sol 
(the tempestuous Carmen of the earlier 
movie) leaves a particularly strong impres¬ 
sion as the Jilted mistress, the handsome and 
withdrawn Gades (as Lucia), one of the 
great flamenco dancers of our time, still 
seems oddly reticent as an actor. 

Despite the beauty of the dancing, the 
movie really belongs to director Saura and 
his cameramen. From the opening shot of 
a soundstage seemingly in a desert—which 
wonderfully establishes the theatricality of 
what follows—right on through all the 
teeming scenes of gypsy life, the pictures 
tell more than the story. In particular, a 
wedding and a gang fight, deliberately not 
unlike West Side Story, stand out. It’s the 
visual enchantments you’ll remember. 

PHILIP GLASS: THE MAK¬ 
ING OF AKHNATEN ★ ★ ★ 

Philip Glass, artists of the Wurttemberg 
State Theater and the Houston Grand 
Opera. Directed by Michael Blackwood. 
1985. (VAI cassette, Hi-Fi mono, 

87 min., $49.95)_ 

By John Schaefer 

There’s Philip Glass riding the New York 
City subway. Now he’s in a cheap eatery, 
telling composer Robert Moran, “I gotta 
find three grand, real quick—by Friday.” 
But wait—if minimalist Glass is arguably 
one of today’s most successful music/ 
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theater composers, isn’t he entitled to a life 
of limos, power lunches and easy cash? 
Well, in New York City, the sight of Philip 
Glass on the subway is not an uncommon 
one. As for the rest. Glass has remained 
oddly unaffected by the success of his 
works. Director Blackwood, in addition to 
making a movie ostensibly dealing with the 
production of a major operatic work, has 
also created a finely detailed portrait of its 
composer. 

Akhnaten is a fairly recent Glass work, 
and Blackwood places it in perspective by 
retracing Glass’s career from the begin¬ 
ning. This old ground, frankly, is better 
handled elsewhere. Blackwood’s movie is 
most successful when it sticks to its stated 
topic: the often-difficult work involved in 
shaping Akhnaten for its double premiere 
in 1984. Working simultaneously with 
Achim Freyer in Germany and David 
Freeman in Houston kept Glass hopping— 
and gave Blackwood the chance to contrast 
two sets of meetings and rehearsals. The 
results are illuminating, to say the least. 

Through it all run the details that give 
some insight into the composer himself: 
Glass is unflappable even at somewhat dif¬ 
ficult moments with Freyer. He seems 
oblivious to his own appearance, looking 
decidedly out of place in a photo session 
with three nattily attired gents. 

Blackwood takes us right up to opening 
night, and includes several scenes from the 
opera. But neither the music nor the stag¬ 
ing is well served by the movie’s format or 
by the video screen. It’s not always clear 
which shots are from which production, and 
some important staging details are left 
unexplained. But then, this isn’t a concert 
movie. It is a rare, fascinating glimpse at 
what goes into a work before the house 
lights come up. 


COMEDY 


THE YOUNG COMEDIANS 
ALL-STAR REUNION ★ ★ ★ 

Robin Williams, Steven Wright, Howie 
Mandel, Richard Belzer, Harry 
Anderson. Directed by Walter C. 

Miller. 1986. (HBO cassette, Hi-Fi 
mono, 59 min., $39.95) 

By Maury Z. Levy 

One of the great things about video is that 
it can bring live, uncensored club perfor¬ 
mances right into the comfort of your home. 
No cramped little chairs. No cover, no 
minimum. And, best of all, no plane fare 
to San Francisco. 

This cassette, the product of an HBO 
cable special, is quite atrip. It stops in five 
comedy clubs in the US and Canada. The 
travel is quick. The laughter is almost non¬ 
stop. The hosts are veterans of HBO’s 
10-year-old Young Comedians series. In 


each town, they do their well-worked 
schtick and then introduce a new comic. 

Howie Mandel leads off in Toronto. 
(‘ ‘ Last time I was here, I performed before 
Charles and Di—because if I would have 
performed behind them, they wouldn’t 
have seen the show. ”) He introduces us to 
Howard Busgang, a clean-cut funnyman in 
a gray flannel suit. Howard has girl prob¬ 
lems and he doesn’t like cats. (“Don’t you 
just want to take the animal down to a free¬ 
way and Scotch tape it to an off ramp?’’) 

Steven Wright holds forth in Boston. (“I 
went to a general store. They wouldn’t let 
me buy anything specifically.’’) He 
presents Barry Crimmins—a walrus of a 
man who tells of the hassles of touring. (“I 
got caught smuggling books into Kentucky. 
But I got off on a technicality—no one could 
prove they were books.’’) 

Robin Williams goes wild in San Fran¬ 
cisco and brings on Jake Johannsen, a ner¬ 
vous cross between Buddy Holly and David 
Byrne, who tells of life in a church that 
believes in bathtubs. 

There’s more. While each performance 
isn’t perfect, that’s part of the beauty of this 
tape. Just as in the clubs themselves, editing 
is at a minimum. You almost forget this is 
designed for television. It’s a real night-on- 
the-town experience right there at home. 
Mix yourself a few watered-down drinks 
and you’ll never know the difference. 


HOWIE FROM MAUI ★ ★ 

Howie Mandel, Don Ho. Directed by 
Walter C. Miller. 1987. (HBO cassette, 
Hi-Fi mono, 56 min., $39.95) 

Your first tip-off here is that Howie isn’t 
really in Maui. He’s in Waikiki. But that 
doesn’t rhyme with Howie. And this whole 
show, originally an HBO cable special, 
doesn’t jibe with the fresh and inventive 
zaniness we’ve come to expect from Man- 
del, one of the best young comics around. 

There are two major flaws here. First, 
thanks to silly and superfluous production 
numbers (complete with native dancers), 
Mandel is not at his one-on-one best. Sec¬ 
ond, he resorts to using four-letter words 
to make up for what’s lacking in comedy. 
What is it about the freedom of video that 
makes otherwise funny and respectable 
comics feel that every third word out of 
their mouths has to rhyme with duck? 

The program ends up more foul than fun¬ 
ny, more staged than crazed. It’s not the 
Howie we’ve known and loved. Instead of 
just far-flung fun, this becomes a “show,’’ 
with all the production values of a high- 
school play. Walk-ons include June 
Lockhart, who makes genitalia jokes. 
Lassie, come home. 

Howie, get back to your roots—the sim¬ 
ple, understated stuff that got you where 
you are. Hey, you know how to do that, 
Howie. Just slip a surgical glove over your 
head and blow. (M.Z.L.) 
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LEE TREVINO’S 
PRICELESS GOLF TIPS, 
VOLS. 1-3 ★★★ 

Lee Trevino. Directed by Don R. 
Schwab. 1988. (Paramount cassette, 
Hi-Fi mono, 26 min. each, 

$19.95 each) 

By Paul Taublieb 

This review is going to blow the lid off 
a scandal behind golf videos. You see, in 
the duffer’s never-ending quest to seek out 
advice from every quarter, the result is that 
there are almost as many golf videos as 
there are lost golf balls! 

Now, here’s the dirty little secret. All 
those tapes are the same. Well, maybe not 
exactly, but if a golf tape is hosted by a 
reputable pro and put out by a reputable 
video company, the simple truth is you’re 
going to learn the same basic strategies and 
techniques. You may be able to say it a 
million different ways, but when it comes 
to the grip, for example, you more or less 
do it right or you do it wrong. 

Okay, I’m exaggerating, but only slight¬ 
ly. The one critical factor that really dis¬ 
tinguishes the plethora of tapes designed 
to help golfers get their dimpled round ball 
in the hole: the host. And what makes this 
new series of comprehensive and well- 
produced tapes a cut above the rest is the 
irrepressible Trevino. 

Along with covering the requisite nuts 
and bolts of mastering (or at least attempt¬ 
ing to master) the links, Trevino brings the 
same exuberance to his teaching that he 
demonstrated for so many years as a leading 
PGA player. He doesn’t treat golf like brain 
surgery. He reminds viewers that the game 
is supposed to be fun. And that, plus easy- 
to-follow instructions, makes this series one 
of the best of this genre on the market. 
Vol. I is subtitled ‘ ‘Chipping and Putting”; 
Vol. 2, ‘‘Getting Out of Trouble”; and 
Vol. i, ‘‘Swing Fundamentals.” 

THE JOY OF PASSOVER ★★ 

Directed by Hal Rein. 1988. (Institute 
for Creative Jewish Media cassette, 
Hi-Fi mono, 35 min., $29.95) 

By Neal Gabler 

Though it hardly rivals the great religious 
revivals of the last century, an increasing 
number of fully assimilated American Jews 
have recently been returning to the fold- 
renewing religious observance and restor¬ 
ing tradition. This videocassette is ex¬ 
pressly designed for those Jews who 
vaguely remember how their parents ob¬ 
served a Seder but need a brief refresher. 


Step by step, it takes us through the 
Seder, explaining each element of the ritual. 
There’s also a booklet enclosed with the 
tape package with the lyrics of traditional 
songs and recipes for traditional foods. 

As a guide, the program serves its func¬ 
tion adequately. But, homespun and 
amateurish, it’s got all the imagination and 
production values of TV’s Sunday-morning 
religious programming—which is to say 
that it’s not exactly riveting. Think of it as 
a quaint visual how-to manual and you’ll be 
on the right track. (ICJM is at P.O. Box 
426, West Simsbury, CT 06092.) 


F A M 


RINGLING BROS. AND 
BARNUM & BAILEY CIRCUS: 
116th EDITION ★★★ 

No director credited. Executive pro¬ 
ducer, Kenneth Feld. 1987. (Family 
cassette, Hi-Fi stereo, 56 min., $19.95) 

By Genevieve Kazdin 

Ladies and gentlemen—and children of 
all ages! Kick off your shoes and pop some 
corn. The circus is coming to your house. 
Yes, the 116th edition of Ringling Bros, and 
Barnum & Bailey Circus. 

As a circus lover ever since I was a kid, 
I must admit that I’ve always found the live 
Ringling Bros, shows too much of an ex¬ 
travaganza. Keeping track of all three rings 
at once stops being fun after a while. I much 
prefer the close intimacy of a single-ring cir¬ 
cus. So the idea of a video edition was in¬ 
triguing, with a chance to focus in on the 
whole show of the biggest circus of them all. 

The camerawork is wonderful. There are 
exciting shots of high-wire acts showing 
perspectives one simply cannot see from the 
ground. Watching the Peters Brothers walk 
their Wheel of Death from this view is par¬ 
ticularly fascinating. 

The animals are also visited up closer 
than I’d ever want to be in person. The 
beauty of the big cats, especially the 
Siberian white tigers, is unforgettable in¬ 
deed. And the elephants—Hannibal never 
had such beasts! The sight of a big brown 
bear in a green tutu and jumping rope did, 
however, leave something to be desired. 

Ringmaster Jim Ragona introduces us to 
the star performers, shows us Clown Alley 
and tells bits of circus lore, tradition and 
superstition. 

The Shanghai Acrobatic Troupe from 
China, in a rare Western appearance, is 
most impressive. Video certainly brings 
their remarkable feats into sharper focus 
than almost any seat in a large arena. 

Still, despite a good selection of acts, 
something is missing overall. Never did I 
feel the tension engendered so readily at a 
live circus. Sure, I saw everything better. 
But, on video, I never had any doubt that 
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Miguel Vasquez (to cite just one example) 
would do his quadruple somersault safely 
into the hands of his catcher. The video 
editors would not permit otherwise. I guess 
I also missed the smells of the circus. 

Of course, nobody expects a tape to take 
the place of reality. So, strictly as family 
entertainment and not as a substitute for the 
real thing, this show deserves high marks. 
Children, I’m sure, will be caught up in the 
wonder of it all. (But, please parents, make 
sure you remind them that these are 
dangerous tricks not to be done at home!) 



THE THREE 
FISHKETEERS ★★★ 

Animated featurette. Directed by Jerry 
Reynolds, Russ Harris. 1987. (Family 
Home Entertainment cassette, Hi-Fi 
mono, 22 min., $14.95) 

By Elizabeth Crow 

Take three silly-looking fish—a smart 
one, a sluggish one and a daredevil. Give 
them grandiose dreams of becoming 
heroes, and let them sing a song about set¬ 
ting ■ ‘off on a quest/For fame and success. ’ ’ 
Then let their desire for adventure lead 
them into a tangle with a ticklish clam; an 
attempted rescue of a charming, pink lady 
fish (with a Zsa Zsa Gabor accent); and a 
confrontation with a hungry (but not too 
scary) shark—and you’ve got a cartoon for¬ 
mat that is funny, whimsical and utterly 
unlike anything you’d normally find on 
Saturday morning TV. 

The Three Fishketeers avoids the racist 
and sexist stereotypes that litter so many 
cartoons—and also totally avoids the violent 
confrontations and foxhole mentality that 
dominate most cartoons for very small 
children. The Fishketeers' songs are rhyth¬ 
mic and pleasant, the fishes’ personalities 
endearing and the scrapes they get into dur¬ 
ing their daring deeds are amusing and 
harmless. 


SCHOOLHOUSE ROCK: 
HISTORY ROCK ★★★ 

Claris Leachman. Animation by Phil 
Kimmelman and Associates. 1987. 
(Golden Book cassette, Hi-Fi mono, 

32 min., $9.95) 

By Deirdre Condon 

With all the attention the US Constitution 
has gotten for its bicentennial, your kids may 
feel as though they’ve overdosed on Ar¬ 
ticles. Ignore complaints, be relentless and 
use this tape as backup material on US 
history for third- to fifth-graders. 

Nine songs, wonderfully animated, do 
more than you’d expect in a half hour to put 
some major events of our history into con¬ 
text. The songs, each with a slightly different 






























style, range from folksy to bluesy. They are 
never irritating and always keep the em¬ 
phasis on the words. The animation that goes 
along with them is in an unusual and appeal¬ 
ing style: Heavy black line drawings on a 
white background are sparsely colored-in 
with what look like Magic Marker colors. 

"No More Kings” explains why the 
American colonists decided to revolt against 
England. “The Shot Heard ’Round the 
World” deals with the war itself. An error 
of judgment (or editing) has “Preamble,” 
about the Constitution, preceding 
“Fireworks,” about the Declaration of In¬ 
dependence. And there’s more than a little 
boosterism involved when “Elbow Room,” 
about the Louisiana Purchase, gushes over 
westward expansion without mentioning at 
all that American Indians were displaced in 
the process. 

Nevertheless, History Rock deserves a 
B+ for handling complicated events well, 
clarifying them for the cassette’s young au¬ 
dience. Leachman makes a brief appearance 
to introduce and sign off the tape, and live- 
action sequences with cute kids serve as 
bridges between the songs. 

POUND PUPPIES: 

IN PUPS WE TRUST; 

FAIRY DOGMOTHER; 
SECRET AGENT PUP ★ 

Animated featurettes. Voices of Ruth 
Buzzi, Pat Carroll, June Lockhart, 

Clive Revill, others. Directed by Art 
Davis, Don Lusk, Carl Urbano, Rudy 
Zamora. 1986. (Three Family Home 
Entertainment cassettes, Hi-Fi mono, 
45 min. each, $14.95 each) 

By Genevieve Kazdin 

Pound Puppies are cuddly, squishy, 
stuffed toys. Most kids love them. But these 
cartoon versions are nowhere near as attrac¬ 
tive as the toys. Most of the dialogue is 
spoken in whines, screeches and phony 
Southern accents. And those are the good 
guys! The villains are despicable—not scary 
or frightening or misunderstood, but de¬ 
spicable. They include Auntie Katrina, her 
daughter Brattina and a pet named Catgut. 
Brattina speaks ersatz Valley Girl. It gets 

Each tape presents two stories. The plots 
are irrelevant. They all follow a formula: 
Villains try to destroy Holly’s Puppy 
Pound. Holly and puppies foil plot. 

There is no point here, no wit, no subtle¬ 
ty. no message, no lesson—and no enter¬ 
tainment. One episode, in particular, is tru¬ 
ly demeaning to both Mr. Rogers and the 
late Rod Serling. The actors who provide 
the voices heard on these tapes may be 
among the best in the business, but the 
material is not worthy of their talents. 

I have given Pound Puppies to children 
as gifts, and will again. But I won’t give 
these tapes—at least not to kids I like. 
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Coining Next to Home Video: 
The Latest on Videotapes and Discs 


ANIMATION 

THE PUPPETOON MOVIE 

(1987) Gumby (yes, Gumby) hosts 
this tribute to clay-animation wiz, 
George Pal. Rated G. (IVE, April 7) 



Amie: the Puppetoonus Rex. 


ACTION 

BIG BAD MAMA U (1987) She’s 
back, she’s older and she’s swapped 
Bill Shatner for Bob Culp. Angie 
Dickinson, Danielle Brisebois and 
flesh-mag moll Julie McCullough rob 
banks. Produced by Roger Corman. 
Rated R. (MGM/UA, March 29) 

THE BRIDGES AT TOKO-RI 

(1954) Not Lloyd and family on holi¬ 
day, but William Holden airborne 
during the Korean conflict. With 
Grace Kelly. (Paramount, March 30) 

COLD STEEL (1987) Sadistic 
creeps garrot L.A. cop Brad Davis’ 
dad, and they’re not crazy about 
Davis, either. With Sharon Stone. 
Rated R. (RCA/Columbia, March 31) 

THE WILD PAIR (1987) Bubba 
Smith and Beau Bridges bust down 
racial barriers. (Media, March 23) 

DRAMA 

BIG SHOTS (1987) Tough but 
friendly black kid leads lily-white lost 
kid back to his side of the tracks. With 
Darius McCarey, Ricky Busker. 
Rated PG-13. (Lorimar, March 16) 

CRISS CROSS (1948) Ad copy finds 
Burt Lancaster telling Yvonne De 
Carlo, “There’s only one way to get 
a dame like you out of my blood.” 
Dan Duryea applies the tourniquet. 
B&W. (MCA, April 7) 

DANCERS (1987) Mikhail Barysh¬ 
nikov mixes business and pleasure 
while committing Giselle to film in 
Italy. Rated PG. (Warner, April 6) 


FAT CITY (1972) Jeff Bridges and 
Stacy Keach battle the bottle and bad 
career moves in pursuit of pugilistic 
excellence. Directed by John Huston. 
(RCA/Columbia, March 31) 

HEART (1987) Brad Davis runs the 
Roch,' road, as a last-chance palooka. 
Rated R. (New World. March 29) 

LAGUNA MAT (1987) Ex-cop 
Harry Hamlin’s embroiled in a mur¬ 
der spree that’s claiming all of his 
dad’s friends. With Jason Robards. 
(Lorimar, March 16) 

L.A. LAW (1986) The pilot for 
NBC’s hit series. With Harry Hamlin. 
(CBS/Fox, March 17) 

LESS THAN ZERO (1987) Drugs 
and decadence amongst the rich and 
full-lipped youths of L.A. With An¬ 
drew McCarthy, Jami Gertz, Robert 
Downey Jr., James Spader. Rated R. 
(CBS/Fox, April 14) 

THE LONG HOT SUMMER 
(1985) The ever-moist Don Johnson 
courts Cybill Shepherd and Judith 
Ivey, Faulkner-style. Jason Robards 
comes along for the sweat. (Key, 
March 17) 

LOYALTIES (1987) From Canada, 
it’s upper middle-class strife and 
dreaded family secret time. With 
Susan Woolridge, Kenneth Walsh. 
Rated R. (Cinema Group, March 30) 



Dancer Misha toes the line. 


NO MAN’S LAND (1987) Rich-kid 
car thieves and cops blur the line of 
the law. With Charlie Sheen, D.B. 
Sweeney, Randy Quaid. Rated R. 
(Orion, March M) 


THE NUN’S STORY (1959) 
Audrey Hepburn gets into the habit 
and cures all from WWII Belgium to 
the Congo. (Warner, March 23) 

THE SICILIAN (1987) Before its 
theatrical release, the distributors 
trimmed 31 minutes from Michael 
Cimino’s treatment of Mario Puzo’s 
novel. Both the uncut, unrated Euro¬ 
pean version (146 min.) and the R- 
rated US version (115 min.) will be 
released on cassette. With Christopher 
Lambert. (Vestron, April 13) 

COMEDY 

THE GREAT McGINTY (1940) 
Director Preston Sturges takes satiric 
aim at political graft and corruption. 
Brian Donlevy rises and falls. (MCA. 
April 7) 

NEW YORK’S FINEST (1987) 
This time they’re ex-call girls married 


to millionaires. Vengeful pimps come 
a-gunnin’. (Academy, April 13) 

THE PICK-UP ARTIST (1987) 
Robert Downey Jr.’s a libidinal lawn 
sprinkler until Molly Ringwald draws 
his focus. With Dennis Hopper. Rated 
PG-13. (CBS/Fox. April 14) 

THE POM-POM GIRLS (1976) 
Naughty pranks taint a cross-town 
football rivalry. With Robert Car- 
radine. Rated R. (Prism. March 29) 

RUGGLES OF RED GAP (1935) 
American rancher (Charles Ruggles) 
wins English butler (Charles 
Laughton) in poker game. Frontier 
damsels go bonkers. With ZaSu Pitts. 
B&W. (MCA, April 7) 

SORROWFUL JONES (1949) Bob 
Hope’s take on Little Miss Marker. 
The kid and Lucille Ball set the 
crooked Hope straight. B&W. (MCA, 
April 7) 

THREE O’CLOCK HIGH (1987) 
That’s when a high-school bully. 


tagged Buddy, will splatter smart 
Jerry Mitchell’s puss on the pave¬ 
ment. With Casey Siemaszko. Rated 
PG-13. (MCA, April 7) 

ADVENTURE 

BEAU GESTE (1939) It’s Gary 
Cooper, Ray Milland and Robert 
Preston’s turn to save the fort in the 
Sahara. B&W. (MCA. April 7) 

THRILLERS 

RIDDLE OF THE SANDS (1979) 
Yachtsman Simon MacCorkindale 
spots invaders off England’s coast and 
summons Michael York. From 
Erskine Childers’ novel. Rated PG. 
(VidAmerica, April 5) 

THE ROSARY MURDERS (1987) 
Priest Donald Sutherland hears a 
murderer’s confession, and all he can 
do is watch the carnage. With Charles 
Duming. Rated R. (Virgin, March 30) 


SLAM DANCE (1987) Cartoonist 
Tom Hulce eludes a mix of murder¬ 
ers, cops, corrupt types and his own 
bitter flashbacks. Rated R. (Key, 
March 17) 

FORMER BOND 

ROGER MOORE TV PRO¬ 
GRAMS Five tapes, including The 
Switch, Sporting Chance, Mission: 
Monte Carlo and London Con¬ 
spiracy—2\\ culled from Moore's 
mid-’70s Persuaders series with Tony 
Curtis—as well as 1%8’s Vendetta for 
the Saint. (CBS/Fox. March 17) 

DOCUMENTARY 

THE FANTASY FILM WORLD 
OF GEORGE PAL (1985) Pal’s 
special effects work won him eight 
Oscars. Charlton Heston, Ray Brad¬ 
bury and others pay tribute. 
(LCA/New World. March 29) 

VISIONS OF THE DEEP (1985) 
The first in Vestron’s planned Nova 
series explores the depths of under¬ 
water photographer A1 Gidding’s ex¬ 
istence. (Vestron, March 30) 
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MULTIVISION 2.1 

Picture In Picture 

The 2.1 allows any TV/Monitor 
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VIDEONICS 
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...SLASHER BACKLASH 

Continued from page 64 
much credit,” says Baiun. “The staples of 
exploitation cinema are sex and violence— 
they’re just putting them together." 

But social science researeh into the 
psychological effects of violent entertain¬ 
ment points up some disturbing indications 
that these movies can change attitudes. In 
one often-cited study. University of Wis¬ 
consin psychologist D. Linz investigated 
the attitudes of college-age males toward 
women both before and after viewing 
popular movies with scenes of violence 
against women. (The Texas Chainsaw 
Massacre and The Toolbox Murders were 
two of the titles.) After extensive viewing, 
the men in the study tended to perceive the 
movies as less violent and less degrading 
toward women. 

On the broader topic of whether violent 
entertainment makes viewers more violent 
themselves—or at least more tolerant of 
violence—the bulk of the available research 
is equally disquieting. Writing in the Physi¬ 
cians Video Guide, Dr. Thomas Radecki, 
a psychiatrist who serves as research direc¬ 
tor for the National Coalition on Television 
Violence, summed up the field. “There are 
now roughly 1,000 scientific studies and 
reports on violent entertainment. Approx¬ 
imately 75 percent have found statistically 
significant increases in violent or anti-social 
attitudes or behavior (with attitudinal 
changes far more common) after the view¬ 
ing of violent programming.” 

“I think that’s a lot of nonsense," says 
Fangoria's Timpone about the charge that 
violent entertainment can warp children’s 
development. “Kids know the difference 
between fantasy and reality. Most of our 
readers want to know how the special 
effects are done, not how to do it on 
somebody." 

“We’re mostly interested in the special 
effects,” agrees 15-year-old John Queen- 
an, speaking of the violent horror movies 
he and his friends gather to watch on their 
parents’ VCRs. A Long Island lOth grader, 
Queenan rarely has any problem renting R- 
and unrated cassettes at the local video 
store. “My parents aren’t usually home 
when I watch them,” he says. Helistsafew 
of his favorite titles as Night of the Living 
Dead, Halloween, Day of the Dead, Friday 
the 13th and, of course. Faces of Death. 

In response to the easy availability of R- 
and unrated fare, the Bronxville Junior 
League is pushing for legislation that would 
apply to videocassettes the same ratings 
now used for theatrical releases. A bill 
before the New York State legislature 
would require all movie cassettes that 
received a rating in their theatrical release 
to carry the rating on the box. “It’s a very 
minor bill, ’ ’ says New York State Senator 
Mary Goodhue, one of the sponsors of the 
measure. “All we’re asking is that movies 
I get the same treatment [in the video store] 
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that they do in the theater. ’ ’ Similar laws are 
already on the books in Maryland, Tennes¬ 
see, Georgia and Illinois, and under consid¬ 
eration in Massachusetts, New Jersey and 
California. A few attempts have also been 
made to forbid stores to rent R- or unrated 
tapes to children. Critics fear that such 
measures might constitute a kind of veiled 
censorship of the material available to adults, 
especially if some video stores decide not to 
carry certain tapes at all because of the laws. 

Although the MPAA encourages video 
companies to use the MPAA ratings on 
their packaging, the group opposes legisla¬ 
tion requiring it. “The system works now 
because it’s voluntary,” explains MPAA 
vice president Barbara Dixon. Most major 
video labels already use MPAA ratings on 
their packaging, and some video stores also 
refuse to rent questionable material to 
children unless the parents are present. 

Addressing a recent convention of the 
VSDA, MPAA president Jack Valenti 
urged the video business to be more con¬ 
scientious about using the rating system. 
“We have state legislatures looking over 
our shoulders, ’ ’ he said, and suggested that 
when renting tapes to children, video stores 
voluntarily follow the same guidelines 
movie theaters use. 

The use of MPAA ratings on videocas¬ 
settes—whether mandated or voluntary— 
doesn’t completely satisfy critics of violent 
video. Some, like Pomeroy of the Junior 
League, would like to see a new rating 
created to cover very violent material. She 
suggests R-V—V for violence. “An R-V 
rating would be a way for parents to know 
it’s not Just another R movie—it’s not Police 
Academy.” 

The new ratings system proposed by the 
Independent Video Programmers Associa¬ 
tion and the Film Advisory Board (see 
“The New Ratings: What They Mean,” 
page 64) may go a long way toward resolv¬ 
ing the question—at least as far as video 


releases go. The ratings will be determined 
by the FAB’s panel of TV and movie in¬ 
dustry professionals and academic experts. 
FAB president Elayne Blythe stresses that 
the new rating system ‘ ‘ is not to censor, but 
to inform. ’ ’ The two groups hope the new 
ratings will help counter the trend toward 
legislation affecting the way video re¬ 
leases are sold. “It is a necessary form of 
self-policing,” says IVPA president 
Danny Kopels. 

The newly formed IVPA is made up 
mostly of small video labels—such as 
Magnum Entertainment, Video Gems and 
New Star Video—that specialize in B 
movies and made-for-video programs. 
Many of these titles have never been rated 
by the MPAA, and the producers might be 
reluctant to go through the lengthy and ex¬ 
pensive (up to $8,000) process of submit¬ 
ting them for MPAA ratings. The new 
system isn’t limited to IVPA members, 
however. The FAB will accept titles for 
ratings from any producer, whether or not 
the program has already been rated by the 
MPAA. 

It’s too early to say whether the 
IVPA/FAB ratings will catch on with the 
majority of video releases. If it does, 
however, it may well be an acceptable com¬ 
promise to both sides of the ratings and 
violence debate. Video companies, video 
stores and presumably most consumers are 
in favor of a solution that provides parents 
with relevant information without en¬ 
dangering the rights of adult viewers. 

By the same token, even the most 
vociferous critics of video violence say 
they’re opposed to adult censorship. The 
current MPAA rating system was devel¬ 
oped in the mid-’60s when it appeared that 
local and state governments were about to 
start restricting certain controversial 
movies. To pre-empt government interfer¬ 
ence, the MPAA and theater owners got 
together to organize a voluntary rating 


system. It worked, and the MPAA ratings 
have survived for over 20 years. Now that 
critics and legislators are growing con¬ 
cerned over video, an effective voluntary 
rating system may once again convince 
them to turn down the heat. □ 


Marc Berman contributed research for 
this article. 


RECHARGEABLE 
CAMCORDER 
BAHERIES 

Quality nickel cadmium 
replacement batteries for use 
in a wide variety of the most 
popular VCR Camcorders on 
the market today. 



Call With Your Model 
For the GUARANTEED 
LOWEST PRICE 


EAST COAST 

! MARLBOROUGH ROAD • WEST HEMPSTEAD, NY 11552 
IN NEW YORK 

800-632-3323 

OUTSIDE NEW YORK 

IS 800-645-351 era 


TRi/Siin CAMERA 


CALL TOLL FREE ORDERS ONLY 

1-800-221-1926 


160 Broadway New York, N.Y. 10038 


CA MCORDERS 

i PANASONIC ] i SONY 


PV110.899.95 CCD-V8 ... 

PV320.959.95 ICCD-V5 .. 

PV350 . 1529.95 CCD-V9... 

PV100 . 829.95 Irnn \/1in PRO 1149951 

AG160 . 1089.95 | CCD-V110 PRO 


PV2700 . 224.95 

PV3720 . 254.95 

PV3770 . 339.95 

PV4760 . 449.95 

PV4700 . 269.95 


SLHF900 .569.95 

SLHF 840 469.95 

SLHF 1000 999.95 
SLHF 860 624.95 


CPR150.899.95 

CPR250 . 899.95 

CPR300 . 1074.95 


3300, 1400 . CALL 


PK959 639.95 

PK980 739.95 

PK452 399.95 


DX-3500 . 649.95 

DX-2500 . 569.95 

DX-5000 . 759.95 


GRC-25.999.95 

GRC-55. 1229.95 

lGRC-7 . 879.951 


Zenith 6300 . 899.95 



f RCA I 

VMT385 . 249.95 

VMT390 .259.95 

|CPR-350 .. 1219.951 

CPR-175 ....1149.95 
ICPR-150 III..899.95I 

VMT 595.359.95 

VMT 630HF 409.95 
VMT 670HF 449.95 

VPT 395 . 364.95 

VPT385 . 281.95 

VPT 390 .279.95 

VPT 490 . 399.95 

VPT 295 . 309.95 

VPT 495 . 472.95 

VPT 595 . 561.95 

VPT 630 . 564.95 

VPT 695 . 799.95 

ICMR350 .. 1299.951 

VPT 640 . 689.95 


I (212) 349-2555 
t CANON I 

VR HF720 . 519.95 

IVR HF800 739.951 
rCANON COPIERS 

PC-25 . 789.95 

PC-14 . 499.95 

PC-5L.560.95 

I VIDEO TAPE i 

Maxell Gold .5.49 

TDK Gold HiFi 4.99 

t^Fmii^HINES I 

Toshiba 30100 1039.96 

Sharp FO 620 1679.95 
Sharp FO 640 1739.95 
Cahon Fax 10 1079.95 
Sharp Fax 210 1189.95 


Sharp 50 


. CALL 
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Computc/ihiiit^ 8o6-558-o6o31 5^ 



Macroliminator 

[^oi^veryon^Wio^Rents^Movi^ 


What Does It Do For Me? During playback of Rental Movies you will notice 
annoying periodic color darkening, flashing or jagged edges. This is caused by the 
Maccrovision copy protection jamming embedded in the video. Macroliminator 
eliminates all copy protection jamming signals 100%. Guaranteed. 

Test Results Show Macroliminator Beats the Competition 



Compactness 

Ease 

Effective 

Price/Value 

Competition 

bulky, heavy 

dials to fuss with 

75% 

$200 to $59 

Macroliminator 

miniature 

automatic 

100% 

$59.00 


Is Duplicating Rental Movies a No No? Yes, Yes. Neither the manufacturer nor 

;e the Macroliminator and 2 VCRs to make superb 
Dwn personal use - in the privacy of their own homes. 


dealers encourage p 
copies of Rental Movie; 



Order 


313-374-3014 sJ^%Sa 


THE DIRECT LINE TO SUPER DEALS 

i l l 'MIWHil ll l ! l '!l Panasonic. 

1 - 800 ' 524'1596 

(/ WE SELL: VCR's, Video Cameras, TVs, 

IL/ / \ I Monitors, Accessories, All Panasonic Appliances. 

rJ Will, \ PRO LINE-IndustrialEquipt. PAL SECAM-NTSC, 110/220 
























































CLASSIFIED 

APRIL 1988 


HERE'S WHAT'S NEW IN THE MARKETPLACE 

A/i classified are accepted at the discretion of the publisher. Introductory rates are $4.50 per word, subject to change. 
Minimum ad: 10 words. P. O. box numbers and telephone numbers count as two words each, abbreviations and ZIP codes 
as one word each. Regular classified display available at $350per inch. That is, one column wide (2 ‘A”) x one inch deep 
minimum, camera-ready material only. No verbal phone copy accepted. Complete rate card available. Check/Money Order 
must accompany copy, and must be received by Video Review two months prior to issue’s publication date (e.g., 
April 1 for June issue). Send to Dm Mercer, Video Review Classified, 902 Broadway, New York, NY 10010. 


MAJOR RELEASES 


BEST SELECTION: LOWEST PRICES. Free 
music video catalog. Movie catalog $5. FINE TUNE 
VIDEO. 323 E. William, Suite 91-R, Ann Arbor, 
Michigan 48105. 313-769-9002._ 

“BEVERLY HILLS COP 11” “PRINCESS 
BRIDE” Videocassettes/Discs. Discount Prices. 
Catalog: $2.00 (double refundable). AMH Films, PO 
Box 164-VR, Willows, CA 95988. 


“ “GRAND CANYON,” 2-hour spectacular helicopter 
exploration VIDEO. Breathtaking music. Critically ac¬ 
claimed. Details FREE. Beerger Productions, 3217-B, 
Arville, Las Vegas, Nevada 89102, (702) 876-2328. 
SNEAKY PEEKS! Raised skirt catalogs. Pantyhose 
Parade Newsletter, featuring exclusive videos priced 
from $29.95. 90 videos/225 Photo sets of sexy ladies 
caught unaware, as our naughty cameras sneak into 
bedrooms, locker rooms, cars, stairways, offices etc! 
Illustrated brochure $2.00. Discretion assured! 
PAMELA PETERSON 2120 F. Las Palmas Dr. 
Carlsbad. CA 92009. 


USED VIDEOS 


BEST BUYS FOR USED VIDEO TAPES! Open/ex¬ 
pand video stores and save thousands $$$. Trade or sell 

AMERICAN VIDEO NETWORK. (800) 523-5193 
or in California (818) 358-7761. 


WE SELL USED FACTORY ORIGINAL PRE¬ 
RECORDED VIDEO TAPES, CED OR LASER 
DISCS. Better Sound Video, 2429 Bedford, Johnstown, 
PA 15904 1-814-266-9675. 


CLASSIC FILMS ON VIDEO CASSETTE. Silents, 
Foreign, Serials, more. Free Catalog. CABLE FILMS, 
P.O. Box 7171, Kansas City, MO 64113 (913) 
362-2804. Est. 1976 


BETA, CED MOVIES, $5-$29, CED Players, 
$39,954-. FREE Lists (specify)' TVE, 1814 "G” 
Street, Bellingham. WA 98225. (206) 671-8220. 

MOTION PICTURE SERIALS/WESTERNS ON 
VHS! FAST SERVICE! SEND SASE, FOR LIST- 
THE SERIAL FANATIC, P.O. BOX 173-VR4, 
BOYERTOWN, PA. 19512 


1,000,000 VIDEO TAPES/SOUNDTRACKS! Video 
Catalog: $1.00 Soundtracks: $1 RTS/VR48, Box 1829, 
Novato, California 94948. 


WHOLESALE PRICES: VIDEO MOVIES (All 
Ratings). Catalog $1.00. MIDWEST SUPPLY, Box 
364-RV, Clinton, Iowa 52732. 


VIDEO TAPES ON SALE-Used and New VHS- 
Hottitles. Specials, Classics, Childrens, ““How-To,” 
etc.—Send $1.00 for latest catalog. Value Video, P.O. 
Box 22565-VR4, Denver, Colorado 80222. 


1,000 RARE VIDEOS (VHS, BETA, 8MM) HI-FI 
SOUND, VINYL CASES $19.99 Delivered!!! 
Catalog...$5.00 (REFUNDABLE). MOORE VIDEO 
P.O. Box 5703, Richmond, VA 23220. (804) 270-6836. 


INDEPENDENT PRODUCTIONS 


SEE hRLITARY AND POLITICAL HISTORY as it 
actually happened! WWI through the Falklands campaign. 
Over 300 titles on videocassette. Send $1 for illustrated 
catalog. International Historic Films, Inc., Dept. 15, Box 
29035, Chicago, IL 60629. 


FEMALE WRESTLING/FIGHTING DIREC¬ 
TORY. OVER 1,000 WORLDWIDE LISTINGS OF 
VIDEO/FILM OUTLETS-PERSONALS-CLUBS— 
PUBLICATIONS. TURNED ON BY SEXY FEMALE 
WRESTLERS/BOXERS/BODYBUILD¬ 
ERS, ETC??? WE'RE A MUST!! $25 AM-FEM, Box 
93(V), NYC 10003, “...a grabber publication!!” 
PLAYBOY. 


THE GERMAN LANGUAGE VIDEO CENTER 
HAS BEAUTIFUL German Videos for sale or rent. For 
full catalog, call 317-547-1257 or write 7625 Pendleton 
Pike, Indianapolis, IN 46226. _ 

ATHLETIC WOMENAND OTHER UNIQUE PRO¬ 
DUCTIONS. CUSTOM WORK. ALL RATINGS. In¬ 
fo: $5.00. NOVAK, 5699-109 Kanan, Agoura, CA 
91301. 


“ FOREIGN NATURIST VIDEOS/MAGAZINES. 
NATPLUS, BOX 9296, NEWARK, DE. 19714-9296” 
STAMPED ENVELOPE. 


MUSCLEWRESTLING - AWESOME YOUNG 
MALE COMPETITIVE bodybuilders from Gold's 
Gym, Venice, CA. (Also: Posing, solo action!) 90 min. 
VHS/Beta $39.00. California Muscle, 1801 Lincoln, 
Suite 106, Venice, California 90291. VISA/MASTER- 
CARD. 213-550-1303 or 202-4342 (24 hrs.). 


_ h, MA 02748. Tel. 617-992-8916. 

BEAUTY & DANCE CONTESTS, VHS/Beta. 
Playboy Quality. SASE for brochure. Classic Produc- 
tions, P.O. Box 952, Metarie, LA 70004._ 

BLACK’S BEACH, SAN DIEGO and other naturist 
locations now on videotape! 2 Hours, $49.00 PACIFIC 
VIDEO, 2008 Deer Park, Suite 346, Fullerton, CA 
92631.___ 

WHO KILLED KENNEDY? Assassination 
videocassettes, literature. Catalogue: $3.00. Archives; 
Box 2, Beaconsfield, Quebec. H9W 5T6._ 

MALE MUSCLE AND WRESTLING VHS 
VIDEOS. 2 Stamps to BG Enterprise PO Box 5291 
Dept. VR. Hunt Bch, CA 92615._ 

ACTRESSES IN THEIR UNDERWEAR. The 1988 
Lingerie Scene Directory, lists over 300 actresses and 
over 600 movies, TV shows etc. $10.00postpaid. Laken 
Company. PO Box 419. Zion, IL 60099-9998 

SPIRITS OF THE ANCIENT MAYA: Central 
American Pyramids! Music Video. Inspiringly 
BEAUTIFUL. $60.00. VHS/BETA. Intelefilms, Box 
965R. Eugene. OR 97440/Details._ 

BEATLES EXCLUSIVE: FINAL PUBLIC PER¬ 
FORMANCE! San Francisco, 8/29/66. VHS/BETA 
Documentary. $52.45. One Last Time, Box 69R, 
Lorane, OR 97451/Details._ 

EXPERIENCE THE REAL ““FLORIDA” AND 
ENJOY NATURE AT ITS BEST "A GUIDE TO 
ICHETUCKNEE SPRINGS STATE PARK” Stereo 
HI-FI 30 Min. VHS/BETA $19.95 Plus $2.50 Ship¬ 
ping. R. Balmos Productions, 4175 Greenwood Stb. 
Rd., Sarasota, Florida 34235._ 

RENT-FREE VIDEOTAPES: “Life of Jesus " & 
others. SASE borchure. 1510 Arlington Rd., Bloom- 
ington, IN 47401._ 

OPERA ON VIDEO—Greatest Selection- 
Performances-Lowest Prices. Free Catalog. Lyric 
Distribution, Box 235, Roslyn Heights. NY 11577. 

ON BEING GAY ... You'll never see the whole pic- 


ins, and no-nonsense ex 


s, PO Box 2362, Boston, MA 02107. 


RARE LAUREL & HARDY! Sound Comedy Shorts, 
Westerns, Features, more. Free Catalog. 
VIDEOBRARY, 6117 Carpenter Ave., N. Hollywood, 
CA 91606_ 

““GLACIER”, ““YOSMITE”, ““YELLOW¬ 
STONE”, ““BIG SUR”, more. Beautiful scenery. 
FREE Color catalog. $29.95 each. WILDERNESS 
VIDEO P.O. Box 2175A Redondo Beach. CA 90278. 


VIDEO SHORTS COMPETITION: For Details 
(SASE) VIDEOTRAX, 1795 Fremont, Galesburg, IL 
61401, (309)342-4452. 


SAVE OVER 50% off retail on 30 day old used 
videotapes. Dealers' inquiries invited. Send $1 for list. 
Vagabond, 4600 Woodduck. Salt Lake City, UT 84117. 
(801)262-4366. 


ATTENTION VIDEO STORES: 
topquality used movies. Call Discou 
(203) 872-8507. 

FREE COPY! “ Video Shopper” co 
Buy-Sell-Trade! Box 309-VR, F 


HOWTO'S 


KATHY BLAKE’S HOW TO DANCE VIDEOS 
teach you ballroom dancing. Catalog 25C plus SASE. 
Butterfly Video. P.O. Box 184 VR. Antrim. NH 03440. 


____PLANS AND 8” 

LENS $21.95. . .Illustrated information. FREE. 
Macrocoma-CH, Washington Crossing, Pennsylvania 
18977. Credit card Orders 24 HRS. (215) 736-3979. 


HOW TO CLEAN AND SERVICE YOUR VCR. 
Step by step videotape. 90 minutes. Specify VHS/Beta. 
$31.95. VISA/MCaccepted. SALC0.318MesaVerde 
Ave., Palmdale, CA 93350. 


SENSUAL MASSAGE. R-90 minutes. VHS/Beta. 
$29.95. Eurovideo, 462 S. Gilbert Rd., #784, Mesa, 


LEARN KEYBOARDS BY VIDEO Talc Tolchin's 
3 volume series 1987 Vira Nominee **•» Video Review 
“Highly recommended". Billboard "Excellent instruc¬ 
tional tape". Home Viewers $51.95 each, series 
$122.00, Forte Productions , PO Box 325V, San 
Geronimo, CA 94963 (415) 488-9446. 


Learn Spanish or English on Video. Critically acclaimed 
Conversational Courses that really gets you talking. 
SURVIVAL SPANISH or ENGLISH PLUS $73.95 
each (-i-TX tax) Language Plus, 4105 Rio Bravo, El 
Pa.so, TX 79902, (915)544-8600. 


EQUIPMENT 


High-end and hard-to-find video equipment, 
low prices! AUDIO AMERICA (Virginia). Ca 
745-2223. 


CABLE 


CABLE DESCRAMBLER LIQUIDATION. Major 
makes and models available. Industry pricing! (Exam¬ 
ple: Hamlin Combo’s, $44 each.. .minimum 10 orders). 
DEALERS ONLY! Call West Coast Electronics, (818) 
989-0890. 


CABLE TV DESCRAMBLERS AND CON¬ 
VERTERS. All brands, we ship S.O.D. $2.00 for 
catalog. Cabletronics Unlimited. P.O. Box 266, S, 
Weymouth, MA 02190 (617) 843-5191. 
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he Outlaw Publication the 
n.HBO, Movie Channel, 
!c. Suppliers' 


FAIR PRICING Descramblers, Converters, Remotes 
lor all lypes of systems, filters for beeping any chan¬ 
nel. G M3; 979:^356,_ 


CABI.K TV DESCRAMBLERS AND CON¬ 
VERTERS. Brand new premium wired and wireless 


remote units. One year warran 
ELECTRONICS, 527 Third / 
New York, NY 10016. Inforr 
Orders only 1-800-622-1101. 


ity. Catalog $2.00. LEE 
Avenue., Suite 228VR. 
mation (212) 683-3544; 


TRANSFERS/CONVERSIONS 


FOREIGN CONVERSIONS—OPTICAL, ANY 
VMS $28.00 DEL IVERED. A.I.V. (216) 5 62-8983. 
OVERSEAS VIDEOTAPES CONVERTED TO 
AMERICAN OR VICE-VERSA THROUGH OUR 
NEW COMPUTERIZED DIGITAL PROCESSOR, 
NO CROPPING, NO FLICKERING, NO COLOR 
DROP. COPY AS GOOD AS ORIGINAL. FAST 
SERVICE OVERSEAS VIDEO, 1618 WEST 
SCHOOL STREET, CHICAGO, IL 60657. 
I-3I2-525-6767 OR TOLL FREE 1 -800- 782-4622 . 
DIGITAL PAL/SECAM conversion. Time- 

set-up. All formats $45/hr. TK^^VIDEa^lMOoTop- 
pola Drive. Potomac. MD 20854. (301) 762-2786. 

FOREIGN VIDEOCASSETTE CONVERSIONS at 
reasonable rates. PAL/SECAM (EUROPE, ASIA) to 
NTSC (USA) or Vice Versa. Digital process with time- 

R-8, S-8. 16MM Film to Video transfers. Guaranteed 
quality. IHFProductions, Inc , 3015 West 59th Street, 
Chicago. IL 60629, Tel: (312) 436-0038. 


GLOBE VIDFIO SERVICES INC.—Professional 
facility announces the HOMERATE: Digital conver¬ 
sion between American (NTSC) and European 
(PAS/SECAM) television standards. One low price in¬ 
cludes cassette and mailing. 286 Fifth Avenue. NYC 
10001. (212) 695-6868._ 


8nim MOVIES TO VIDEO $20.00 per 400’. IN¬ 
CLUDES, Splicing, Cleaning & Reel. JHD PRODUC¬ 
TIONS, 62 South Second St., Deer Park. NY 11729. 
(516) 595-2818. 


MOVIE POSTERS 


$1.00 POSTERS, 1001 MOVIE TITLES 

(1963-1988). Catalog $2.00. S. Wallach, 32 Kern Rd.. 

Don M ills. Ontario, Canada M3B ITI._ 

ORIGINAL MOVIE POSTERS! STAR PHOTOS! 
TWO CATALOGS, 3000 ILLUSTRATIONS $3.00 
POSTER GALLERY, BOX 2745E3, ANN ARBOR, 
M l 48106-313-665-3151. _ 


10,000 DIFFERENT ORIGINAL MOVIE & 
MOVIE STAR POSTERS. CATALOG $2.00. 
MNEMONICS LTD. DEPT. "B” #9. 3600 21 ST 
NE., CALGARY, ALTA T2E 6V6. CANADA. 

"PLATOON” “TOP GUN” all current original 
movie posters, thousands more. Photos, scripts, 
autographs. Best selection/prices. LIGHTNING FAST 
SERVICE!! Huge illustrated eatalogue $2.00 (refund¬ 
able). CINEMA CITY. P.O. Box I012-V, Muskegon, 
Ml 49443 (616) 722-7760. _ 


MOVIE POSTERS. ALL CURRENT. 
THOUSANDS I950s-1980s. COMPARE-BEST 
PRICES. FASTEST SERVICE. Visa/MC (904) 
373-7202. Catalog $2.00. RICK'S, Suite 3E-VR4,. 
1105 N. Main, Gainsville, Florida 32601. 


DISCS 


LASER DISC NEWSLETTER-For video con¬ 
sumers. Free sample, $25/year. Suite 428,496A Hud- 
son Street. NY, NY 10014. 


LA.SER DISC MOVIE RENTALS: 100+ NEW 
RELEASES. For information send $2. to: JBS 
LASER. Box 6I2R, Holmdel, N.J., 07733. 

LASER DISC. 10% Discount; 2 or more 15% Dis¬ 
count; Catalog $2; RMMLASER, 4310 S. Semoran 
Blvd., Suite 544, Orlando, FL 32822. 


FREE PROTECTIVE SLEEVE with each LASER 
VIDEO DISC ordered, Discount Prices. Free catalog. 
Write LASER DIRECT Video/Audio, P.O. Box 164, 
Hawleyville, CT 06440. (203) 791-0192. 


VID BIZ 


TAPE STABILIZERS 


CopyGuard 



WE FINANCE ALL NEW VIDEO STORES. WE 
PAY FOR ALL YOUR AIRPLANE TICKETS 
ROUND TRIP WHEN BUYING 500 AND UP OF 
MOVIES. We carry 10,000 movies, new and old. From 
$12.00 to $35.00. Do not call if not ready to order 
today. 1-305- 456-1094. _ 


NEW IDEA? Call the Ir 
Washington. DC forfree inforr 
1-800-628-2828. 


INVENTORS! Can vou patent and profit from your 
idea? Cali AMERICAN INVENTORS CORPORA¬ 
TION for free information. Over a decade of service. 
1 -800-338-5656. In Massachusetts or Canada call (413) 
56 8-3753. _ 


VIDEO—OPEN YOUR STORE—SAVE $$$ Used 
and new movies 800-447-3399; 215-638-4222. 


MILLION DOLLAR MARKET!! You 


TOP RATED PULSAR PROJECTION TELEVI¬ 
SIONS for sale. A.I.M. Incorporated, PO Box 566001, 
At lanta. GA 30356, (404) 255-2673. _ 


MAKE MONEY with your VCR. Free details. Video 
Services. P.O. Box 2031. Fort Pierce, FL 34954. 
VIDEO BOXES. VIDEO STORES ONLY. Original 
jackets. Thousands available. Call Viddy-O-Round. 
1-718 237-9386. 


OPENING A STORE? Used movies. Low prices. Call 
Viddy-O-Round (718) 237-9386. 


VIDEOTAPING WEDDINGS? Network-quality 
animation "OUR WEDDING" FREE information: 
Box 18D. Hart.sdale, NY 10530, 


NEW RELEASE VIDEOS. $62.25. No minimum. 
Viddy-O-Round, (718) 237-9386. 


ACCESSORIES 


COLOR VIDEO TITLE MAKER for Commodore 
64 Print Shop (TM) users $14.95. MicroAds, 145 Nor- 
m an Drive. Palatine, IL 60067. _ 


BLANK METAL TAPES-$3.00! Best quality, made 
in U.S.A. Cases of 10 only. 120 mm. $30: 160 mm. 
$40. I*D*E*A*S, P.O. Box 24883, New Orleans, LA 
70184. 


DON’T LOSE YOUR REMOTE CONTROLS! 

die. So’.S plis'^ $T(W Th'ippIng.'^TccSoRIES 
CATALOG $2.00, TJ ELECTRONICS, P.O. Box 
44073, Milwaukee, WI 53214. 


MISCELLANEOUS 


Rental Tape Stabilizer 

- cr—loss/flashino of 

A 




ploying copy- 


(included) powered. 

Order only-1-80^MG090o”*' 
A WOODSON VIDEO 
PO Box 5545, Cary, NC 27511 


CABLE 



CABLE TV DESCRAMBLERS 


JERROLD ("450 " ORZIN, DRZID, 
DRZ), SB-3, HAMLIN, OAK N-12, 
M-35-B, MAGNAVOX, SCIENTIFIC 
ATLANTA, ZENITH, AND MORE. 

(QUANTITY DISCOUNTS) 60 DAY WARRANTY. 

C.O.D. or M/C Visa orders accepted for ship¬ 
ment within 24 hours. Send SASE forfree catalog 
(60 cents postage) 8am - 5pm CST Mon.-Fri. 

FOR INFO: 312-658-5320 
MIDWEST ELECTRONICS INC. 

5143 W. DIVERSEY CHICAGO, IL 60639 

m No Illinois orders accepted j^Cl 


FREE AMATEUR INFORMATION! Confidential 
Video Communications. P.O. Box 5859, Providence, 
R.l. 02933-5859. 


LOVELY PHILIPPINE WOMEN seeking marriage. 
Select from videotaped interviews. VHS/Beta. 
MAKATI, P.O. Box 2836K. Escondido, CA 92025. 
(6I9) 480-7268. 


TV GUIDES 1951-1988. CATALOG $1.50. TV 
AND MOVIE MAGAZINES, PHOTOS, PAPER¬ 
BACKS, CATALOGS! ,50. HOWARD ROGOFSKY, 
BOX 107-VR. GLEN OAKS, NY 11004. 


ASIAN WOMEN, Sunshine International 
Correspondence—Dept. ZN, Box 260, North 
Hollywood. CA 91603. (818) 769-1717. 


CARLE TV 

DESCRAMBLERS 

554-0417 

THE BEST BUYS & WARRANTIES 
FOR DECODERS & CONVERTERS 
START WITH A FREE CATALOG FROM 
M.D. ELECTRONICS 
5078 SO. 108TH STE #115M 
OMAHA, NEBRASKA 68137 

11-800-624-1150 - 
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CABLE T.V.^ 

DESC^^yieLERS 


IN A WORLD OF 
IMITATORS WE ARE 
THE ORIGINATOR 


FULL WARRANTY 
WILL NOT BE UNDERSOLD 


FOR FREE CATALOG: 
CALL 1-800-435-7057 


402-330-7673 
OR WRITE: 
DISTRIBUTORS 
NVC 5078 S. 108th St. 
Suite 333 DEPT VR 
^ Omaha, NE 68137 


VIPEOPHILE 





DISCS 



OiDpioiNieeR" 


Video Dynamics Inc. 


le 1-SOO-233-DISC 


VIP BIZ 


K^B 


KARTES VIDEO COMMUNICATIONS 


BUSINESS OPPORTUNITY 


MINI DISTRIBUTORSHIP 

Kartes Video is one of the 
largest suppliers/producers of 
prerecorded videocassettes. 
To continue our high growth, 
we are offering a mini dis¬ 
tributorship in your area. A 
minimum inventory invest¬ 
ment of $2500 required. Train¬ 
ing will be offered at our 
corporate headquarters. Ser¬ 
ious inquiries may contact our 
toll free number or write to: 
Director of Human Resources 

L _ 


KARTES VIDEO COMMUNICATIONS 
7225 Woodland Drive 
Indianapolis, Indiana 46278 
1 -800-582-2000 


AN EQUAL OPPORTUNITY EMPLOYER M/F 



BLANK TAPES 



Wdeo 

Bevaew 
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Howto 
Watch the Oscats 


By Jejfrey Lyons 

Early on the morning of Tuesday, April 12th, tens of 
millions of viewers all over the world will finally switch off 
the annual Academy Award telecast and pause to wonder: Was 
it really worth if? Was it worth staying up to an ungodly hour 
just to see a few ridiculously rich people picking up silly 
statuettes and making 
rambling, teary remarks? 

Well, I may be prejudiced, 
since watching movies is 
what I do for a living, but 
I think it is worth it. Be¬ 
cause, if nothing else, 
watching the Oscars is 
great, campy fun. 

But there are certain 
things to remember about 
the Academy Awards, tips 
which can make watching 
them more rewarding. 

First, don’t envy the 
people who are actually 
there, either the attendees, 
who endure horrendous 
L. A. traffic on their way to 
the ceremony, or the fans 
outside. Especially the 
fans: budding Rupert 
Pupkins who have actual¬ 
ly spent the previous night 
perched in anticipation, 
desperate for a brief glimpse 
of Clint Eastwood or Rob Lowe. WHO ARE THESE 
LUNKHEADS? WHERE DO THEY GET THE TIME TO DO 
THIS ? I mean, whenever I see them on Oscar night, I recall 
William Shatner’s line, from a Saturday Night Live sketch, 
to a convention of nerdy Trekkies: “Get a life, people!” 

Next, it’s time to settle back and watch the show. Dress 
informally: jeans or sweatpants along with, as Mel Brooks 
put it, a “nicely laundered T-shirt.” 

Then choose the most comfortable seat you have. Don’t 
overlook the importance of this step because, should you 
select an upright chair that forces good posture, you might 
be mistaken for someone paying the kind of attention a World 
Series game or Presidential inauguration deserves. 

Now for the choice of food. Nothing remotely fancy, of 
course. I find that a particularly messy pizza makes the show 
go by in a breeze. But using the microwave to reheat your 
third or fourth slice is out. As for drinks: soda or beer—in 
cans only. 

Once the show gets underway, the next survival challenge 
is to pace yourself Learn how to spread your attention over 
the long haul. If the host is somebody hip, like Robin Williams 


or Bette Midler, this will be easy. Pay attention to award 
categories. For example, early in the evening the Academy 
will present one of its important Oscars, usually for Best Sup¬ 
porting Actress, amid the humdrum technical awards. If you 
can wade through these presentations, you’re probably home 
free, and certainly awake. 

There will be other challenges. As a rule, the producers 
sprinkle the production 
numbers of the five 
nominated songs through¬ 
out the show. Your best 
bet is to ignore any song 
not sung by the original 
artist—i.e., by the likes of 
Dom DeLuise, Mac 
Davis, Lola Falana or 
noted thrush Telly 
Savalas. Thank goodness 
for the mute button on 
your remote control. 

Now, the end is in sight: 
The Big Ones are coming. 
Best Actress. Best Actor. 
And finally Best Picture. 
This is when the speeches 
get really endless, preten¬ 
tious or weepy (Sally 
Field’s “You like me!” 
being a classic example). 
At this point, it’s ap¬ 
propriate to hit “record” 
on your VCR, so you can 
savor the moments for 
weeks to come. If that’s your perversion. 

Another method for staying awake at this point is consider¬ 
ing the unlikely pairings of celebrity presenters. For exam¬ 
ple, one year, Henry Winkler, then known only as “The 
Fonz,” escorted Greer Garson down the winding stairs. It 
was obvious at the time that neither had the slightest idea who 
the other was. Other great past odd couples: Angie Dickin¬ 
son and Luciano Pavarotti, Sophia Loren and Dean Martin, 
and Joan Blondell and Glen Campbell. 

At last, it’s time for the closing credits. Here you can scan 
the audience as the cameras pan across the theater. Note the 
empty seats where the winners had been before they hurriedly 
kissed their companions and rushed up to the stage. Marvel 
at the producers’ inability to employ formally attired ringers 
to re-fill these seats for the TV audience. 

Finally, after you’ve endured 3‘/2 hours of tedium, 
unintentional hilarity and an occasional moment of 
significance, reach bleary-eyed for the off button and recall 
the words of Judy Holliday who, holding up her Oscar for 
Born Yesterday, put it all in perspective when she sighed and 
said: “It’s crazy. The whole thing is crazy!” □ 
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MASTERPIECE: 

vorks ofcxccik 'i t om Hitachi. 



CREATE YOUR OWN MASTERPIECES WITH NEW CAM N’ CORDERS 


We’ve made shooting and recording superb 
video a snap! Simply utilize all of Hitachi’s 
newest easy to use high technolo^ advances. 
You’ll find all of our Cam N’ Corders have a 
wealth of the newest fully automatic features; 
Auto Iris, Auto Focus and Auto White Balance 
to ensure that you get the best possible picture 
every time, just aim and shoot. Every Hitachi 
Cam N’ Corder has the ultimate in solid state- 
MOS image sensor for the most accurate and 
precise color recording. 


H] VM3000A FULL SIZE VHS HQ Quick Shot- 
5 speed high speed shutter, 1/60 to 1/2000 of a 
second assures clear sharp pictures of all action 
shots. Self timer puts you in the picture. Power 
6x zoom. 

VM-C30A VHSC COMPACT HQ here is a 
2 lb. 13 oz. lightweight that’s packed with high 
technology including: 2 speeds, self timer to put 
you in the picture, wind noise switch to elimi¬ 
nate annoying wind noise, 6x zoom lens and more. 


0 VM6000A FULL SIZE VHS HQ with the 
latest in camcorder innovation-Super VHS 
recording, over 400 lines of resolution for 
unsurpassed brilliance, picture quality, 
sharpness and picture detail. 


Make your choice a Masterpiece...from Hitachi! 




HITACHI 

A World Leader in Technology 






















